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The First LP Recording ng of Rossini’s 


“U0 TURE IN OTARIA™ 


NICOLA ROSSI-LEMENI xxx MARIA MENEGHINI CALLAS 
Selim (li Turco) Fiorilla 
NICOLAI GEDDA xxx JOLANDA GARDINO 
Narciso Zaida 
PIERO DE PALMA xxte FRANCO CALABRESE 
Albazar Geronio 
MARIANO STABILE 


Prosdocimo (ii Poeta) 
ORCHESTRA AND CHORUS OF LA SCALA, MILAN conducted by GIANANDREA GAVAZZENI 
Chorus Master: Vittore Veneziani. Harpsichord : Elio Contamessa 
(Recorded in co-operation with **E.A. Teatro alla Scala,’’ Milan) 


33CXS1289 33CX1290-1 

















A COMPLETE PERFORMANCE OF 


“Aviadue anf Naxos” 
Richard Strauss 


WITH A CAST INCLUDING 








ELISABETH SCHWARZKOPF #3 RUDOLF SCHOCK 
AS ARIADNE AS BACCHUS 


IRMGARD SEEFRIED ** RITA STREICH 
AS THE COMPOSER AS ZERBINETTA 


THE PHILHARMONIA ORCHESTRA 
conducted by 
HERBERT VON KARAJAN 


33CX1292-4 
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OTTO EKLEMPERER 
conducting the 


PHILHARMONIA ORCHESTRA 
Symphony No. 29 in A major, K.201 ; 
Symphony No. 41 in C, K.551—Mozart 

33C X 1257 “gg 








FRANCO CARACCIOLO 


conducting 
ORCHESTRA ALESSANDRO SCARLATTI 
Concertos in A, and D minor—Vivald. ; 
Concerto in D—Leo ; 
Overture “‘ Edipo a Colono”’—Sacchini 33¢X1276 


Concerto for Oboe and Orchestra—Cimarosa ; 
Concerto No. 58 in F---Tartint ; 
Ballet Suite—Lully 33CX1277 





ARAM EHACHATURIAN 


conducting the 
PHILHARMONIA ORCHESTRA 


‘‘Gayaneh ”’ Ballet Suite—Khachaturian 
‘\ 33C1041 


\ SSBuda BNOLGABM =: C10HS 


Andre Cluytens 
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ANDRE CLUYTENS 
conducting the 


FRENCH NATIONAL RADIO ORCHESTRA 
‘La Boite 4 Joujoux ”’—Ballet Music—Debussy ; 


‘‘ Children’s Corner ’’—Suite—Debussy, orch. Caplet 
33C X 1282 
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WALTER GIESEKING 


and the 
PHILHARMONIA ORCHESTRA 
GEZA ANDA conducted by HANS ROSBAUD 
. i at ~ annem ; Concerto No. 20 in D minor, K.466—Mozart ; 
arnaval— Schumann ; , 
Concerto No. 25 in C, K.503—Mozart 
33C X1283 
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SSBuea BNOISAS™ 


om gr Micheal Babin . JOHANNA MARTZY 
Sonatas for Solo Violin — 7. S. Bach : 
No. 1 in G minor; No. 2 in B minor (Partita No. 1) 





33C X 1286 
MICHAEL RABIN 
and the 
PHILHARMONIA ORCHESTRA 
conducted by LOVRO VON MATACIC ARMENIAN STATE STRING QUARTET 


K it tri tet 
Violin Concerto No. 1 in E flat—Paganini ; (Komitas String Quartet) 


Concerto in A minor—Glazounov (GABRILLYAN & DAVIDYAN — violins ; 


, . — 
330X128! TALALYAN — viola ; ASLAMAZYAN — ’cello) 


Quartet No. 2 in F — Tchaikovsky 
33C X1279 


i COLUMBIA GRAPHOPHONE COMPANY LIMITED. e 6 iti 
: TRADE MARK 
i: RECORD DIV,, 8-11 GT. CASTLE ST.. LONDON, W.! 
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Regimental Ban. and Massed Pipers 


DIRECTOR OF MUSIC: LIEUT.-COLONEL S. RHODES, M.B.E., MUS. BACH., A.R.C M. 
PIPE MAJOR J. S. ROE, B.E.M. ; PIPE MAJOR R. CRABB, B.E.M. 


THE SCOTS GUARDS ON PARADE, No. 1 


Garb of old Gaul; Moray Firth; The Lochaber Gathering; 
The Fiddler’s Joy; Johnnie MacDonald; 

The 10th Battalion H.L.I. Crossing The Line; 
Lilliburlero ; Golden Spurs; The Wee MacGregor; 
Hielan’ Laddie; ‘‘ Les Huguenots’”’; Scotland the Brave; 
The Corn Riggs; The Portree Men; Stumpie; Hielan* Whisky; 
The Blackbird ; Major John MacLenlan; Cock o’ the North; 
The Kilworth Hills 83SX1042 


| Te voglio bene; 
L’‘ammore mio e francese; 
Comme facette Mammeta?; 
Malatia ; Luna Rossa ; 
Varce lucente; Zingarella; 
Accarezzame 3381077 
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Norrie Paramor 


AND HIS ORCHESTRA 


“JUST WE TWO”’: 
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Just we two; No two le; 
Two Phouettes: 
Two drehs met; 
Concefj® for two; 
Tea for t 
Two fe bluebirds : , 
Cocktails for So WITH VOCAL CHORUS 
Two y ory: ‘* BENEATH THE CUBAN MOON’’: 
the dark 
Two sleepy poh | La Havane a Paris; Mario lao; 
3351076 . Rumba Tambah; Tabou; Cachita; La Cucaracha; 
La Paloma; Cielito Lindo; Say “‘sisi’’: 


Siboney : Coubanakan 3381075 
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xBurt Bayles 
***New Orleans Joys (Morton) (a); Chicago 
Breakdown (Morton, Armstrong) (a); Mid- 
night Mama (Morton) (a); Mister Joe 
(Morton) (a); Temptation Rag (Lodze, 
Weslyn) (6); Kansas City Man Blues 
(Clarence Williams) (6); Melancholy (Bloom) 
(b); Wild Man Blues (Morton, Armstrong) (5) 
(Good Time Jazz LP LDG136—?27s. 4d.) 


(a) (Am. Good Time Jazz, tape No. LKL53), (6) (do., 
do. LKL54)—Bayles (pno). October, 1949. San 
Francisco, 

Nothing exciting here, but refreshing piano 
music. unimpeded by any rhythm section, and 
played quietly, but purposefully, as if for just 
you and me after the band has gone hom: and 
the club is closed for the night. Temptation Rag 
as a tango shows genuine imagination, and if 
the Morton numbers lack the subtlety of 
Morton, at least they get by easily, and it is 
interesting to hear Wild Man and Chicago Break- 
down as soli, and good soli at that. O.K. 


*Buck Clayton 
“‘ How Hi The Fi ?—A Buck Clayton Jam Session ” 
****How Hi The Fi? (Clayton) (6); Blue Moon 
(Rodgers) (6); Sentimental Journey (Green, 
Les Brown, Homer) (a); Moten Swing 
(Moten) (a) 
(12 in. Philips LP BBL7040—32s. 43d.) 


(a) (Am. Columbia, no number available)—Clayton 
(tpt); Lem Davis (alto) ; Julian Dash (nr) ; Charlie 
Fowlkes (bar); Joe Newman (tpi); Urbie Green, 
Benny Powell (tmbs); ‘* Sir Charles ’’ Thompson 
{pno); Freddie Green (gir); Walter Page (bass) ; 
Jo Jones (drs). 14/12/1953. New York. 

(b) (do., do.)—Clayton (tpt); Woody Herman (cit) ; 
Davis (alto); Al Cohn, Dash (inrs); Joe Thomas 
(tpt); Green, Trummy Young (tmbs) ; Jimmy Jones 
(pno); Steve Jordan (gir); Page (bass); Jones (drs). 
$1/3/1954. New York. 

Two more George Avakian-John Hammond- 
produced studio jam sessions, and notwithstand- 
ing the corny title of the album and its first item 
(a convenient means of cashing in on that usually 
—but not here !—much abused term hi-fi by 
way of a rehash of How High The Moon) even 
better than the first one reviewed in July. 

The bright paced, unmentionable-titled affair 
swings the whole way through; the slow 
Sentimental Journey and one of the most comely 
improvisations on Blue Moon I have ever heard 
never cease to rock ; and the easy riding grace 
continues throughout the medium tempo’d 
Moten Swing, which shares with Moon the 
honour of being the best tracks on the disc. 

All through Clayton is fine, especially in his 
muted passages, which are full of subtle humour. 
Lem Davis shows up as a delightful altoist. 
Woody Herman, whom until now I have always 
thought best on alto, plays in Moon the best 
clarinete he has put on records. Infact everybody 
is grand, relaxed, yet always alert and intriguing; 
so much so that even without the occasional 
ensemble spots which add a variety that the 
aforementioned first Clayton jam session lacked, 
the whole hour that this one lasts would have 
held up on its solo contents alone. 

And to make it all doubly interesting there is 
another of George Avakian’s really worth-while 
sleeve notes. He again gives (other Companies 
please note and copy!) a complete routine of 
the choruses in each number, so that those 
unfamiliar with soloists’ styles may know who is 
playing and when. nly mistake: he omitted 
mention of Urbie Green’s chorus in Moon. It 
follows Lem Davis’s. 


*Buddy De Franco and Oscar Peterson 
- “* Play George Gershwin ”’ 

****° Porgy; I Was Doing All Right; ’S Wonderful; 
Bess; Strike Up The Band; They Can’t 
Take That Away From Me; The Man I 
Love ; I Got Rhythm ; Someone To Watch 
Over Me; It Ain’t Necessarily So. (All 
Gershwin) 

12 in. LP Columbia-Clef 33CX10003—36s. 54d.) 


(A. Norgran, catalogue numbers MGN1016-A, -B)— 
De ¥ranco (cit); Peterson (pno); Jack Dumont 
(alto - _H. C. Gunkler (alto, flute); Julie Jacobs (tnr 
oboe, English horn); Marty Beeman (bar, bass-cit) 
Harry Betts, Nick Di Maio, Murray McEachern, 
Dick Noel (tmbs); Dick Perissi (French horn); 
14-picce string section ; Herb Ellis (gtr); Ray Brown 
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(bass); Bobby White (drs). Released America late 
1954. U.S.A. 

Whatever else Norman Granz may have done 
or left undone, he has certainly put jazz stars 
into the popular concert setting in a big way. 
Columbia’s first batch of his Clef and Norgran 
records contains not only this Buddy De Franco- 
Oscar Peterson instance of the sort of thing ; 
there is more of it by Dizzy Gillespie and 
Charlie Parker (reviewed later herein), and 
that’s only some of what is in the Granz 
catalogues. 

This isn’t the first time it’s been done with 
De Franco. M.G.M. tried it in 1951 (M.G.M. 
449 and 477). The complaint then was that it 
wasn’t jazz. Whether that was because the 
idea was not particularly well carried out—it 
became too much of a contrast and not enough 
of a fusion between the “‘concert’”’ orchestra 
and the jazz soloist—or because the mentality 
of some people is so immutable that they can’t 
(or won’t) see that jazz can take on new forms, 
and does not have to be always the same to-day 
as it was yesterday, I have never managed to 
find out. Anyway, if it were the latter it is time 
these people broadened their outlook, and if it 
were the former the complaint will hardly hold 
good here. 

It is true that, although the orchestra is 
strongly packed with jazz men, it still has more 
of the character of the concert than the dance 
combination. But Granz, who is nothing if not 
enterprising, and more often than not manages 
to do what he sets out to do better than those 
who had previously attempted it succeeded in 
doing, has certainly given De Franco a better 
orchestra than M.G.M. did. More to the point, 
however, is that Mr. De Franco has fitted him- 
self better to the occasion. He still shines out as 
not only the superb musician, but also as the 
great jazz soloist. But in place of the cold 
approach and over-striving to offset the 
orchestra, he reveals here a warmly emotional 
and relaxed demeanour that blends as perfectly 
with the orchestra as it suits Gershwin’s 
melodies. And Peterson, to-day one of the at 
any time most competent and satisfying of all 
pianists, also fits admirably into the picture 
without losing any of his individuality. 

Even in the fast numbers (Strike Up and I Got 
Rhythm: all the others are slow tempo ballads) 
the record never gets very near to being jazz 
as most people know it and so expect it to be, 
so it cannot be rated as such. But as music to 
listen to (and the italicazation means not be 
wasted as background to idle chatter or domestic 
chores as in Housewife’s Choice ) it is at once 
peaceful, charming and refreshing, and on 
these grounds alone well merits the four stars 
I have given it. E. J. 


*Jimmy Deuchar Ensemble 
***].P.A. Special (a2); Treble Gold (a); Bass 
House (b); Final Selection (b). (All Deuchar, 
arr. Deuchar) 
(Tempo LP LAP2—?27s. 4d.) 


(a) (Tempo, Tape No. VMG143), (6) (do., do. VGM 
144)—Deuchar (tpt); Derek Humble (alto, bar); 
Tubby Hayes (inv); Ken Wray (tmb); Victor Feld- 
man (pno); Lennie Bush (bass); Phil Seamen (drs). 
26/4/1955. London. 

Except for Tubby Hayes, this is the Ronnie 
Scott band. Or perhaps I should have said 
was the Scott band, because Ronnie is now 
engaged in forming a larger orchestra. 

Jimmy Deuchar wrote and arranged all the 
numbers, and proves once again that, given the 
chance, he can turn out first rate material. 

The rhythm section is commendably relaxed ; 
the soloists are all in reasonable form. The 
surprise for me was Tubby Hayes, who is fine 
throughout, and particularly so in J.P.A. Special. 
Deuchar is his usual, competent self; Humble 
is better than usual—at any rate on alto. He 
also plays a few bars solo on baritone, but it 
isn’t likely to cause Messrs. Carney, Mulligan 
or Gullin any fears for their reputations. 
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All round a compact, swinging session which 
attains no great heights, but is certainly an 
improvement on many other recent ones which 
have featured the same musicians. E. J. 


*Louis Dumaine’s Jazzola Eight 

*****Pretty Audrey (Jackson, Rouse) (a); To-Wa- 
Bac-A-Wa (Dumaine) (0); Franklin Street 
(Dumaine, Jackson) (c); Red Onion Drag 
(Jackson, Rouse) (a) 


( 
(H.M.V. EP 7EG8119—9s. 33d.) 


(a) (Am. Victor 37977), (6) (do. 37978), (c) (do. 37979), 
(2) (do. 37980)—Dumaine (cornet); Willy Joseph 
(clit); Louis James (inr); Earl Humphrey (mb) ; 
Morris Rouse (fo); Leonard Mitchell (bj0); Joe 
— (tuba); James Willigan (drs). 5/3/1927. New 

Previous issues (deleted): (a) and (b) H.M.V. B5385. 

If you are still wondering what New Orleans 
jazz is in the classic sense, and feel that perhaps 
the crudities of the majority of the revivalists or 
the revived fall far short of what the text-books 
would have you believe is New Orleans jazz, 
buy this record. If you know very well what 
New Orleans jazz is, but have never heard 
Louis Dumaine’s Jazzola Eight, then remedy the 
omission at once. 

This is the record of the month for me, as 
the above remarks may indicate. I’ve had the 
old 78 version of the first two sides for years, 
and loved them since the first time I heard them. 
The easy riding rhythm, clean tone, tuneful 
melodies and feeling of spontaneity are sheer 
delights to ears tired of raucous rubbish and 
dreary repetition of threadbare “standards ’’. 
Pretty Audrey recalls Song Of Songs, and To-Wa- 
Bac-A-Wa is a genuine Creole blues in medium 
tempo (and in fact is so described on the original 
Victor issue). The inclusion of a tenor sax may 
puzzle some, worry others. It need not, as this 
player does not hog the spotlight, but provides a 
noble link between the strong clarinet, the 
delicate cornet and the rugged trombone on the 
one hand, and the surging, rock-steady rhythm 
on the other. This is how a tenor should be 
played in a small jazz band. This is jazz par 
excellence. O 


*Bud Freeman 
**Three Little Words (Ruby, Kalmar) (f); I 
Guess I'll Have To Change My Plan 
(Schwartz, Dietz) (6) ; Margo’s I (Freeman) 
(a); Blue Moon (Rodgers) (g); Sweet 
Georgia Brown (Bernie, Pinkard, Casey) (e) ; 
In Summer (Herbert) (4); Blues For 
Tenor (Freeman) (d); I Could Write A Book 


(Rodgers 
(Capitol LP LC6706—23s. 1d.) 
(a) (Am. Capitol 20256), (6) (do. 20257), (c) (do. 
20258), (d@) (do. 20259), (e) (do. 20271), (f) (do. 20272), 
g) (do. 20273), (h) (do. 20274)—Freeman (tnr); Dick 


pno) ; rge Barnes (gir); Jack Lesberg 
(bass); Don Lamond (drs). December, 1953. U.S.A. 


This is damp stuff ; tenor soli get very boring, 
strung out one after another, with frills by 
electric guitar (an instrument I cannot bear at 
any price, nor see the need for) and frilly piano. 
‘Jazz Classics’’ they call them. I think 
someone must have got his label copy mixed, 
for there is nothing very classical, even in the 
jazz sense, here. Pleasant enough background 
music to a subdued cocktail party, maybe, but 
definitely not a disc for the great majority of 
jazz fans. O.K. 


*Stan Getz 
‘“* Stan Getz At The Shrine—No. 1 ”’ 
****Flamingo (Anderson) (a); Lover Man (Ander- 
son) (a); Pernod (Johnny Mandell) (a); 
Tasty Pudding (Cohn) (5); I’ll Remember 
April (Don Raye) (0d) 
(12 in. LP Columbia-Clef 33CX10000—36s. 54d.) 


_ Stan Getz At The Shrine—No. 2” 

****Polka Dots And Moonbeams (Burke, Van 
Heusen) (c); Open Country (Brookmeyer) (c) ; 
It Don’t Mean A Thing (Ellington) (c); We'll 
Be Together Again (Fischer, Lane) (d); 

Feather Merchant (Basie, Mundy) (d) 
(12 in. LP Columbia-Clef 33CX10001—36s. 54d.) 
(a) (Am. Norgran, catalogue number MGN2000-2-1), 
(b) (do., do. -2-2), (c) (do., do. -2-3)—Getz (tnr);: Bob 
Brookmeyer (valve-imb); Johnny Williams (pno) : 
Bill Anthony (bass); Art Mardigan (drs). Late 1954. 





200 


Shrine Auditorium, Los Angeles, at a Norman Granz 
“oa) (ao., do. -2-4)—Same personnel, except Frank 
Isola (drs) replaces Mardigan. Following day, in (it is 
believed) a Los Angeles studio. 

First three of these four 12 in. LP sides were 
recorded at a Norman Granz jazz concert at 
the Shrine Auditorium, Los Angeles, on the last 
night of a tour that had presented Duke 
Ellington, Dave Brubeck and Gerry Mulligan 
as well as Stan Getz, and it is Ellington whom 
you will hear on the record introducing and 
signing off the Stan Getz Quintet. (The other 
announcements are by Getz himself.) 

It was intended that the proceedings should 
occupy just one 12 in. LP. But in his enthusiasm 
Getz so extended his performances that they 
ran to three sides, and sooner than discard any 
of them Granz got Getz to make a fourth, fill-up 
side the following day. 

In his sleeve note Mr. Granz says: “‘ I have 
always held to the theory that if you are lucky 
and if the acoustics are right, it is possible to get 
a much better recording session at a concert 
than in a studio, particularly if the music is 
improvised . . . and by a small combination ’’. 

All I can say, after hearing innumerable 
recordings made at public jazz _ concerts 
(including many by Mr. Granz’s own J.A.T.P. 
groups) is that only very, very seldom hitherto 
has anyone been “‘lucky”’ or have the acoustics 
“* been right ”’. 

But on this occasion tnings turned out better 
and go a good deal further towaids upholding 
Mr. Granz’s theory than from previous experi- 
ences many might believe possible. The 
recording is as good as any “hall’’ reproduction 
I have heard and the only weak spots of the 
records are some of the duet passages by Getz 
and Bob Brookmeyer. The harmonies arising 
out of their contrapuntal lines are not always 
the best obtainable, even allowing for the 
emptiness of two-note chords. But in their 
solos, which constitute the major portions of 
both records, both Getz and Brookmeyer, also 
pianist Johnny Williams, are excellent. Getz’s 
tone is firmer than hitherto, which gives added 
point to the swinging way he puts over his at 
once imaginative, flowing and tasteful improvisa- 
tions. Brookmeyer seems to have an endless 
stock of good and often highly original ideas, 
made none the less enticing by the way he puts 
them out. Johnny Williams, too, shows up as 
an imaginative improviser who is none the 
worse for his punching, pulsating way of 
playing. 

Bassist Bill Anthony and drummers Art 
Mardigan and Frank Isola also help to make 
these sides among the best examples of Stan 
Getz we have had on records. E. J. 


*Dizzy Gillespie and his Orchestra 
** Afro ”’ 
***Afro Suite: Manteca Theme (Gillespie, Chano 


Pozo) (a); Contrasts (O’Farrill, Gillespie) (a) ; 
Jungla (O’Farrill, Gillespie) (@); Rhumba 


Finale (O’Farrill, Gillespie) (a). (All arr. 
O’Farrill) 
*****Night In Tunisia (Gillespie) (b); Con Alma 


(Gillespie) (c); Caravan (Tizol) (b) 
(12 in. Columbia-Clef LP 33CX10002—36s. 53d.) 


(a) (Am. Norgran, Cat. No. MGN1003-A, no other 
numbers available)—Gillespie (tpt); Danny Bank, 
George Dorsey, Hilton Jefferson, Earl Mobley, 
Lucky Thompson (saxes); Quincy Jones, James 
Nottingham, Ernie Royal (tpts); Leon Comegys, 
J. J. Johnson, George Matthews (tmbs); Wade 
Legge (jazz pno); Ray Concepcion (Afro pno); 
Lewis Hackney (jazz bass); Robert Rodriguez (Afro 
bass); Charlie Persip (drs); Joe Magual (bongos) ; 
Ublado Nieto (timbales); Candido Camero, Ramon 
Santanaria (conga drs). 

(b) (do., MGN1003-A, do.)—Gillespie (tp) ; Gilberto 
Valdes (flute); Alejandro Hernandez (pno); Rodri- 
guez (bass); Mangual (bongos); Nieto (timbales) ; 
Camero, Rafael Miranda (conga drs). 

(c) (do., do., do.)—Personnel as for (6), minus Valdes. 

All released America late 1954. 


Entitled “ Afro’’, this is another of those 
North America-Latin-America fraternisations, 
or, if you like it that way better, jazz meets the 
Cuban idioms. 
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The Suite is not unlike the kind of music you 
heard if you saw the wonderful Katherine 
Dunham show when it was over here not’ so 
many years ago, and might have been able to 
hear recently in “ Braziliana” at London’s 
Piccadilly Theatre had the orchestra been 
larger and had a greater understanding of the 
South American musical character. It has a 
couple of attractive, typically Latin-American 
tunes in Contrasts and the theme from Dizzy 
Gillespie’s well-known Manteca. But unfor- 
tunately Chico O’Farrill’s ponderous ard 
unimaginative arrangements do justice to 
neither these nor the other two movements. 
Also the general idea seems to have lured 
Gillespie into striving at times too hard to make 
himself the outstanding attraction. Nevertheless 
on the whole he plays brilliantly. So, too, does 
the orchestra. It has a beat as exhilarating as 
Macheto’s. 

That remark about beat goes equally for the 
rest of this 12 in. LP. And happily there are no 
arranging shortcomings to mar the proceedings 
—for the simple reason that there probably were 
not any arrangements. It is all Mr. Gillespie 
with a_ six-piece Latin-American rhythm 
section, plus, in two of the numbers, a flute 
soloist, working on unpretentious (but none the 
less effective for that) routines pre-set by 
Gillespie, but probably in no more ambitious 
form than briefly sketched lead-sheets. Anyway, 
the result is grand. Gilberto Valdes is a very 
competent flautist and fits perfectly into the 
character of the proceedings. What the rhythm 
team hasn’t got when it comes to putting over 
I..-A. rhythms wouldn’t be worth having. And 
a is at his (at this sort of thing) inimitable 

est. E. J. 


*Al Haig Trio 
****Liza (Gershwin) (a); Stars Fell On Alabama 
(Perkins) (a); Stairway To The Stars 
(Signorelli, Malneck) (6b); Opus Caprice 
(Haig) (b) 
(Esquire EP EP76—13s. 11d.) 
(a) (Am. Prestige, Tape No. PREP1328-A), (b) (do. 


do. -B)—Haig (pno); Tommy Potter (bass); Roy 


Haynes (drs). 27/2/1950. U.S.A. 

Pianist Al Haig, heard in accompaniments to 
many leading jazz stars, but as a soloist in his 
own right hitherto only on one Vogue LP 
(LDEog2, reviewed last November) here 
proves all that he proved in his accompaniments 
—that he is a sensitive, tasteful musician with a 
style and ideas worthy of those he so admirably 
supported. Stars Fell and his own Opus Caprice 
are delightful examples of the graceful way he 
can deal with slow numbers, Liza and Stairway 
of the accuracy of his technique when it comes 
to the faster tempi. E. J. 


*xLionel Hampton Quartet 
****°S Wonderful (Gershwin); Always (Berlin) ; 
Air Mail Special (Christian, Mundy, Goodman) ; 
_ Soft Winds (Goodman) 
(12 in. Columbia-Clef LP 33CX10006—36s. 54d.) 


(Am. Clef MGC611-A,-B)—Hampton (vib); Oscar 
Peterson (/ »); Ray Brown (bass); Buddy Rich 
(drs). Released America early 1954. 

Just on an hour of Lionel Hampton’s vibra- 
phone with just a rhythm section—and it may 
strike you as rather much of a good thing even 
when I add that Oscar Peterson, too, is featured 
as a soloist extensively and that Ray Brown and 
Buddy Rich also help out with solos in a couple 
of the numbers. 

If so I advise you to hear the record. I 
guarantee not only that it will keep your ear 
glued to your loudspeaker, but also that you’ll 
end up wishing there had been more. For 
Hampton, uncluttered up with those larger, but 
not always very helpful, groups with which we 
have had him lately in his Continental record- 
ings, is superb. Ideas flow with a wealth that 
makes every chorus he takes not only different, 
but also gripping, and the way he puts them 
over is a treat. His timing and accentuation of 
his notes are perfect, and, ideally backed by Ray 
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Brown’s soft but riding bass, he never fails +. 
swing. In fact, his medium-paced Soft Wind 
swings like few records ever have. 

Oscar Peterson, at his best (except when 
attempting to poach on Art Tatum’s preserv+s 
—e.g., those runs etc., in Always) is a real asset, 
and in the up tempo Air Mail Special Buddy Rich 
has an extended drum solo which even I, who 
am anything but a lover of drumnastics, 
liked. E. J. 


*xJohnny Hodges and his Orchestra 
***L_ast Leg Blues (Hodges) (0) ; Jump, That’s All 
(Harold Baker) (a); Time On My Hands 
(Youmans) (c) 
(Vogue EP EPV1079—13s.) 


(a) (French Vogue V3054), (b) (do. V3055), (c) (do. 
V3058)—Hodges _ (alto) ; immy amilton (cit): 
Don Byas (inv); Harold Baker (tpt); Quentin 
Jackson (itmb); Raymond Fol (pmo); Wendell 
Marshall (bass) ; Sonny Greer (drs). 15/4/1950. Paris. 

The long Last Leg Blues is a slow feature for 
the solo improvisations of all the members of 
the band. It is typical small group Ellington in 
its sound and Raymond Fol substitutes well for 
the Duke. Don Byas sounds happy in this 
company and swings more on Jump, That’s All 
than he has done on more recent releases. Time 
On My Hands is a duet between Hodges and 
Hamilton, with the former sounding more 
assured. Hodges has never seemed the force 
away from the Ellington band that he was while 
a member of it, and it is good news that he has 
now rejoined the Duke. These unpretentious 
sides are a timely reminder of his brilliance, 
but I must warn prospective buyers that the 
recording quality is not as good as it might be. 

E.J. 


*** Jam Session ” 

*****Funky Blues (Unstated) (b) 

*****What Is This Thing Called Love? (Porter) (a) 
(12 in. Columbia-Clef LP 33CX10008—36s. 54d.) 


(a) (Am. Clef C803-3), (6) (C805-2)—Benny Carter, 
Johnny Hodges, Charlie Parker (altos); Filip 
Phillips, Ben Webster (inrs) ; Charlie Shavers (tpt) : 
Oscar Peterson (pno); Barney Kessel (gtr); Ray 
Brown (bass); J.C. Heard (drs). June, 1952 

In its day this could well have been hailed as 
the jam session to end all jam sessions, for at the 
time it was recorded, in June, 1952, it would 
hardly have been possible to line up a more 
outstanding galaxy of jazz stars. 

There was, however, more behind the 
venture than the capturing of names for names’ 
sake. As Norman Granz remarks in his sleeve 
note, “My whole philosophy of presenting 
jazz ... has always been that I believed it to be 
a give and take proposition, and whenever 
possible I’ve always tried to combine great 
artists of the same instruments so that they 
‘blew’ against each other ’. 

In other words the inspiration of competition, 
and it certainly succeeded here, though it 
cannot be denied that, although they had no 
competition on their respective instruments, 
Peterson and Kessel do as well as any of the 
others, aud Shavers mars himself by going wild 
only in one or two spots. 

The Blues side consists of twenty 12-bar 
choruses, runs for something over thirteen 
minutes. The up-tempo What Is This Thing? has 
twenty-nine 32-bar choruses and goes on for 
over half-an-hour. Naturally not every bar is 
quite as good as every other. But taken by and 
large both sides are gems. Blues is a feeling, 
inventive, tasteful and impeccably performed 
presentation of this origin of all jazz. This Thing 
swings throughout every bar as few records 
have ever swung, and kept me enthralled right 
to the last note. 

But I have a complaint. Too many sleeve 
notes these days are mostly over-written 
publicity blurbs and tell little more than one 
can find out for oneself by hearing the record. 
Norman Granz in his notes goes too near to the 
other extreme and does not say enough. For 
instance, especially in a record like this, with 
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ORTEXION “C8 QUaLity 


TAPE RECORDER 


* The total hum and noise at 7} inches per 
second 50-12,000 c.p.s. unweighted is better 
than 50 dbs. 


* The meter fitted for reading signal level 
will also read bias voltage to enable a level 
response to be obtained under all circum- 
stances. A control is provided for bias 
adjustment to compensate low mains or 
ageing valves. 


* A lower bias lifts the treble response 
and increases distortion. A _ high bias 
attenuates the treble and reduces distortion. 
The normal setting is inscribed for each 
instrument. 


* The distortion of the recording amplifier 
under recording conditions is too low to be 
accurately measured and is negligible. 


* A heavy mu-metal shie'ded microphone 
transformer is built in for 15-30 ohms 
balanced and screened line, and requires 
only 7 micro-volts approximately to fully 
load. This is equivalent to 20 ft. from a 
ribbon microphone and the cable may be 
extended 440 yds. without appreciable loss. 
* The 0.5 megohm input is fully loaded by 
18 millivolts and is suitable for crystal P.U.’s, microphone or 
radio inputs. 
* A power plug is provided for a radio feeder unit, etc. 
Variable bass and treble controls are fitted for control of the 
The amplifier, speaker and case, with detachable lid, playback signal. 
measures Sin. x 22}in. x I5jin. and weighs 30 Ib. * The power output is 3.5 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 
ing purposes. 
* The playback amplifier may be used as a microphone or 
gramophone amplifier separately or whilst recording is being 
made. 
* The unit may be left running on record or playback, even 
with 1,750 ft. reels, with the lid closed. 


POWER SUPPLY UNIT to work from 12-volt Battery with an output of 230 v., 120 watts, 


50 cycles within 1%. Suppressed for use with Tape Recorder. PRICE £18 0 0 
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PRICE, complete with WEARITE TAPE 
rere iin: ae 


We supply and recommend the Jason F.M. Feeder Unit. Price £15 I7s. Od. inc. P. Tax. 


FOUR CHANNEL: ELECTRONIC MIXER 


is almost essential for the professional or semi- 
professional where a number of different items 
have to be mixed on one tape recording. 


it is recommended by a number of tape recorder 
manufacturers for this purpose. 


Any normal input impedance can be supplied 
to order, balanced or unbalanced, the standard 
being 15-30 ohms balanced. 


The normal output is 0.5 volt on 20,000 ohms or 
less, but 600 ohms is available as an alternative. 
The s-eel stove enamelled case is polished and 
fitted with an engraved white panel suitable for 
making temporary pencil notes. 


An internal screened power pack and selenium 
rectifier feed the five low noise non-micro- 
phonic valves. 


Used in many hundreds of large public address £36 15 O 
installations and recording studios throughout 
the world. 





Manufactured by 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, $.W.19 


Telephones : LiBerty 2814 and 6242-3 Telegrams : ‘‘ Vortexion, Wimble, London ”’ 
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‘ACHIEVEMENTS 1955’ 


‘* TRI-CHANNEL ” 


the 3-C of ‘‘ Hi-Fi ’’, exclusively Sound Sales, developed since 1937 into the ‘‘ Hi-Fi ’’ of the future. This 
remarkable system embodies a 3-channel pre-stage Tone Control Unit incorporating a 12-position selector 
covering every conceivable type of gramophone, microphone, and tape recording, including two positions 
for A.M. and F.M. radio units. This is followed by three separate amplifying stages feeding a multi-unit 
speaker enclosure incorporating electrostatic tweeter, bass woofers and middle channel, each channel 
being under the finger tip control of the operator using the most versatile Tone Control Unit ever. The 
price of the complete sound reproducing equipment including speaker is only £115. . . . Mr. Percy Wilson, 
M.A. (‘‘ The Gramophone ’’) reported that this would cause something of a stir . . . it definitely has ! 


THE NEW D.X. FOUR/F.M.-A.M. TRANSCRIPTION RADIOGRAM MARK II 


This is an attempt on the part of Sound Sales to produce the world’s finest Radiogram. We cannot say how 
far we have succeeded since we have not tried all the other Radiograms in the world, but the fact remains 
the new model is very much out of the common rut, incorporating a Transcription Motor, the F.M. Radio 
Unit, “‘A-Z’’ Radio Unit, the new Wide Range Tone Control with associated |0OW Amplifier, the 
Auditorium Dual Suspension Speaker Unit, all housed in a very solid Walnut finished cabinet which in 
effect practically separates the Speaker from the rest of the equipment resulting in negligible cabinet 
resonance and providing all the unique advantages of Sound Sales’ Phase Inverter system. The new 
Transcription model is priced at £83 Os. Od. plus £26 12s. 7d. P.T. An alternative model, Mark Ila, 
incorporating the Collaro Three-speed Autochange Unit RC54 is available at £80 Os. Od. plus £25 I3s. 4d. P.T. 


THE PHASE INVERTER SPEAKER 


developed since 1945 to its present stage of perfection ; the 1955 model received the most encouraging 
report ever from Mr. P. Wilson, M.A., of “‘ The Gramophone ’’. With the smooth wide range response 
from 30 cps. to well over 13,000 cps., the Phase Inverter Speaker is steadily playing its way into the heart 
of every discerning ‘*‘ Hi-Fi ’’ enthusiast. We regret that it has been necessary to increase the price from 
the modest figure of £14 10s. Od. to £16 10s. Od., but even so the performance will challenge anything at 
three times the price. Incorporating Sound Sales Dual Suspension Speaker Unit mentioned in ‘‘ The 
Gramophone ’’, September, page 164, the P.I. sets a new “* High-Fi *’ standard. Model A—I5 ohms ; Model 
B—3 ohms. Price £16 10s. Od. 


THE NEW “EXTRATOP” UNIT 


‘designed for those whose ears enable them to appreciate an even higher frequency range. The new 
‘Extratop ’’ Unit has an impedance of 15 ohms and is arranged to stand on top of the Phase Inverter 
Speaker and to harmonize with the general design. The ‘* Extratop ’’ incorporates a Dynamic Pressure 
Unit and complete Crossover Network together with Volume Control. Only two connections are needed 
to the main speaker. Price in walnut finished cabinet : £12 10s. Od. 

The Phase Inverter Speaker and ‘‘ Extratop "’ can be obtained in Oak finish, tropicalised finish or plain 
wood to special order. 


THE NEW “A-Z.” F.M. MARK II RADIO UNIT 


with zero drift circuitry and cathode ray tuning indicator, referred to on page 164, September issue, as being 
‘* always a desirable addition ’’. Extract from a Report on the original model as follows : ‘* For the future, 
therefore, you may count me as one of the fans of “F-M via A-Z ’. | would not dream of listening to any 
ordinary transmission when this alternative is available.’’—P. Wilson, M.A., ‘* The Gramophone ’’. The 
new model is even better and the price remains the same—£15 Os. Od. plus £4 16s. 3d. 


We conscientiously believe that as the result of twenty-five years’ experience plus enthusiasm as Electronic 
Engineers, we are able to offer you the finest possible *‘ Hi-Fi ’’ equipment that modern electronic technique 
can provide and everyone interested is invited to visit our Sound Studio for demonstration of any of the 
advertised items, but it is advisable to ring Farnham 6461 for an appointment since a queue is not unknown 
and if everybody wants to hear something different, it is a little bit awkward ! 


SOUND SALES LIMITED 


Manufacturers of all ‘‘A-Z”’ Products (Registered Trade Mark) 


WEST STREET, FARNHAM, SURREY, ENGLAND. 
Tel. : Farnham 6461 (3 lines) Grams : ‘* Sounsense ’’ Farnham 


Works and Acoustic Laboratories 
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The New Wide Range “A—Z” Senior Ultra Linear Amplifier (Patents pending) 


Constant 20W power output from 20-20,000 cps.; Distortion: 0.05%; Tape Recorder switching; Two 
radio inputs with provision for switching H.T. for F.M. and A.M.; Wide range tone control; Three- 
position rumble and H.F. Filters; Pick-up matching unit—Reluctance, Magnetic and Crystal; * C’ Core 
Steel Output Transformer; Twelve-position input selector. Price £40 0s. Od. 


The New Wide Range Tone Control “‘A—Z” Junior Mark I! Ultra Linear Amplifier. 10W output: 40-9,000 cps., 8W 
from 30-10.000 cps.; Distortion! 0.06% for 8W; Response: Idb. 12-27,000 cps; * C’ Core Steel Output Transformer 
(Patents pending); Selector for 78 and L.P. Tape Record and Tape Replay plus H.F. Filter. Price £22 10s. Od. 


SOUND SALES LIMITED WEST STREET, FARNHAM, SURREY, ENGLAND 


Works and Acoustic Laboratories Tel: Farnham 6461 (3 lines) Grams. ‘“‘Sounsense’’ Farnham 
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in the Home 


Harmony 








High fidelity enthusiasts have often found difficulty in housing their 
equipment in attractive, yet not costly, cabinets to suit domestic 
surroundings. This has been a source of complaint not only from 
them—but from their womenfolk too! This need is now met by 
—— styled productions of W.B. 





I-FI REPRODUCER 
CONSOLE (above) 


This very handsome cabinet 
accommodates __ practically 
any make of record player, 
amplifier, pre-amplifier and 
radio tuner. Storage space 


for about 125 records. Motor, 


board and front panel are 
easily cut to take the various 
units. 33 x 20 x 16 in., 
approx. 12 gns. 


We illustrate the new HI-FI REPRODUCER 
CONSOLE designed to house record player, 
amplifier etc. It also has record storage space for 
over 100 records. 


The W.B. BASS REFLEX CONSOLE speaker 
cabinet has been very popular. Another simi'ar 
cabinet is now available of CORNER CONSOLE 
type. All these cabinets are finished in polished 
walnut veneer and are supplied packed flat, com- 
plete with instructions for easy assembly, the only 
tool needed being a screwdriver. 


BASS REFLEX CORNER 
CONSOLE CABINET 

(right) approximately 35 x 30 
x 19 ins. £11.11.0d 


BASS REFLEX CONSOLE 
CABINET (not illustrated) 
Rectangular 32 x 22 x 16 ins. 

£10 .10.0d. 


Both the above are 
specially designed for use 
with W.B. Stentorian 10 
or 12 in. speakers, to- 
gether with tweeter unit 
if desired. 





W.B. STENTORIAN SPEAKERS 


HFIOI2. 10 in. unit, 10 watts 
max. input, cambric cone, 
universal matching 3, 7.5 or 15 
ohms. £4.17.6d 


HFI214. 12 in. unit, 15 watts TIO Pressure Unit Tweeter, 15 
handling capacity, cambric cone ohms for use with 10 or 12in. 
ISohms. £9.15.6d. Unit. Crossover CX3000—30/-. 


Illustrated leaficzts on W.B. products on request. 





TRANSCRIPTION —inotor with the advantages of low rumble 
freedom from “wow” and flutter. Additionally 


some models provide variation of speed. We 
stock a wide variety. 


MOTORS 


COLLARO 2010—Unit plate 15} x 124 
in., “‘ Studio” hi-fi turnover Transcrip- 
(or “ P”’ 
cartridge £18.5.3d.) Without Pickup,, 
plate cut without charge for any make 
of pickup bought with this unit £14.4.2d. 


GARRARD 30!, a motor de luxe, Vernier 


tion p.u. and arm €18.11.101d. 


speed adjustment, £25.3.6d 


LENCO, 15-80r.p.m. infinitely variable speed adjustment. 
With Goldring Variable Reluctance or High Fidelity Crystal turnover 
pickup, £207.74. WOOLLETT Motor Unit Mark I. As illustrated. 
A new unit of substantial design. Any pickup can be fitted. Unit 
plate 16x 14ins. Craftsman built. £21. Lecflets available on application 
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THE Q.M. RECORD SERVICE 


The best way to buy records wherever you are 
is by post from QUALITY MART. GARDISK 
Polythene Covers, free with all LP’s and 45’s 


give extra protection, 


the welcome for this 


new feature has been most enthusiastic 


> All records FAC- 


TORY FRESH 


DP All LP’s and 45’s 
POST FREE in U.K. 


b> Prompt mailing of 


any record in 
current supply. 


> EXPORT ORDERS 
TAX FREE at in- 
clusive cost of only 
4/5ths home prices. 





Decea’s Festival of Favourites 


on 13 long-playing records. 


publicity. 





Light music superbly played and recorded by favourite artists 
Hard to choose which is best— 
Mantovani’s Song Hits from Theatreland (LK4112), Bob 
Farnon’s ‘‘Something to Remember You By”, “ Two 
Cigarettes in the Dark ” (LK4117, 4086). Frank Chacksfield. 
Gershwin and Coward Selections (LK4113, 4090). Stanley 
Black’s Music for Romance, Dancing in the Dark, Some 
Enchanted Evening (LK4114, 4107, 4106). Ted Heath in 
Gershwin for Moderns (LK4098). Edmundo Ros Calypsos, 
Mambos and Latin Novelties (LK4102, 4103, 4101). Rawicz 
and Landauer in Strauss Selection. These records really are 
good and deserve the display Decca give to them in their 








a record that is outstanding. A selection of 
For Scots verse, piping, folk song and dance, that evokes 
the true spirit of Scotia featuring John Laurie and Robert King, 
Beltona 10 in. ABLSO2, 20/4d. WOULD BE A WELCOME GIFT 


TO ANY OVERSEAS SCOT. 


DIAMOND 
STYLI 


Sapphire styli only play between 
100 and 200 LP sides safely. ‘‘A 
worn stylus is a vindictive thing 
and can speedily ruin any record ”’ 
—from an E.M.I. Record Division 
publication. Play for safety—a 
diamond point lasts some 50 
times longer—it’s really cheaper 
in the long run ! 


For Acos, BSR, Collaro, Decca 
crystal pickups, LP £4.9.2d., 
78 £3.19.3d. Decca Magnetic 
LP £4.17.1d. 78 £3.17.6d. 
Garrard GC2 and GC3 LP and 
78 £4.10.0d. Tannoy £5.0.3d. 
Goldring 500 £4.19.3d. 


RECORD 
CARRYING CASES 


These new cases are provin 
extremely popular. Take 50 | 
in. LP’s. Stout, attractive appear 
ance. In blue, grey or black 
carrying handle end lock. Wonder" 
ful value at 31/lid. (Post 1/8d.) 


DUST BUG 


The answer to the problem o 
playing records free from dust. 
A nylon brush frees grooves from 
dust immediately before the 
pickup tracks them. This brush 
has its own easily fitted arm—is 
not secured to the pickup. For 
universal use, with autochangers 
only with single records, not a 
sequence. 25/-d. post free. 





The B. . ARM 


Arm 59/11 ; Ci2 head, 
LP or 78 42/3. A selec- 
tion of other pickup 
heads usable with B.]. 
arm. DECCA Magnetic 
54/8d. ACOS GP39 
Hi-g 42/3 (ADAPTOR 







Here is the B.j. ARM 
with B.j. Ci2 high 
fidelity crystal head. 


( 
13/4) ; GP55 42/9. TA2 NOY Variluctance £9.7.2d. GOLDRING 
Variable Reluctance 500 66/4. The two latter cartridges require new B.}. 
plug-in shell 23/-, also new B./. counterweight ; the latter may advantage- 
ously be used with other pickups to give vernier stylus pressure adjustment. 














KF M Those hearing these new radio transmissions at the 
*» @ Radio Show and our Showroom have been vastly 
Vv aut KF impressed with the interference free, higher fidelity 

performance attained. Receivers cost from 19 gns. ; 
Radio Units for use with amplifiers or existing radio receivers from 
16 gns. Send for free leaflets explaining the merits of V.H.F. 
transmissions of B.B.C.” programmes, now covering an area roughly 


10.miles around London. 








| Quatity Mart 


8 Dartmouth Park Avenue, London, N.W.5 Gulliver 113! 


Our Showroom is only 20 mins. from Charing Cross. Take Under- 
ground (Northern Line) or bus (27, 134, 137) to Tufnell Park Stn. 


OVERSEAS GIFT PARCELS 


It is not too early to place orders for records to reach Overseas addresses 
in good time for Christmas and the New Year. 
records (except H.M.V.) Overseas Purchase Tax Free. 


Remember we can send 
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three altos and two tenors often sounding so 
much like their associates on their respective 
instruments that all may not find it easy to 
decide who is playing when, an indication of 
the solo sequences would have added greatly to 
the enioyment. But unfortunately it is con- 
spicuous by its absence. Please note for future 
action, Mr. Granz. 


*«** Jeff Kruger’s ‘ Jazz At The Flamingo’ ” 


(Volume 1) 
+***Jump For Jeff (Crombie) (a); Tres . Gai 


(Crombie) (a) 
(Decca DFE6253—9s. 34d.) 


(Volume 2) 
***Sweet Georgia Brown (Bernie, Pinkard, Casey) 
(b); Play, Fiddle, Play (Lawrence, Deutsch, 
Altman) (c); They Can’t Take That Away 
From Me (Gershwin) (b); Love Is Here To 
Stay (Keller) (c) 
(Decca EP DFE6266—9s. 34d.) 


(a) (Jeff Kruger private recording)—Don Rendell, 
Tommy Whittle (inrs) ; Benny Green (bar); Jimmy 
Deuchar (tpt); Bill Le Sage (pno) ; Sammy Stokes 
(bass); Tony Crombie (leader, drs). March, 1953. Gui 
de Buire Studios, London. 

(b) (do..—Derek Smith Trio: Smith (pno) ; 
Freddy Logan (bass); Alan Ganley (drs). Same 
**(c)_ (do.)—Personnel as for (6), plus Harry Klein 
(bar). Late 1954. 

Private recordings by Jeff Kruger (who runs 
London’s well-known haunt for jazz enthusiasts, 
the Flamingo Club) subsequently taken over by 
Decca. 

Tony Crombie’s Trés Gai is a most attractive 
tune, and the solo work, particularly that by 
Tommy Whittle and Don Rendell, well above 
the usual local standaid. The rhythm section is 
surprisingly relaxed. Jump For Jeff also has 
excellent Rendell, but the theme is rather 
ordinary and does not seem to have inspired the 
rest of the group. 

In the Derek Smith Trio EP Smith proves 
himself to be a competent pianist, but lacking 
any great individuality. Freddy Logan is 
featured in They Can’t Take That and gives a quite 
creditable account of himself. The highspot of 
the disc, however, is Harry Klein’s excellent 
solo work in (despite the odd choice of tune) 
Play, Fiddle. A warm-toned and _ sensitive 
improviser, he sounds at ease and happy bere. 

Generally speaking an adequate record, but 
just lacking the extra spark that would have 
won it unqualified approval. E.J. 


*Gene Krupa Trio 


*St. Louis Blues (Handy); Fine Idea (Krupa, 


Ventura, Napoleon); Drumboogie (Krupa, 
Eldridge); Perdido (Tizol); Stardust (Car- 
michael); Please Don’t Talk About Me 


When I’m Gone (Stept, Clare) 
(Columbia-Clef LP 33C9000—27s. 34d.) 


(Am. Clef, catalogue numbers MGC121-A, -B)—Krupa 
(drs); Charlie Ventura (tnr, bar); Teddy Napoleon 
(pno). Released America early summer, 1952. U.S.A. 

Ventura pul!s out all the corny phrases and 
tricks he ever knew, Teddy Napoleon’s piano 
sounds as though it were made of tin cans, 
whilst Krupa shows little of his capablities. 
Oh, Mr. Granz, what a blot on your escutcheon ! 

E. J. 


Humphrey Lyttelton and his Band 

***Heat Wave (Berlin) (a) 

***P, T. Q. Rag (Lyttelton) (d) 

(Parlophone R4060—5s.) 

‘a) (Parlophone CE15336)—Lyttelton (tpt); Wally 
Fawkes (clit); Bruce Turner (alto); John Pickard 
((mb); Johnny Parker (fno); Freddy Legon (gir) ; 
Mick Ashman (bass); George Hopkinson (drs). 
24 3/1955. London. 

») (do. CE15335)—Same personnel, except Stan 
Greig (drs) replaces Hopkinson. 22/7/1955. London. 


Heat Wave gets a Latin American treatment, 
ending with a corny fade out that I thought 
even Edmundo Ros has discarded. The reverse is 
named after the students’ magazine at Belfast 
Univer sity—Pro Tanto Quad—and is written as 
a mem ento of Humph’s appearance in that city, 
during which he was involved in a ‘ rag ’ of a 
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very different nature. It shows definite ten- 
dencies towards modernism which sit uneasily 
on the sound the band usually makes, and which 
is also clearly audible. The admixture of the 
two styles doesn’t strike me as being too 
successful. However, it’s tuneful and well- 
played, which is all most Humph fans will ask. 
O.K. 


*Shelly Maune and his Men 
****Dimension In Thirds (Paich) (a) ; 
Motion, Colours (Rogers) (a); Alternation 
(Giuffre) (a);  Divertimento For Brass 
(Cooper) (6); Lullaby (Holman) (b); Etude 
De Concert (Jack Montrose) (5) 
(Contemporary LP LDC143—?27s. 4d.) 


(a) (Am. Contemporary, Tape No. LKL67)—Manne 
(drs); Don Fagerquist (tpt); Shorty Rogers (tpt, 
flugel horn); Bob Enevoldsen (valve-tmb); Paul 
Sarmento (tuba); Marty Paich (pno); Joe Mon- 
dragon (drs). 18/12/1953. Hollywood. 

(b) (do. do. LKL68)—Manne (drs); Ollie Mitchell, 
Rogers (thts); Enevoldsen (valve-tmb); Sarmento 
(tuba); Russ Freeman (pmo); Mondragon (drs). 
17/3/1954. Hollywood. 

The second of Contemporary’s Shelly Manne 
and his Men LPs designed to give some of the 
most imaginative and erudite modern jazz 
celebrities opportunities to explore, not only as 
instrumentalists, but also as arrangers (and in 
this case composers) the roads along which 
jazz is to day heading—roads paved often with 
the contrapuntal and atonal modes of the 
modern classical school, but still built to a 
recognisable extent on the hard core of jazz. 

The first one (Vogue LDEo72, reviewed 
August, 1954) centred around, you may 
remember, reeds. This second one concentrates 
on brass. It achieves its purpose even more 
fully than did the first one. Even the less meritori.- 
ous compositions (such as _ Bill Holman’s 
Lullaby) are more than adequate vehicles for the 
intentions their composer-arrangers had in 
mind ; the musicianship and understanding 
with which the often difficult scoring is inter- 
preted is irreproachable ; the recording is as 
good as exists. 

What were these intentions ? That is some- 
thing into which J need not go here, for in one 
of the most free-from-salesman’s-blah and 
sensibly informative sleeve notes it has ever 
been my pleasure to read each of the six writers 
himself explains exactly what he was driving at 
in his own particular composition and arrange- 
ment of it. 


Shapes, 


*Bobby Mickleburgh’s Bobcats 
** Jazz Played By Jazz Bands—Vol. 10”’ 
***Ory’s Creole Trombone (Ory) ()) 
***West End Blues (Oliver, Clarence Williams) (a) 
(Esquire EP EP73—13s. 11d.) 


(a) (Esquire EEP758-1), (6) do. EEP759-2)—Mickle- 
burgh (tpt); Dave Jones (cit); Gerry Salisbury 


(tpt); Charlie Galbraith (tmb); Micky Bryan (pno) ; 
pod Payne (bass); Vic Forimo (drs). 11/5/1955. 
ondon. 


We’ve had all this before, of course—the 
tunes from Louis and Oliver, the style from 
Mickleburgh. If you are a fan of this jazz band 
style, this may suit you. Perhaps I’m getting 
old or blasé or something, but I find I need 
some other stimulus to give my musical palate 
a sensation. O.K. 


*Eddie Miller and his Orchestra 
**My Monday Date (Hines) (b); Yesterdays 
(Kern) (c); I’m Gonna Stomp, Mr. Henry 
Lee (Condon, Teagarden) (d); The Hour of 
Parting (Spoliansky) (a) 
(Capitol EP EAP1-614—10s. 74d.) 


(a) (Am. Capitol 203), (2) (do. 204), (c) (do. 205), 
(d) (do. 206)—Miller (tnr); Matty Matlock, Ray 
Lundale, Clyde Rogers, Arthur ‘*‘Doc’’ Rando 
(reeds); Charles Giffard, Bob Goodrich, Bruce 
Hudson (tpts); Eddie Kusby, Abe Lincoln, Elmer 
Smithers (imbs); Stan Wrightsman (pno); Nappy 
Lamare (gir); Artie Shapiro (bass); Nick Fatool 
(drs). 4/2/1944. Hollywood. 

Previous issue: (a) included in Capitol LP LC6582 
(‘‘ Sax Stylists ’’). 


Big-band swing music of no _ particular 
interest except as a form of revivalism of the 
popular style of the ’thirties rather than the 
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twenties. The jazz appeal, taking jazz to mean 
original free-moving Jazz, is slight ; but if you 
want to refresh memories of a later phase of 
popular music deriving from jazz, you may find 
this of some interest. O 


*Thelonious Monk Quintet 
***We See (Monk) (2); Smoke Gets In Your Eyes 
(Kern) (a) ; Locomotive (Monk) (5) ; Hacken- 
sack (Monk) ()) 
(Esquire LP 20-039—27s. 34d.) 

(a) (Am. Prestige, Tape No. PRLP180-A), (5) (do., 
do. -B)—Monk (pno); Frank Foster (tnr); Ray 
Copeland (tpt); Curley Russell (bass); Art Blakey 
(drs). 11/5/1954. U.S.A. 


*Thelonious Monk Trio 
***Little Rootie Tootie (Monk) (2); Sweet And 
Lovely (Arnheim) (a); Bye-ya (Monk) (6): 
Monk’s Dream (Monk) (d) 
(Esquire EP EP75—13s. 11d.) 
‘ (a) By Mek os Tape a PREP1329-A), (b) (do., 
0 ° noe n no); : 
Blakey (drs). 15/10/1982. yea PP — on 
_ Thelonious Monk (born 1919, in New York) 
ls In every way a problem child. When he first 
appeared on the jazz scene in the days when 
Minton’s was the exp'oitation house of bop, he 
was hailed as just about everything from (as he 
came to be known) the High Priest of Bop to— 
and we might as well face it—a quack. 

My opinion is that he deserved to be called 
neither. He wrote some tunes—e.g. ’ Round 
About Midnight—which, if they were not bop 
in themselves, were turned into it by no lesser a 
notability than Dizzy Gillespie. But ‘as a 
performer he was less worthy of renown. His 
improvisations often showed the germs of good 
ideas, but he so seldom succeeded in developing 
them completely or logically. It might be 
unfair to say that he had an untidy mind, but it 
was certainly an uncertain one. And as an 
instrumentalist his technique was anything but 
phenomenal. 

You will find all this amply proved in his 
1952 LP which Esquire have only this month 
got around to issuing. Some of what monk does 
seems as though it might lead somewhere, but 
most of it peters out in things so immature as 
to be almost childish. 

That goes, as far as Mr. Monk is concerned, 
also for the later-recorded (in 1954) items on the 
LP. Here, however, we have him with a larger 
group, some of whose members get almost as 
much solo time as he does. There is tenorist 
Frank Foster (from the Basie band) getting his 
first opportunity of extended solo work, and 
doing reasonably well. There is also trumpet 
player Ray Copeland. He is less successful. He 
blows too many notes to too little avail, has a 
rather weakish tone, and the best one can say 
of him is that he may have possibilities. All 
round not what one would call a dull record, 
but in too many ways not good enough. E.J. 


*National Jazz Federation Concert 
** Traditional Jazz Scene—1955 ”’ 

***Merseysippi Jazz Band : Creole Belles (Lampe) 
(2); Young Woman’s Blues (Bessie Smith) 
(V by Beryl Bryden) (5) 

****Chris Barber’s Jazz Band: I Never Knew 
What A Girl Could Do (Schoebel) (c); St. 
Louis Blues (Handy) (V by Ottilie Patterson) 
(2); The World Is Waiting For The Sunrise 
(Seitz, Lockhart) (e) 

***Zenith Six: Riverside Blues (Thomas Dorsey, 
Richard M. Jones) (f); Steamboat Stomp 
(Morton) (g) 

**Alex Welsh Dixielanders: Maple Leaf Rag 
(Joplin) (kh); Black Mountain Blues (H. Cole) 
(V by George Melly) (7); Mississippi Mud 

(Barris, Cavanaugh) (V by Melly and Roy 

Crimmins) (i) 

(12 in. Decca LP LK4100—32s. 4$d.) 


(a) (Decca DR20137), (5) (do. DR20142)—Pete 
Daniels (tpt, leader); Don Lydiatt (cit); John 
Lawrence (cornet); Frank Parr (tmb); Frank 


Robinson (po) ; Ken Baldwin (bjo) ; Dick Goodwin 
(bass); Trevor Carlisle (drs). 9/1/1955. Royal 
Festival Hall, London. 

(c) (do. DR20145), (d) (do. DR20146), (e) (do. 
DR20150) Barber (tmb); Monty Sunshine (cit) ; 
Pat Halcox (tpt) ; ‘Lonnie Donegan (bjo); Jim Bray 
(bass); Ron Bowden (drs). Same occasion. 

(f) (do. DR20153), (g) (do. DR20154)—Johnny 
Barnes (cit); Tony Charlesworth (tpt); Malcolm 
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Gracie (tmb) ; Derek Gracie (hjo) ; Dick Lester (dass) 
Ron Arnold (drs). Same occasion. 

(h) (do. DR20157), (i) (do. DR20164), (7) (do. 
DR20165)—Welsh (tpi); Ian Christie (-l/); Roy 
Crimmins (tm>) ; Fred Hunt (510); Neville Skrim- 
shire (gir); Frank Thompson (da;s); Lennie 
Hastings (dvs). Same occasion. 

Decca seem quite determined that we shall 
know all that happened in the Roy&! Festival 
Hall on January gth last, for here are some 
further excerpts from that day’s proceedings. 
Only a few brief notes are necessary, for much 
of the music is very ordinary revivalist stuff. 
Even Chris Barber’s Jazz Band sound unusually 
ragged and uncertain in Sunrise, and a slower 
tempo would have helped. Their other instru- 
menta! number is fine, though. Oitilie Patterson 
made her debut with St. Louis Blues, introduced 
in a dignified way by Chris Barber, and while 
she has improved since, she was pretty marvellous 
then. She has it all over Beryl Bryden, whose 
blues sound tired and perfunctory, and most 
unconvincing. and she takes some pretty big 
liberties with the lyrics. Creole Belles, by the 
Merseysippi Jazz Band, has a Lu Watters 
sound, good two-beat stuff and a tune that is 
over fifty years old, but not yet hackneyed. 
The clarinet is “ spiky ’’, but the ensemble rides 
nicely. 

The Zenith Six are new to me. They hail 
from Lanachire, it seems, and are modelled on 
the Barber-Colyer instrumentation. But the 
sound is ragged, the trumpet raw, and the 
general effect amateurish beside the clean, rich 
Barber sound. The clarinet in the low register 
is quite good, but I wish they had chosen more 
original numbers. I know they are not hack- 
neyed—yet; but Oliver and Morton have 
already given insuperable accounts of them, and 
further attempts in this direction smack of 
presumptuous copyism. 

Alex Welsh’s band pleased me least. Maple 
Leaf offers some sour ensemble and wander- 
ing soli that get nowhere, but the fans seemed 
to like it. George Melly sounds like Lonnie 
Johnson in places, and is quite acceptable, 
which is more than I can say of Melly and 
Crimmins in the old Whiteman Rhythm Boys 
number that closes the show. They seem 
to be enjoying themselves, but regretfully I 
must say they did not convey this sensation 
to me. O.K. 


*xRed Norvo 
***Take The Red Car (Norvo, Johnny Thompson) 
(a); Band In Boston (Norvo) (0); Twelfth 
Street Rag (Sumner, Bowman) (a); El Rojo 
(Norvo) (0d) 
(Capitol EP EAP1-616—10s. 73d.) 

(a) (Am. Capitol, numbers untraced)—Norvo (xyl) ; 
Julius Kinsler, Leonard Posella (flutes); Don 
Bonnee (cit); Lloyd Rathburn (oboe); Bob Lawson 
(bass-clt); Art Flemming (bassoon); Manny Klein 
(tpt); Huntington Burdick, John Cave (French 
horns); Arnold Ross (pmo); Barney Kessel (gtr) ; 
Red Callender (bass); Irv Cottler (drs). December, 
1947. Hollywood. 


(b) (do., do.)—Norvo (xyl.); Alex Gershunoff, 
Posella (flutes); Bonnee (cit); Rathburn (oboe) ; 
Jimmie Rowles (no); Callender (bass); Cottler 
(drs). Lecember, 1947. Hollywood. 

Red Norvo, on xylophone in place of his now 
more familiar vibraphone, backed by rhythm 
and mostly woodwind sections, and playing 
arrangements by Eddie Thompson, casts back 
to the ideas he had some ten years before these 
sides were made in 1947. 

But don’t let that mislead you into any belief 
that this is corny stuff. Red has always been too 
great an artist ever to sound that way, and, well 
supported by the neatly riding rhythm depart- 
ments, he swings blithely through all four of 
these numbers, leaving it to the rest of the 
combination to supply a satiny, unobtrusive 
background that offsets him admirably. 

Best items are the nicely paced Band In Boston 
(inspired by Rose Room) and the faster Twelfth 
Street Rag. Mr. Norvo is at his sprightliest and 
most inventive in these, and the latter is all the 
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better because you’d hardly recognise it as the 
rather corny Sumner-Bowman oldie. 

In case you may be aggravated trying to 
remember where you have heard Fl Rojo before, 
let me put you out of your misery before it gets 
you. The chords are Sheik Of Araby. E. J. 


*Charlie Parker Big Band 
***Temptation (Brown. Freed) (c); Autumn In 
New York (Duke) (e); Lover (Rodgers) (d); 
Stella By Starlight (Young, Washington) (f) ; 
Dancing In The Dark (Dietz, Schwartz) (a) ; 
Night And Day (Porter) (g); I Can’t Get 
Started (Gershwin) (¢); What Is This Thing 
Called Love ? (Porter) (j); Almost Like 
Being In Love (Lowe, Lerner) (4); Laura 
(Mercer) (0). (c) to (7) inclusive arr. Joe Lipman. 
(12 in. Columbia-Clef LP 33CX10004—36s. 53d.) 


(a) (Am. Clef 442), (6) (do. 444)—Parker (alto); 
Bernie Leighton (jno); Ray Brown (bass); Buddy 
Rich (drs); string section; unidentified oboe, French 
horn, harp. July, 1950. U.S.A. 

(c) (do. C675-2), (d) (do. C676-3), (e) (do. C677-4), (f) 
(do. C678-4)—Parker (alto); Artie Drellinger, Toots 
Mondello, Hank Ross, Stan Webb, Murray Williams 
(saxes); Gordon ‘‘ Chris ’’ Griffin, Al Porcino, 
Bernie Privin (pis); Will Bradley, Bill Harris 
(tmbs); Lou Stein (pmo); Art Ryerson (gir); Bob 
Haggart (bass); Don Lamond (drs); Verlye Mills 
(harp); string section. 23/1/1952. New York. 

(g) (do. C756-5), (h) (do. C757-4), (i) (do. C758-1), (7) 
(do. C759-5)—Parker, Henry Terrill, Williams 
(altos); Flip Phillips, Ross (inmrs); Danny Bank 
(bar); Jimmy axwell, Carl Poole, Porcino, 
Privin (ipts); Bill Harris, Lou McGarity, Bart 
Varsalona (tmbs); Oscar Peterson (fno); Freddy 
Green (gir); Ray Brown (bass); Lamond (drs). 
25/3/1952. New York. 


** When I first started to record Charlie 
Parker ’’, says Norman Granz in his sleeve 
note, “I was confronted with the fact that 
Charlie had done just about everything possible, 





REISSUES 


A number of previously issued recordings— 
including some by Nat King Cole (Capitol), 
Firehouse Five (Good Time Jazz), Chris 
Barber, Humphrey Lyttelton, Rex Stewart’s 
London Five (Tempo), George Lewis, Gene 
Norman’s “ Just Jazz’? groups, Max Roach 
and Clifford Brown, Zoot Sims, Herbie Steward 
(Vogue) ef al—most of which were reviewed at 
the time of their original release, have recently 
been reissued on EPs or LPs. Except when the 
new disc includes some hitherto unreleased title, 
it has been found impossible, on account of space 
considerations, to give it further mention. 





with the small combination that the ‘ boppers ’ 
used at that time. So I j 
albums of Charlie Parker ‘ With Strings’, 
with ‘ Afro Cuban’ background, eic.”’ 

This is one of Mr. Granz’s Parker “‘ With 
Strings’ and “etc.” innovations, the latter 
being Parker without strings, but backed by a 
large orchestra playing arrangements based on 
much the same plan. 

Later the idea was used by others—e.g., 
Dizzy Gillespie, who had recorded in America 
with strings even before he made, in Paris in 
1952 and 1953, his Dizzy Gillespie with Operatic 
Strings recordings, the first of which we first 
heard here on Esquire 10-333 and 10-343. But 
I believe I am right in saying that these Parker 
recordings were the first to present a leading 
modern jazz star, whose talents had hitherto 
been considered as best exploited via small 
groups, or at any rate with uncompromising 
jazz bands, with the type of large orchestra 
that we of the jazz world generally describe as 
** commercial ”? swing concert combinations. 

On the whole I don’t think the idea shows 
Parker quite at his best. The numbers are all 
standard ballads, and Parker starts off by 
dealing with them straightforwardly enough to 
let us hear the actual tunes. After this he 
proceeds to things more personal and enter- 
prising, and, playing with lovely tone and an 
assurance and accuracy that were not always 
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to be found in some of the small group recor«': 
he made when his health was not at its best. 
performs in a way that would be at least 
outstanding enough to mark him as one of the 
most original and greatest alto saxists there has 
ever been. But it still isn’t Parker as we came 
to know and revere him, and I was a little 
disappointed. 

Still, that may have been due mainly io 
nostalgic causes. Certainly for what it is this 
LP could hardly have been bettered—and not 
only because of Parker. The large orchestras 
carry out their parts admirably, and, although 
never reaching the heights of Parker’s, the 
occasional solos from their members do nothing 
to mar the proceedings. E.J. 


*Mel Powell 
***Anything Goes (Porter) (a); Hallelujah 
(Youmans) (d); There’s A Small Hotel 


(Rodgers) (c); "Way Down Yonder In New 
Orleans (Creamer, Layton) (5) 
(Capitol EP EAP1-615—10s. 73d.) 


(a) (Am. Capitol 2807), (d) (do. 2817) —Powell (pno) ; 
Bumps Meyers (inr); Red Callender (bass); Lee 
Young (drs). 10/12/1947. U.S.A. 

(6) (do. 2808)—Personnel as for (a), plus Jake Porter 
(tpt). Same session. 

(c) (do. 2816)—Powell (pno); Callender (bass) ; 
Young (drs). Same session 

Melvin Powell (born 1923, in New York) 
will of course be remembered as the ex-Benny 
Goodman and later Glenn Miller U.S. Army 
Air Force Band pianist. Lately he has been 
combining work at the M.G.M. film studios 
with studying composition with Hindemith at 
Yale University, and we are soon to hear the 
results of the latter on records he has made for 
the American Vanguard label. 

This Capitol EP now under review was made, 
however, before Mr. Powell’s association with 
Hindemith, and what we get is Powell with an 
even more sprightly technique than he had in his 
Goodman days, but still offering nothing very 
distinctive in style. In fact, it’s mostly a mixture 
of Waller (note Anything Goes), Tatum (especially 
obvious in Way Down Yonder) and Debussy, at 
lively swing tempo in the up tempo items, at 
times ad /ib in the slower ones. 

Tenorist Bumps Meyers and trumpet Jake 
Porter make occasional and more or less un- 
important entrances, and the disc is mainly 
Powell unassumingly (but adequately) sup- 
ported by the rhythm department. Pleasant 
music for one’s less profound moods. __E. J. 


*Don Rendell 
***You Stepped Out Of A Dream (Brown, Kahn) 
(a); Sometimes I’m Happy (Youmans) (5) ; 
On A Slow Boat To China (Loesser) (c) ; 
Yesterdays (Kern) (d); Top Hat, White Tie 
And Tails (Berlin) (e); That Old Feeling 
(Brown, Fain) (f); New Orleans (Carmichael) 
(g); From This Moment On (Porter) (h) 
(Tempo LP LAP1—?27s. 4d.) 
(a) (Tempo Vog-41), (6) (do. -42), (c) (do. -43), (d) (do. 
-44)—Rendell (tnr) ; Damian Robinson (pno); Pete 
Elderfield (bass); Don Lawson (drs). 22/2/1955. 


ndon. 

(e) (do. -68), (f) (do. -69), (g) (do. -70), (h) (do. -71)— 
Rendell (inr); Robinson (pno); Sammy Stokes 
(bass); Benny Goodman (drs). 2/5/1955. London. 

Note: (a), (6), (c) and (d) available also on Tempo 
EP EXAI1I1, reviewed June, 1955. 

Previous issues: (a) and (c) Tempo A110; (hk) do. 
A114, with Blow, Mister Dexter. 

The first four sides were reviewed by me in 
the June issue and I commented then that 
Rendell is undoubtedly one of our outstanding 
jazz stars. The sides made at the later session 
are not quite as good. This can be traced in 
part to the fact that the rhythm section is less 
adequate. Benny Goodman is certainly an 
inferior drummer to Don Lawson and Rendell 
himself sounds somewhat ill at ease. Only New 
Orleans is up to the standard of the earlier 
session, and on this Don improvises really well. 
Nevertheless, this is one of the best LPs by a 
British modern styled soloist that I have heard, 
and I look forward to hearing Rendel! (who has 
now joined Ted Heath) with a more sympathetic 
accompaniment in future releases. " * 
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“Jazz in the Basie Manner ” 
BUCK A LA BASIE 
Buck Clayton 
with Alix Combelle Band 





LDE 140 (10_inch LP 33} r.p.m.) 





“Sensational” 
SIDNEY BECHET “OLYN:?IA” 
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The Artistry of 
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LDE 118 (10 inch LP 33} r.p.m.) 
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(Feat: Tubby Hayes: K. Wray: D. Humble: 
L. Bush: Phil Seaman: Vic. Feldman) 
LAP 2 (10 inch LP 33} r.p.m.) 
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Small wonder _ that 
Readers Union 
appeals to the dis- 
criminating reader—the 
books below speak for 
themselves !_ For 18 years RU has offered the 
best of contemporary writing in individually- 
designed, unabridged editions. They are 
strongly bound, and often fully iHlustrated, yet 
they cost only a fraction of the normal price. 
There is plenty of room for free choice, too, 
from past titles and from the 
astonishing extra book 
bargains. A trial subscription § f 
now can save you up to “Sade 
£8 13s. 6d. in the next six 
months alone ! 
SIR OSBERT SITWELL 
The Four Continents 
Discursions on travel, art and life. Oct. 25s. for 5s. 
GERALD M. DURRELL 
The Overloaded Ark 
Capturing wild animals alive in the African jungle. 
Nov. 15s. for 5s. 
SIR JOHN HUNT 
The Ascent of Everest 
A fine RU edition with eight colour plates. 
Dec. 25s. for 5s. 
LESLEY BLANCH 
The Wilder Shores of Love 
Biographies of four fascinating women. Jan. 15s. for 5s. 
CHARLES McCORMAC 
You’ll Die in Singapore 
One of the best escape stories. Feb. 12s. 6d. for 5s. 
SIR MORTIMER WHEELER 
Still Digging 
An autobiography of forty-five brilliant years in 
archeology. Nov. 15s. for 5s. 
MANY EXTRA BARGAINS 
In addition to the monthly choices, RU members are 
offered frequent optional book bargains. Currently 
these are : SPANISH TEMPER by V. S. Pritchett 
(15s. for 7s.); EVERYMAN’S DICTIONARY OF 
QUOTATIONS AND PROVERBS (12s. 6d. ~~ 7s. 6d. 
—oversubscribed); ETERNAL GREECE by Rex 
Warner & Martin "Hurlimann, 90 Plates (42s. for rt : 
TYPOGRAPHY by Eric Gill (8s. 6d. for 3s. 6d.) ; 
LIVINGSTONE’S TRAVELS, diaries edited by Dr. 
James Macnair (21s. for 10s.); THE EUROPEAN 
INHERITANCE, edited by Sir Ernest Barker and others, 
three volumes, 1, 300 pages (£5 5s. Od.) for £2 5. Od.). 
Any of these books can be ordered on joining. 
seea==JOIN RU HERE==== 
To READERS UNION 
38 William IV Street, London, W.C.2. 
Or hand to your bookseller. Prices include postage. 
I will join READERS UNION from........ (month), 
buy six consecutive monthly choices and then give one 
month’s notice if I wish to resign. 
CI Ienclose 33s. for six months (Canada $4.65) OR 
CI I will pay Ss. 6d. monthly after receiving each book 
(U.K. only). 87 
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CABINETS 
by STAMFORD 


| WITH MONEY REFUND GUARANTEE | 








The 
“WONDER” 


in two sizes 
Compartments 13” 
high, 14” deep, 
with full depth 
partition. Flush 
base or Queen 
Anne legs. 
17” wide, 250 
capacity. 
Price 
47.19.6 
or 29/6 deposit and 
9 monthly pay- 
ments of 15/7. 
24” wide, 450 
capacity. 
Price 


£ii.11.0 
or 39/6 deposit and 
9 monthly pay- 
ments of 22/9. 








WRITE for our NEW CATALOGUE 
The most comprehensive range of 
CABINETS for 


RECORD STORAGE 
MOTOR UNITS 
EQUIPMENT 
PYE BLACK BOX 
GOODMANS’ ENCLOSURES 
From years of specialised production, 
we have designed 34 cabinets, styled to 
suit all tastes, of reliable construction 
and pleasing appearance. Prices rang- 
ing from £5.10.0 to £30.0.0. 











The 
ARGYLL 
Capacity 750 
36” wide, 46” 
high, 3 tiers of 
shelving 15” 
deep. Flush 
interior with 
13” high parti- 
tions, spaced 
to individual 
requirements. 
As in all our 
cabinets the 
shelves are 
recessed into 
the endsandall 
partitions are 
recessed into 
the shelves. 
An elegant and 
substantial 
article of 
Furniture. 
Supplied with 
HINGED or SLIDING DOORS. 


Price £23.15.0 
OR £3.12.0 deposit and 9 monthly payments of 48/2. 
ALSO supplied with 4 tiers. 








Our cabinets are soundly con- 
structed of substantial materials 
and all interiors are flush. Supplied 
in Oak, Walnut and Mahogany, 
Selected Veneers, polished rr 
Medium or Dark. Carriage 1!2'6 
Cash or Terms. (Scotland and N. 
ireland 25/-.) 











A. L. STAMFORD, (DEPT. E16) 


20 COLLEGE PARADE 
SALUSBURY ROAD, LONDON, N.W. 
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a al 7 | For use with crystal pickups, this amp- 
4 en S Based on the Mullard 5-10 lifier fully complies with the circuit 
he N Circuit—and with all these specification. The separate control unit 
extra features. can be fitted in the top or front of the 
ew yy cabinet, and the main amplifier, con- 
B. ~ eo : * Separate Control nected to the control unit by the 
Se vanes ¢ special leads supplied, may be placed 
* Special Equalisers for wherever it is convenient. 
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Tuner Unit them with a means of obtaining the 
perfect quality reproduction they so 
£21 COMPLETE much desire. 
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It is by no means accidental that the Ferrograph has 
achieved so high a reputation in every country to which 
exportation is possible, and at a price no greater than that of 


CLF OQK ASD orcs mis, 


BRIEF SPECIFICATION One of the main contributory factors is that practically all 
component parts used in the Ferrograph are made in our 





Twin Track (to Frequency Response 
International standards) +3 db 50/10,000 c.p.s. at own works at South Shields, having been expressly designed 
Playing British and American 7} i.p.s. Sue then Gunatien, Gon —e f 
pre-recorded tapes “Wow” and Flutter - 7 = poseseem. 
Less than 0.2% at 74 i.p.s. Thus, by purposeful design, adequate control during 


Playing Time with 
1,750 ft. Reel Signal to Noise Ratio manufacture, and strict inspection, standards have been estab- 

45 minutes per track at Better than 50 db, 200/12,000 ; : : 
7ti.p.s.(otherspeedsprorata) c.p.s. Unweighted, including lished to which all Wearite/Ferrograph components conform. 


hum, 45 db After assembly from such parts each Ferrograph is subjected 


Quick Rewind 
ap emp cali —oeet Longterm Speed Stability to a multiplicity of tests, culminating in a pen-recorder trace 
Less than .5% variation of its response and wow 
Signal Level Meter Output Power , 
giving positive reading 24 watts into 15 ohms Only thus has the Ferrograph set and maintained the 
standard by which all other recorders are judged. 
MODEL 2A/N MODEL 2A/NH | Dealerships in several of the 
33 and 7} i.p.s. 74 and 15 i.p.s. principal towns are still open 
76 gns. 86 gns. and applications are invited. 


WRIGHT & WEAIRE LTD 


131 SLOANE STREET - LONDON - SWI - Telephone: SLOane 2214/5 and 1510 
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Howard Rumsey’s Lighthouse All Stars 


***Aquarium (Williamson) (a); Warm Winds 
(Cooper) (a); Night In Tunisia (Gillespie) (a) ; 
Albatros (Roach) (a); Still Life (Cooper) (5); 
Bag’s Groove bo Jackson) - (6); Hermosa 
Summer (Cooper) (0); Happy Town (Shank) (d) 

(Contemporary LP LDC146—?27s. 4d.) 


(a) (Am. Contemporary, tape No. LKL65), (6) (do., do. 
LKL66)—Rumsey (Sass); Bud Shank (flute, alto 
flute); Bob Cooper (oboe, English horn); Claude 
Williamson (p70) ; Max Roach (drs). 25 and 26/2/1954. 
Los Angeles. 

Thirty-seven year old Howard Rumsey (he 
was born on November 7th, 1917, in Brawby, 
California) first became known to us as the bass 
player in the first (1941) Stan Kenton orchestra. 
In 1948, with Kenton as his sponsor, he became 
part owner and M.D. of the Lighthouse Club at 
Hermosa Beach, California, and his bands there, 
always known as the Lighthouse Ati Stars, have 
been as notable for the various types of modern 
jazz they have featured as they have been for 
the many leading musicians who have formed 
their basis. 

This particular contingent—no exception to 
the star-studded rule—has, as its raison d’etre, 
the exploitation of woodwind. 

Now far be it that I should cast a shadow on 
such excellent musicianship, or recording, as is 
the outcome. But frankly I found the record 
rather dull. What with its cooing pigeon and 
chortling moorhen sounds, used to present 
tunes that purport to be originals, but are at 
least reflections of Debussy and Ravel (and 
don’t get much nearer to being jazz than one 
might expect from that), the whole set might 
well have been sub-titled (with apologies to 
Eric Coates) “‘ Bird Songs At Eventide ’’. It’s 
a pleasant enough sound for one or two tracks, 
but a whole 10 in. LP of it becomes rather too 
much of a (more or less) good thing. _—iE. J. 


xZoot Sims Quintet 
****Howdy, Podner (Holman) (a); Indian Summer 
(Herbert) (a); Toot No. 2 (Holman) (0); 
What’s New ? (Haggart, Bauduc) (6) 
(Esquire LP 20-040—27s. 34d.) 


Re in, New Jazz, Tape No. NJLP1102-A), (5) (do., 
-B)—Sims (inr); Stu Williamson (tpt, tmb) ; 
*. Drew (pmo); Raloh Penna (bass) ; Jimmy 
Pratt (bass). 16/6/1954. Holly wood. 

The only slow presentation here is the familiar, 
but still deiightful, Bob Haggart-Ray Bauduc 
ballad What’s New ? The other three all get up 
tempo treatments—even Victor Herbert’s Jndian 
Summer. It’s a pity they couldn’t have chosen 
some other number for the kind of thing. 
There are bound to be many who will find the 
pace disturbing to their memories. 

However, i in this item, as in the others, Zoot 
Sims is in great form. He swings the faster 
numbers with lively, convincing sureness, plays 
Summer with all the dark, violet allure of an 
Indian night, and at all the tempi his ideas 
flow well. 

Also giving a fine account of himself is pianist 
Kenny Drew. I wish I could say as much for 
Stu Williamson. His lines are inventive and 
enticing enough. But for an instrumentalist 
with the reputation of having been a Kenton 
man behind him his execution is not always as 
certain as it should be on either trumpet or 
trombone, and there are moments (note What’s 
New?) when his intonation is not perfect. 
Furthermore, as a tune Bill Holman’s two 

“originals” are no better than they need to be. 

Nevertheless, despite all this, the record has 
to have four stars because of Sims and Drew, 
plus the first-rate recording. 


Zoot Sims Quintet 
**** Joguar (Sims) (6) 
sen There, I've Said It Again (Evans, Mann) (a) 
(“squire 10-454—6s. 114d.) 


(@) ‘\m. Prestige 431), (b) (do. $08)—-Giems (ins); . 
Chest<; ter (organ); Lord Westbrook (gtr) ; 
rN -orrison (bass) ; Tim Kennedy (drs). 26/ 1/053" 

More 


good Sims here, too, in the up tempo 
Jagua a ballad-styled There, I’ve Said It. The 
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latter, however, is marred by some completely 
pointless organ playing by one Chester Slater, 
and is recommended only for Sims. E.]. 


Slam Stewart Trio 
***Blue, Brown And Beige (Garner, Stewart, West) 
(Am. Manor $1278) 
***Cherry Lynn Flip (Garner, Stewart, West) (do. 
276 


S1 
(Felsted ED82006—5s. 64d.). 


tewart (bass); Erroll Garner (pno); Hal West 
idee) 7/9/1945. New York. 


Two unimportant, but quite pleasant, sides. 
Garner has typical solos in his light, easy- 
swinging style which invariably makes good 
listening. Slam’s rowtine with unison bowed 
bass and humming is beginning to wear a little 
thin, but when he plays his instrument in a more 
orthodox fashion he is a much better bass player 
than he is usually cred'ted with being. The 
recording could have been better. E.J. 


Geoff Taylor Sextet 
*Blow, Man, Blow (Taylor) (c) 
**It’s Onty A Shanty In Old Shanty Town 
(Young) (a) td. 
11 


(Esquire 10-445—fis. 
**Makin’ Whoopee (Donaldson) (b) 


**The Lady Is A Tramp (Rodgers) (d) 
(Esquire 10-455—6s. 113d.) 

(a) (Esquire 689-1), (6) (do. 690-2), (c) (do. 691-3), 
(d) (do. 692-3)—Taylor (aio); Martin Slavin (vib) ; 
Al Mead (no); Eric Ford (gtr): Bill Thorn (bass) ; 
J. ** Nick *® Nicholls (drs). 1/3/1955. London. 

Blow, Man, Blow can \ay claim to the dubious 
distinction of being one of the worst records I 
have had occasion to review for many months. 
Taylor blows grucsome Bostic-styled alto on a 
very banal theme. The reverse is litile better. 
Makin’ Whoopee and Lady Is A Tramp are also 
in the Bostic style and their only merit lies in 
Martin Slavin’s pleasant vibraphone. It really 
is a merciful release when Taylor ceases his 
raucous Outpourings for a few moments to let us 
hear Slavin’s musicianly work. " EJ. 


*Sonny Terry with Alec Stewart 


** Folk Blues ”’ 
The Fox Chase; Talking About The Blues ; 
Goodbye, Leadbelly ; Red ate $ —_ 
Henry: Mama Told Me; 


ing And 
Mourning Blues ; In The Sieae (All trad.) 
(Vogue LP LDE137—27s. 4d.) 


(Am. Elektra, Tape Nos. JH518-A, at a | a 
harmonica) ; Stewart (gir). Date untraced. U.S 

This is our first introduction to blind alll 
Terry, but you won’t have to hear nore than 
one of his songs to recognise that he is an 
authentic negro protagonist of the blues, and 
one of the best at that. It is not only that as 
both a singer and an instrumentalist he makes 
no compromise with the more sophisticated 
modes of the blues that time brought to this 
first of the native folk musics that, with the 
spirituals and work songs, were the first inspira- 
tions of jazz. His proficiency on the simple 
mouth organ that only later came to be glorified 
by the name harmonica—his subtlety of tone 
and pitch gradations—is something worth 
hearing for itself alone. And he is admirably 
backed by the equally sincere and _ blues- 
minded guitarist Alec Stewart. 

Not all the numbers on the record are blues 
in the strictest sense of the term. The Fox Chase 
is more in the nature of a descriptive narrative, 
told by Terry with racey volubility. Talking 
About The Blues is mainly his boast, in an 
imaginary conversation with someone, that he 
can sing them. He the conceit of all 
suppressed people once they receive any 
recognition. But it’s a naive, friendly and 
amusing conceit. Sonny Terry is nothing if not 
a character. E. 


*Fats Waller and his Rh 
***There’ll Be Some Changes Made (Henderson, 
Overstreet) (a2); Spring Cleaning (Samuels, 
hitcup, Powe (i); I Can’t Break The 
Habit Of You (Razaf Beal, Causer) (g); 
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Sugar Blues (C. Williams, Fletcher) (6); I’d 
Rather Call You Baby (Seymour, Lawnhurst) ; 
(7); Nero (Razaf, Denniker, Davis) (f); 
Loafin’ Time (Ager, Altman) (c); Did Anyone 
Ever Tell You? (McHugh, Adamson) (A); 
A Sweet Beginning (Ahlert, Young) (4); 
Floatin’ Down To Cotton Town (Klickman, 
Frost) (e). {All Vs by Fats Waller) 
(H.M.V. LP DLP1082—24s. 64d.) 


(a) (Am. Victor BS88996)—Waller (pno); Gene 
Sedric (cit, inr); Herman Autry (/pt) ; James Smith 
(gtr); Charlie Turner (bass); Arnold Bolden (drs). 
24/6/1935. New York. 

(6) (do. BS92916)—Waller (pno); Rudy Powell 
(clt, alto); Autrey (ipt); Smith (gtr); Turner (bass) ; 
Harry Dial (drs). 2/8/1935. New York. 

(c) (do. BS92995), (d) (do. BS92996—Personnel as for 
(6). Autrey joins Waller in voc on (c). 20/8/1935. 
New York. 

(-) (do. BS0342)—Personnel as for a 
Al Casey (gtr) replaces Smith. 9/9/1936. New 
- (f) (do. B S.03845)—Personnel as for (e). 24/19/1986 
Yew 

(g) (do. BS. 04950), (2) (do. BS.04951)—Waller (pno) ; 

Sedric (cit, tnr); Autry (tpt); Casey (gtr); Turner 
(bass); Slick Jones (drs). 22/2/1937. »* York. 
(t) (do. BS.06418)—Personnel as for (g). 18/3/1937. 


New Yo 
7/7/1937 


ho “a 


rk. 
mF BS.013347)—Personnel as for (g). 
ew 


None of these has ever been issued here 
before, so they are all of potential interest, and 
many of them are of actual interest, too. Fats, 
of course, is Fats. His ebullicnt humour is as 
prevalent here as ever, and he still has the power 
to make me laugh afier a hard evening’s 
revicwing. In snort, he’s a tonic, and that 
should sum the whole ten sides up for you. 


O.K. 


ag = mg Young with the Oscar Peterson 


rio 
****Ad lib blues (Improvised) ; I Can’t get started 
(Gershwin); Just You, Just Me (Klages, 
Greer); Almest Like Being In Love (Lowe, 
Lerner). 
(Columbia-Clef LP 33C90N1—27s. 34d.) 


(Am. Norgran 10424, 10425)—Young (inv) ; Peterson 
(pbno); Barney Kessel (gir); Ray Brown (bass) ; 

J.C. Heard (drs). Released America early 1954. 

Lester Young devotees will find their idol 
in these (presumably) 1953 recordings much 
the same as he was in his 1936/1940 Basie days, 
but spruced up again with, as it were, a smart 
new hair cut, and generally giving a better 
groomed account of himself than he gave during 
some of his post-Basie years. 


His performances range from three and a half 
minutes of J Can’t Get Started as a slow ballad, 
through a relaxed, coaxing Almost Like Being In 
Love running for about the same time, to seven 
and a half minutes of a briskly riding Just You 
and nearly six minutes of the blues at up tempo. 


To-day even Lester Young’s more ambitious 
ideas seem neither particularly original nor 
startingly exciting. Yet they are mostly pleasing 
and at times interesting (especially when he has 
got through his first choruses) and always in 
good taste and smoothly put over. 


And no matter what their tempo may be, the 
performances always swing. That is due as 
much to the supporting cast as it is to Mr. 
Young. The Peterson-Kessel-Brown-Heard con- 
tingent plays throughout with a beat which 
could hardly have failed to inspire even a much 
less swinging luminary than Young. As a 
matter of fact, at times Peterson and Kessel 
get near to stealing the solo honours. But that 
says nothing against the Pres, who, despite one 
or two errors of judgement (for one thing he 
fails to come in on time for his last chorus in 
Almost), does well enough to get himself elected 
to a new term of office—at any rate by those who 
have not yet become incorrigible modernists. 


I refrain from any quips about the accompany- 
ing quartet being labelled as the Oscar Peterson 
Trio instead of, as it shou'd have been, the 
Oscar Peterson Trio and J.C. Heard. (The Trio 
does not normally include a drummer). 


E.J. 
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TECHNICAL TALK 


By P. WILSON, M.A. 


The Radio Exhibition 

Apart from the “hold-up’’ by the electricians 
and carpenters (and enough has already been 
said about this elsewhere), there were four 
significant features this year. 

First, the sameness in design, cabinet work 
and performance of T.V. receivers. I began to 
wish that someone would break away and 
design an entirely new form of cabinet, but the 
only real novelty I saw was a sort of corner 
cabinet made by Ambassador Radio and on 
view inside the Hartley-Baird stand. So far as 
ordinary viewing went the performance of most 
receivers, size for size, seemed to be much the 
same. The choice of a receiver these days seems 
to depend almost entirely on reliability and 
servicing. For some time past my advice to 
prospective purchasers has been just this: Go 
to the dealer who guarantees the best service ; 
and unless you have a large room in which a 
lot of people will be viewing at the same time, 
do not choose a screen above 17 in. (I do not 
follow why it is called 17 in., by the way, since 
the dimension of the screen in all the models 
are distinctly smaller). If you are interested in 
music as well as pictures, choose a console 
rather than a table model, and look out for 
one which gives breathing space to the speaker. 
I know of no commercial model, I am sorry to 
say, in which I should regard the treatment of 
the sound reproduction as really adequate. We 
need a campaign for hi-fi in T.V. Sound is the 
Cinderella of television reception. 

This is a great pity because some T.V. 
transmissions give exceptionally good quality of 
sound and because V.H.F. (F.M.) reception is 
more easily and cheaply secured by adaptation 
of a T.V. receiver than by modifying a medium 
wave amplifier. One of the T.V. sets in the 
show, for example, cost only £3 more if a 
F.M. tuner were included. 


The Preparations for F.M. 

This leads me to the second feature I want 
to stress, namely the virtual dropping of short 
wave bands in favour of the V.H.F. (F.M.) 
band in quality radiograms for the home market. 
For overseas, of course, short wave bands, with 
band spread, are essential and the F.M. band 
is of no value. Perhaps this is the answer to the 
question I put last month ? 

However that may be, it is noteworthy that 
all manufacturers had combined A.M./F.M. 
receivers and quite a number had F.M. tuners 
and/or combined F.M./A.M. tuners for use with 
existing receivers and quality amplifiers. Of the 
latter, two units in particular attracted my 
notice. The first was a compact F.M. tuner 
which H.M.V. have produced at 15 gns. It is 
known as Model 1252 and there are two 
versions, one for inclusion in chassis form in 
some of the more recent H.M.V. radiograms, 
and the other as a complete unit for use with 
almost any existing receiver or amplifier. The 
second unit I noticed was a F.M./A.M. tuner 
introduced by Pye, which includes long, 
medium and V.H.F. bands for use with high 
fidelity audio amplifiers. It is known as the 
H.F.T.111. I could hardly believe my ears 
when I was told that the price was to be only 
22 gns., particularly as it has its own built-in 
power pack. 


High Fidelity in the Ascendant 

The third feature of note was the growing 
interest in high fidelity reproduction. This was 
evidenced by the popularity of the demonstra- 
tion rooms of Collaro, G.E.C., Mullard, Pye, 
R.C.A. and Whiteley, and by the crowds that 
clustered round the Pamphonic stand. 


Both G.E.C. and Mullard have new versions 
of the Quality Amplifiers which set the pace at 
last year’s Show, and both have published 
revised pamphlets explaining the improvements 
and developments added during the year. 
Both, also, produced detailed designs for F.M. 
tuners. I hope te review both pamphlets, as well 
as two others published by the Wireless World 
and Wireless Trader, on F.M. tuners next month. 
In the meantime I will merely remark that the 
new versions of both the Osram g12 and the 
Mullard 510 amplifiers have revised input 
stages which enable them to be used with 
pickups other than the high output crystal types. 

Pye have produced a new 25-watt version of 
their PFg1 amplifier and at the same price— 
42 gns. It is known as the Provost HF25, and 
its associated pre-amplifier as the Proctor 
HF25A. (The appropriateness of these names 
may be appreciated from the fact that at 
Cambridge the Provost is the Head of a College, 
whilst the Proctor is the person whose duty it 
is to keep the input—the undergraduates—in 
order!) What interested me more, however, 
was the new Pye HF5/8 at 25 gns. This has a 
normal output of 5 watts and a peak output of 
8 watts. The amplifier and pre-amplifier are 
on one chassis; but there is not only an 
elaborate selector switch to take account of 
various types of input, but also a plug-in arrange- 
ment to allow for different pickup compensators 
(see Novice Corner). Another novelty is a 
“loudness control” operating independently 
of the gain control; this in effect enables the 
middle register to be attenuated with little 
effect on the bass and treble. This can be useful 
in some circumstances, though not so widely as 
some people across the water have maintained. 
There is no steep cut filter. 


Pamphonic announced, and showed, two 
novelties. The first was a new control unit (or 
pre-amplifier) for the 1002 (25 watt) amplifier. 
This has a much more comprehensive input 
selector (including nine push buttons) than the 
1002A, which should make it about the most 
comprehensive on the British market. The 
second was an intriguing low-powered version 
of the 1002 and is to be known as the 1003. No 
doubt I shall have much more to say about 
these later on; for I regard the Pamphonic 
designers as amongst the most skilful that I have 
ever met. 


And to take a prominent place amonst the 
first rank amplifiers there now comes the R.C.A. 
high fidelity amplifier.. I spent a lot of time 
listening to this: it hypnotised me with its 
sheer power. Its nominal rating is 12 watts, but 
that word nominal should be written in italics : 
even on current British standards it is a mild 
understatement. It is claimed that the power 
output of the amplifier is maintained at over 
20 watts peak throughout the whole range from 
2C,000 c/s down to as low as 25 c/s, and I can 
well believe it. Certainly my listening tests 
revealed not the slightest semblance of dis- 
comfort even at an overwhelming power output: 
The pre-amplifier, too, has exceptionally 
interesting characteristics. I was much impressed 
by the performance of both units and at all 
levels, and am looking forward to compre- 
hensive tests later in the year, when I get 
settled in my new home at Oxford. 

What a programme I have before me! Not 
only are there all these new and interesting 
amplifiers of the 25-gn. class and upwards. 
There are also some others of lower power to 
which I attach at least equal importance. Thus 
I want to re-test the later models of the Sym- 
phony group of amplifiers which I found so 
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attractive 18 months ago. Then there is the 
Trix T41 amplifier which I have at my lome 
at the moment (and a good little amplifier it is) 
and several E.A.R. amplifiers which are due to 
arrive at any time. The Osram 912 Plus is also 
awaiting my attention and the new Muilard 
510. All these I know from casual listening to 
be superior examples of their respective classes 
and it will be instructive to have a side-by-side 
comparison. 


Tape Developments 

But that is not all. The fourth feature of the 
Show revealed new possibilities in reproduction 
from magnetic tape. Up to now the Ferrograph 
has been my high water mark in quality for 
twin track machines, but I am wondering how 
long it will maintain that position. At the 
moment I have the Grundig TK820 (which I 
find a considerable improvement on the 
TK819) and the Simon SP2 on test and as I 
may not have space for full dress reports for 
some time to come, perhaps I ought to say at 
once that both are well in the running. Then 
there is the Reflectograph which I heard 
repeatedly at the Show, and which will be 
coming along for extended trials very soon ; I 
was most impressed by my preliminary experi- 
ence, particularly of the new model which has 
independent recording and replay amplifiers, 
the latter being a completely transistorised pre- 
amplifier for use with ordinary high fidelity 
equipment. By this device the loudspeaker and 
output transformer are no longer needed, the 
power requirements are much reduced and the 
hum level (which is a very difficult problem in 
the case of tape recorders) is reduced by as much 
as 10 db below previous achievements. And, 
of course, the weight of the equipment has been 
cut down appreciably. I like this approach, 
which seems to me to be more promising than 
any I have yet come across. Then there is the 
Collaro tape transcriptor which is now in 
production. I have commented before on the 
value of its two-way playing facility, but this 
was the first time I have had an opportunity of 
listening critically to its musical performance. 
So far as I can estimate at present, therefore, 
my ideal tape recorder will have the two-way 
facility of the Collaro and Grundig, the speed 
accuracy and amplifier characteristics of the 
Reflectograph and the reliability and quality of 
reproduction that I have found during the past 
year in the Ferrograph. 


But I am forgetting. Of course and without any 
question, the most promising, and appetising, 
demonstrations at the Show were those of the 
new Stereosonic tapes, which are to be issued 
to the public at the beginning of October. Last 
April when I was so thrilled by the demonstration 
at Abbey Wood Studios I qualified my eulogies 
by referring to the fact that the tape speed of 
the most satisfactory examples was 30 in. per 
sec., which’ is hardly a commercial speed. 
Well, the new tapes play at the usual 7} in. 
per sec., and are just as thrilling. The H.M.V. 
demonstration of this in the Hall of Sound left 
no doubt about this. It was indeed the high- 
light of the exhibition. It was not so much that 
the instruments and singers appeared to be 
spaced in three dimensions; we have h 
so-called 3-D sound in the cinema, and claims 
for it elsewhere. This H.M.V. system has all 
that, but it has something more, namely the 
possibility of a completely natural quality at both 
ends of the scale. I have never heard such bass 
quality before. And it was in evidence not 
merely in the Hall of Sound, but also in 4 
demonstration in a small audition room, not 
larger than an ordinary living room, of the 
Spectone Stereophonic amplifier. © In this 
demonstration the same soft, untiring quality 
was obtained from the Stereosonic tape 
through the medium of a Reflectograph tape 


deck, twin Mullard 510 amplifiers (with, of 
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course, appropriate pre-amplifiers) and a pair 
of Tannoy “ York”’’ speakers. Here, indeed, 
was a spectacular lesson that “listener fatigue”’ 
can now be reckoned a thing of the past. 

So now, you see, my future programme must 
include an adventure into the mysteries of 
stereosonic reproduction. My wife is already 
resigned to having two holes in the wall in our 
new home ! 


“This is High Fidelity ” 

There are a number of Demonstration 
Records now available containing excerpts 
from LP recordings and designed, so it is 
claimed, to give the listener an appreciation of 
what modern High Fidelity recording sounds 
like. But of those which J have so far heard 
only one, the American Vox DL130, succeeds 
in explaining what High Fidelity really means. 

I understand that a British version of this 
record and of the brochure which accompanies 
it will be made available by Vox Productions 
(G.B.) Ltd. during the course of this month, and 
I want to advise all my readers to look out 
for it. It is a sine qua non for all students of 
acoustics (which should include the technical 
staff of all firms concerned with gramophones 
and radio) and indeed for all those who wish 
to understand the scientific basis of musical 
quality whether in the original or in repro- 
duction. 

I should have been proud to have devised 
this course or to have written the brochure. 
The honours go to Mr. Tyler Turner who has 
an attractive command of colourful language to 
give point to his explanations. 

The brochure not only explains what High 
Fidelity means with descriptive chapters on 
Peaking, Equalisation, Recording Character- 
istics, Dynamic Range and Distortion, but also 
gives a remarkably simple and clear description 
of the Nature of Sound, including a most 
interesting explanation of Reverberation and 
other features of room acoustics. Then there 
isa chapter on the Making of Records and the 
problems that confront the recording engineer. 
Lastly there is a lucid chapter on the choice of 
equipment, including advice on the use of the 
accompanying record for measuring the 
response of amplifier and pickup and for tuning 
the port of a bass-reflex cabinet. 

The record itself is a masterpiece. Each side 
is in the form of a lecture with musical illustra- 
tions from a number of very fine recording; in 
the Vox catalogue. Side A deals with problems 
associated with the reproduction of sound. It 
demonstrates aurally and quite clearly what 
the effect is when frequency range is restricted 
both on individual instruments and on the 
whole orchestra. It illustrates the effect of 
balance and unbalance in transmission and of 
harmonic distortion and intermodulation as they 
affect different material. All these effects you 
can actually hear quite distinctly and therefore 
learn to recognise.’ The musical excerpts (from 
as many as 19 well-known works) have been 
skilfully chosen for this purpose. 

Side B performs a similar function for music 

as distinct from mere reproduction. It starts 
however with a frequency band from 15 ke/s 
down to go c/s. After that comes a most 
informative lecture on the Choirs of the 
Orchestra with illustrations of the peculiar 
qualities of each type of instrument and (by 
actus! demonstration) what their omission 
would mean; then on the Nature of Sound 
incluciing rhythm, tune, scale intervals and tone 
colour; and lastly on Studio Acoustics and 
Microphoning. 
_ The whole programme, as you will observe 
is Coiprehensive enough. And it is successfully 
achicved. I wish there had been more of it. 
The price of the record and 24 page brochure 
will ')> three guineas (incl. P.T.). 

I repeat. This record is a MUST. P.W. 
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NOVICE CORNER 


Record and Pickup Equalisation : 
2. Crystal Pickups 


In my conclusion last month I said that on 
the simplest basis which was concerned to have 
approximate and not accurate equalisation, five 
positions only would be needed on the input 
selector switch, viz.: radio, tape, microphone, 
78, and LP. On consideration, however, I think 
I should add a sixth, namely radio 2, so as to 
have separate inputs for A.M. tuner and F.M. 
tuner. 


If the amplifier does not make such provision 
then, sooner or later, an input selector box wil 
be desirable. This would contain the required 
switching from co-axial input plugs to the 
respective equalisation circuits and thence to a 
co-axial output socket. The whole thing—leads, 
sockets and box—must be completely screened. 
In effect, this is what has been done to convert 
the Osram 912 amplifier into the 912 plus— 
with the fortunate circumstance that a place 
has been found just behind the panel for housing 
the new selector box. 

I cannot help but think that a separate sub- 
dividing selector box of this sort would be a 
useful accessory for many amplifiers. I could 
do with a few myself! 

Now let us have a closer look at these six 
input positions and see what is required of them. 
Microphone 

This should be a direct input to the grid of 
the first valve. If there is a resistance in series 
in the line it should act only as a “‘grid-stopper”’ 
to aid stability and not in conjunction with the 
grid-leak as an attenuator, i.e. it should be 
next to the grid, with the grid-leak resistance 
connected on the input side. This is because 
the microphone input is likely to be low. 

An alternative description for this input could 
therefore be Direct, as on the WB12 amplifier. 
Radio 1, Radio 2 and Tape 

These three inputs might well be of the same 
sensitivity, and have a common attenuator 
between them and the grid of the first valve. 
But, if necessary, three different attenuators 
could ‘be used to match up to the output 
volume of the particular radio and tape units 


used. 
Records: 78 and LP 

Between the contact for each of these two and 
the grid of the valve there would be inserted the 
equalisation circuit recommended by the makers 
of the particular type of crystal pickup that is 
to be used. Unless changes of pickup are 
contemplated, these circuits can be permanently 
wired in. Alternatively, they can be mounted 
in a screened can to a four-pin valve base and 
the connections between each input to the grid 
of the first valve can be via a four-pin valve 
socket, the filament pins being the chassis 
contact and the grid and anode being input and 
output. 

The anent arrangement provides 
equalisation for only one recording character- 
istic, but normally an ordinary person only 
needs to have an equaliser for the R.I.A.A./ 
N.A.R.T.B. curve and then to use the variable 
treble and bass controls to make earlier LP 
records tolerable. After a little practice this 
procedure should present no difficulty. If more 
flexibility is required then the can system 
should be used. It is adaptable to different 
record characteristics as well as to different 
pickups. 

Bass and Treble Controls 

For a crystal pickup a range of + 10 db at 
50 c/s and at 10,000 c/s should be adequate. 
Usually, I find that for LP records the range in 
use is 0 to + 5 db in the bass and 0 to — 10 db 
in the treble. 

Treble Cut for Old Records (78) 

The more expensive amplifiers now have a 

steep cut at 4,000 c/s, 7,000 c/s and 10,000 c/s or 
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thereabouts. But I have not yet found any of 
them adequate for dealing with really scratchy 
records. What is needed seems to be something 
like this: 

1. Pre-electric Records 

A drastic attenuation between 1,500 c/s 
and 2,500 c/s with lifts below and above 
those limits and steep cuts at 200 c/s and 
4,000 C/s. 

2. Early Electrics 

Drastic attenuation between 2,500 c/s to 
3,500 c/s. Lift in the bass and above 
3,500 c/s to 5,000 c/s. Steep cut above 
5,000 c/s. 

3. Later Pre-war Electrics 

Gradual attenuation above 2,000 c/s 
with steep cut at 7,000 to 8,000 c/s. 

All this sounds very complicated and indeed 
it is, especially when one also adds that a 
0.003 in. or 0.0035 in. stylus is an advantage 
with most pre-war records. No wonder many 
people prefer to play their 78 r.p.m. records 
with a thorn needle, which for some reason 
short-circuits most of the difficulties. In my 
experience, a good short-range (pre-war) pickup 
adapted to take bamboo fibre needles is even 
more satisfactory. But don’t ask me why: I 
don’t really know! All I can .say with any 
assurance is this: 

1. It is useless to have a longer frequency 
range in the pickup than the effective 
range of the recording, apart perhaps from 
a slight boost at the extremes. A longer 
range merely picks up extraneous noise. 

2. It is easier to get effective damping in a 
pickup within a limited range. Peaks 
accentuate surface noise. 

g. A thorn stylus or a fibre is effectively self- 
damped just in the parts of the frequency 
spectrum where recorders used to have 
peaks. 

4. These recording peaks were in the region of 
500 c/s to 2,000 c/s for pre-electrics and 
3,200 c/s for the early electrics. 

The moral of all this discussion on steep 
treble cuts is a sad confession .of failure at 
present: so, if you have a collection of early 
(say, pre-1935) electrics, use a separate pickup 
with thorn or fibre needles and not sapphires or 
diamonds. If anyone knows of a better con- 
clusion I should be delighted to hear of it. 


TECHNICAL REPORT 


The Kelly Ribbon Tweeter : RLS1. Price 
£12 12s. (Thermronic Products Ltd., 
Hythe, Southampton.) 

I commented appreciatively a few months ago 
on my first experiences with the prototype of 
the RLS1. I have now had one in regular use 
for a couple of months or so and can both 
confirm what I said then and add a few other 
conclusions. First of all, however, let us look 
at the specification : 

Response: 3,000 to 20,000 c/s. 

Power capacity: 10 watts. 

Impedance: 15 ohms. 

Flux: 10,000 gauss. 

Dynamic mass: 0.008 gms. 

Force/mass ratio: 4 by 107 dynes/gm. 

Horn loaded: 1,000 c/s cut off. 

Dimensions: 8} in. by 54 in. by 44 in. 

Weight: 8 lbs. 

The first point to note about this is the low 

dynamic mass, the high flux density and there- 

fore the extremely high force/mass ratio. 

The second is the effective horn loading so 
that the power handling capacity within the 
prescribed range is much higher than one is 
likely to need even on peaks. 

The third can only be seen from an inspection 
of the unit itself, namely that it is so sturdily 
built (and, in particular, the horn is a sub- 
stantial die-casting) that H.F. resonance need 
not be feared. 
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As I fully expected from the start, my 
experience with the unit has shown it to be 
devoid of peaks right throughout its range. Its 
response curve is smooth from 1,000 c/s to 
20,000 c/s, but falling at both ends. 


This is a quality I have not found before in 
any H.F. unit. 


There are, however, two reasons why one 
cannot say that it is the perfect tweeter. The 
first is that with all its high flux and low mass its 
sensitivity is not quite high enough to match the 
most efficient woofers that are available. This 
is not a serious defect, however, since it only 
means that an attenuator may have to be used 
across the L.F. side of the cross-over unit. 


The second reason is that one would have 
preferred to have the cross-over point lower in 
the scale than 3,000 c/s. Woofers, and par- 
ticularly the big ones, begin to break up into 
cone resonances before that point is reached: 
that is why I myself prefer 12 in. or even 8 in. 
woofers, properly loaded, to 15 in. units. In 
that case one can keep the most objectionable 
peaks to the 3,000 c/s region and above and 
having a cross-over at 3,000 c/s or below then 
avoids a lot of trouble. Even in that case, 
however, I prefer to have a middle register 
speaker in addition to the bass woofer so that I 
can cross-over irom the latter at some point 
below 1,000 c/s and preferably below 500 c/s. 


Mr. Kelly himself recommends a Kig2/io 
Vitavox unit as woofer. When IJ tried one of 
those units some time ago I found a good 
response up to nearly 3,000 c/s with a strong 
peak thereafte:. I should therefore prefer to 
cross-over at a frequency just below 3,000 c/s. 


Now the RLS1 has a rated power handling 
capacity of 10 watts. So, provided one keeps 
the peak power for the range below, say, 5 watts 
(and tnat is a generous allowance for home 
conditions) one might reasonably have a cross- 
over at, say, 2,000 c/s witnout undue risk of 
over-loading the ribbon. But remember, this 
means keeping the peak power down ; naturally 
the makers would not accept any responsibility 
if you were to tear the ribbon in such an 
experiment. It would be safer, and perhaps 
just as effective, to choose 2,500 c/s as the cross- 
over point. 


In my recent tests I have used a different 
combination. I have found that a W/B 8 in. 
cambric cone unit can be mounted in a simple 
bass reflex enclosure to give a splendid bass 
response and its range certainly extends well 
above 3,000 c/s without pronounced resonance. 
Actually, the enclosure cost under £1 to make 
and as the 8 in. unit only costs just over £4 
and the W/B cross-over £1 10s., you will 
appreciate that the combination is a very 
economical arrangement. 


My final word of advice is: Do not be 
tempted to do without a cross-over unit. It is 
true that for a try-out the RLS: can be used 
with a 4 mfd condenser in series, the two being 
then connected across a 15 ohm moving coil 
speaker. And you will certainly hear a distinctly 
improved treble response. But the great virtue 
of the Kelly is its complete treble smoothness 
and unless the treble is kept out of the m/c 
speaker that virtue will be largely lost. So, 
please give it a real chance by using a good 
cross-over unit. If you do, and plan your 
input arrangements accordingly, you are likely 
to be surprised to find how strong a treble 
response you can stand without discomfort. 
There is no wiriness or tinniness, or squeakiness 
or siren-like tone, and the top strings go off into 
a tenuous wispiness whicn is a delight to hear. 
The nearest approach I have had to this quality 
in the past has been with a_ horn-loaded, 
pressurised tweeter. The RLS: goes higher in 
the scale and as I have already said is devoid 
of peaks. 
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NEW CATALOGUES 


Entirely new E.M.I. Group catalogues for 
1955/1956 have just been received making 
matters very much easier for all those who have 
recourse to these works of reference. The whole 
Group issues are covered by two catalogues, one 
for “‘ His Master’s Voice’ (3s.) and the other 
for Columbia, Parlophone and M.G.M. (4s.). 
In both cases the layout, which is well cross 
indexed, has been completely revised combining 
all speeds with a clear indication on the right- 
hand side of each page as to availability at 334, 
45 or 78 r.p.m. All records issued up to and 
including June, 1955 are included. 

There is also a new edition of the Decca 
Group quarterly catalogue (Decca, Capitol, 
Brunswick, Telefunken, London, Oiseau Lyre, 
Ducretet-Thomson, Felsted and Durium) cover- 
ing the period February, 1954 to January, 1955 
inclusive (2s. 6d.). Well produced, with ample 
cross reference, the catalogue lists all LPs, MPs 
and standard and extended 455s. 


BRITISH INSTITUTE OF RECORDED 
SOUND 


Many readers who recall with pleasure the 
excellent series of lectures organised by the 
British Institute of Recorded Sound last winter, 
will be interested in the details just announced 
of a further series to be run, as before, in 
association with the University of London. 

The programme outlines four courses, brief 
details being as follows: ‘‘ The Language of 
Birds and other Animals’”’, 6 lectures by Eric 
Simms on alternate Tuesdays at 7 p.m. com- 
mencing October 4th. “ Russian Song—From 
Glinka to Kabalevsky’’, 6 lecture-recitals by 
Oda Slobodskaya on Thursdays at 7 p.m. com- 
mencing October 13th. ‘‘ Mozart’s Chamber 
Music’’, 6 lectures by William Glock on 
alternate Thursdays at 7 p.m. commencing 
January 1gth. “ Aspects of Recorded Sound ”’, 
12 lectures by different speakers who include 
Yehudi Menuhin, Joseph Hislop, Douglas 
Kennedy, Astra Desmond and Sir Charles 
Tennyson on Wednesdays at 7.30 p.m. com- 
mencing November 23rd. Further details may 
be obtained from the Institute at 38 Russell 
Square, London, W.C.1. 


CORRECTION 


Ona page XLI of the September issue the 
conductor of the Beethoven 3rd Piano Concerto 
should read Mervyn Vicars. 





CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letiers prinied. Address: The Editor, 
THE GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


Torelli ‘‘ Concerti Grossi, Op. 8”’ 


Since you have kindly offered to open your 
columns to further comment on the Oiseau- 
Lyre recording of the twelve concertos of 
Torelli’s Opus VIII, as director of the Oiseau- 
Lyre Ensemble for this recording and as 


soloist (jointly in the first six concertos with . 


Georges Alés) I would like to reply in 
detail to some of the more obvious mis-state- 
ments, errors and misconceptions that appeared 
in Denis Stevens’ review of these two LP discs 
in your July issue. 

In a charming note that Torelli prepared to 
accompany the 1709 edition, which we used 
for this recording, he states that he does not 
expect great wealth or fame from his Opus VIII, 
but only hopes for a courteous reception. I 


would like to help obtain such a reception for 
his work as well as for our recording. I have 
been interested on Giuseppe Torelli since I 
first played and recorded some of his music in 
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1951, and have included the remarkable ih 
concerto of this series in concerts which I have 
played in Brazil and Argentina in 1952, and 
in the United States and France in 1953. [| 
have had the privilege of directing the Golcs- 
borough Orchestra of London and appearing 
as soloist (jointly in the first six concertos with 
Mr. Manuel Horwitz) in the radio premi¢re 
of this entire series for the B.B.C. Third 
Programme in January of 1954. This long 
experience with Torelli’s music might be con- 
sidered as a fair vantage point for my opinions. 

First, in regard to the performance of the 
Oiseau-Lyre Ensemble: Mrs. Dyer has pointed 
out in her letter which appeared in your 
August issue that this group consists of excellent 
French musicians who have played together for 
many years. I would like to add that they 
have great experience in playing eighteenth 
century music and I consider their playing to 
be spirited, elegant and of unusually fine tonal 
quality. It is rather fantastic that your critic 
should describe their tonal quality as “ sour”’. 

M. Gerlin is an exceptional harpsichord 
virtuoso and eminent musician, who is also 
professor of the Naples Conservatory. His 
artistic realisation of the figured bass of the 
Torelli Opus VIII and his performance deserve 
respectful attention. To dismiss his realisation 
and playing as an “ unpleasant buzz ”’ is not 
only untrue but impertinent. Perhaps this 
“ buzz’? only exists in the phonographic 
equipment of your reviewer, or could it only be 
in his imagination ? 

M. Alés and myself had many rehearsals and 
were in complete accord in all ensemble 
passages and in regard to matters of ornamenta- 
tion. There are exceptions to every rule—and 
even your critic must be aware that not every 
trill in baroque music begins with the top note 
—although this is generally the case (contrary 
to the remarks that your reviewer made that 
we were in disagreement on such matters). 

Another misconception of your critic is the 
meaning of the term “ organo’’. When I first 
studied the original 1725 edition of Vivaldi’s 
Opus VIII “Il Cimento dell’Armonia e 
dell’Invenzione ’’, which I obtained from the 
Royal Conservatory Library in Brussels in 
1949, I noticed that Vivaldi had only one bass 
part, which was titled “organo”’. The same 
year, I presented a mircofilm of this edition to 
Maestro Gian-Francesco Malipiero and visited 
him at Asolo to discuss the work and specifically 
the role of the continuo in regard to the term 
*‘organo’’. Maestro Malipiero informed me 
that this term referred to a general part or 
“ organum ” which was played by the available 
accompanying bass instruments in the Italian 
concertos of the eighteenth century. This 
single “‘ organo ”’ part, in the music of Vivaldi 
and Torelli was to be played by the following 
group of instruments: usually cembalo (harpsi- 
chord) violoncello, violine (double-bass) or 
chittarone, arcileuto, theorbo, and even, if one 
was available, occasionally by an organ. This 
opinion of Maestro Malipiero was later con- 
firmed by my friends M. Paul Collaer of 
Brussels and M. Roger Desormiére of Paris, 
when I played concertos of this period under 
their experienced direction. 

Incidentally, the greater part of all the 
Vivaldi concertos published by the Instituto 
Antonio Vivaldi under Maestro Malipiero’s 
direction, print the continuo “ organo” parts 
for cembalo, violoncello and double bass. _ 

According to the late Dr. Felix Winternitz, 
the curator of the collection of baroque instru- 
ments of the Metropolitan Museum in New 
York, Maestro Melipiero, and my friend M. 
Marc Pincherle (who has done much research 
on such masters as Corelli, Vivaldi, Torelli and 
Leclair) the harpsichord was the generally 
accepted continuo instrument of the eighteenth 
century. There are occasions when a small 
baroque organ may well be used in perfori:ing 
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As long as a piece of string? As 
high as up ? There is an answer. 
Stocks should be large and varied 
enough to satisfy any customer’s 
order. Even we find this difficult 

to achieve, but we come so 
near to it that very few people 
are disappointed. That’s why 
Hi-Fi enthusiasts all over the world 
rely on Classic to supply their 


Just to illustrate how comprehensive our stocks are, here is a small random selection 


of the scarce equipment which we had on the premises at the time of going to press. 


Transcription Motors 
Garrard 301 
Connoisseur 3-speed 
Collaro 2010 

Lenco 4-speed .. 


Auto-changers 
9 Garrard RC110 
7 Garrard RCI11 
9 Collaro RCS .. 

Amplifiers 

Goodsell PFA - 

Goodsell Williamson “‘ C ’”’ Core 

Pye PF91 and 91A 


Leak TL12 


Leak Varislope Mark II 


Leak TL10 


£25. 3. 6 
£27. 2. 6 
£18.11.11 
£20.15. 5 


£13.19. 
£14. 8. 
£13. 9. 


£20. 0. 
£40. 0. 
£42. 0. 
£28. 7. 
£16.16. 
£17.17. 


Leak Point one pre-amp. 
Goodsell MAS/UL 

Pam 1001 pre-amp. 
Goodsell ULF TC 

Quad amp. and control unit 
Lowther amplifier 

Tannoy amplifier 


wwonun~) + 


o~ 


Loudspeaker Units 


c=) 


Wharfedale Super 12 C/ 
Wharfedale Golden CSB 
Wharfedale W10 CSB ; 
Wharfedale Super 8 C/SAL .. 
Wharfedale Super 5 C/SAL . 
Wharfedale Super 3 C/SAL .. 





oo o 0c 0O © 


£10.10. 
£14.17. 
£42. 0. 
£12.12. 
£42. 0. 
£60. 0. 
£63. 0. 


£35.12. 
£2. 5. 
£17.10. 
£8. 6. 
£12.16. 
£6.13. 
£6.13. 
£6.13. 


Which all goes to show that you’re more likely to get what you want “ off the shelf” if you come to Classic. 
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ELECTRICAL CO. LTD. 
THE * HI-FI” SPECIALISTS 

352-364 LOWER ADDISCOMBE ROAD, CROYDON, SURREY 

Telephone : ADDiscombe 6061 
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Introducing the Dual-throated Port principle 





\ TAN NOY / HIGH FIDELITY 


























The loudspeaker enclosures in this new 
range are designed to take full advantage of 
the outstanding performance of Tannoy 
Dual Concentric Loudspeaker Units. For the 
first time the dual-throated port principle is 
employed, marking a notable advance 
on the more orthodox type of reflex cabinet. 
Both corner and side wall models make 
optimum use of the additional acoustic 
loading offered by walls and floor. 
Styling is modern but restrained and a wide 
range of carefully chosen veneers is available 
to blend with any furnishing scheme. Cabinets 
are hand-polished and fitted with tygan 
plastic fabric coverings—acoustically superior 
to cloth or metal, and easily cleaned 


with a damp sponge. 






CANTERBURY 
Height 3’-1”, width 2’-!”, front to rear corner |’-5” 


lai DOMESTIC LOUDSPEAKERS 


TANNOY PRODUCTS LIMITED. Practitioners in Sound 
West Norwood - London - S-E-27 - Gipsy Hill 1131 


LANDSDOWN 
Height 2’-8”, width 3’-0”, depth |’-5” 


YORK 
' Height 3’-9}”, width 2’-8”, front to rear corner | ’-104” 
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Why I bought a Grun 


If I explain that there were fifty-two and nine-twelfths reasons why I bought 
a Grundig you’ll understand that it isn’t a coincidence that I shall be fifty- 
three in three months’ time. I fact I’ve got to the age where it seems to me 
that being a serious music lover ought to be a simple affair. 


I look at my Grundig, I switch on and I’m surrounded with music 
from three speakers—three-dimensional reproduction they call it—just like 
that. 


I have to chuckle when I think of the early days. You see, music lovers 
like me are half technicians too. In the pre-electric recording days we used 
to build enormous and complicated acoustic speakers to get the most out 
of the old soundbox and good reproduction was a matter of loyalty rather 
than fidelity. 


And then more recently it was pickups and thorn needles and then 
sapphires and speakers set in solid concrete and wires and more wires. 


And the silly thing was that I hardly ever got around to hearing music. 
Nothing was ever quite finished. Ask my wife. She had to dust the place. 


Then one day I saw a Grundig ‘Specialist’ in the local dealers. I asked 
for a demonstration. Listening to music on a ‘Specialist’ is delightfully 
uncomplicated. In fact, in a moment of shattering honesty I had to admit 
that it was a lot better than my own set-up. I could hear the instruments 
separately, they were full and round, there wasn’t any ‘tizz’ on the violins. 


It seemed to me to be the nearest to /iving sound outside the concert 
hall that I had ever been—or ever shall be, for that matter. 


That’s why I bought a Grundig. 
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eighteenth century continuo parts, but to 
suggest that it should be obligatory is a rather 
bizarre concept of your critic. 

In spite of the list of painters which your 
critic names as having painted lutes in their 
canvases ; I should merely like to state that 
any painting, regardless of the merits of the 
artist of any period, cannot be a safe or an 
exact guide to the instrumentation of Torelli’s 
Opus VIJI. The composer has listed on the 
title-pages of this work the instruments that he 
wishes to be employed. These are: Solo 
Violins I and II, Violins I and II of the 
“ rinforzo ”’ (tutti), Violas (for seven concertos : 
1, 2, 4, 8,9, 10 and 11—he states “ beneplacito ”’ 
(if you have them) and for five concertos : 3, 5, 6, 
7, and 12—“ obligato” (obligatory), Organo 
and Violone (double bass) or Arcileuto (arch- 
lute). Since good double-bass players were 
even rarer in the eighteenth century than they 
are to-day, he suggests a replacement. He does 
not request both bass instruments. 

Mr. Stevens has seemed to confuse the lute 
(“ mandora’’) with the arch-lute (“ arcileuto’’) 
which was used in the seventeenth and 
eighteenth centuries, as well as the chittarone 
and theorbo, to provide the thoroughbass in 
baroque music. Dr. Winternitz stated that the 
archlute was displaced by the harpsichord as 
early as the seventeenth century, and in the 
later part of the eighteenth century by the 
pianoforte, which had been invented by 
Bartolomeo Cristofori as early as 1708 (accord- 
ing to Italian authorities). This instrumen: 
(the arch-lute) is plainly illustrated in a 
Bulletin of May 1954 issued by the Metro- 
politan Museum, and had two sets of strings, 
one called melody-strings, stopped against the 
fingerboard and the other consisted of strings 
attached to a higher peg-box. For your critic 
to have confused this instrument with a lute is 
almost the equivalent of substituting a violin 
for a violoncello in a Mozart score. 

As to the value of this music, which your 
reviewer has stated to be “‘ not great music ”’ ; 
it seems difficult to me to exaggerate the 
historical and musical importance of this group 
of twelve concertos. All ranking musicologists, 
including Dr. Manfred Bukofzer and Marc 
Pincherle, agree that they are, in fact, the first 
true solo concertos. Torelli even felt it 
necessary to state in his preface to the 1709 
edition that when he has indicated the sign 
SOLO—he means that the first violinist of the 
concertino (small solo group of one or two 
violins, harpsichord and violoncello) plays 
without any other person doubling his efforts, 
and then to avoid major confusion, he must 
join the rinforzo (tutti). Torelli concludes: 
“ This is truly my intention and live happily ’’. 
The highest praise that can be paid fo the 
musical value of this work is the fact that 
Johann Sebastian Bach and Antonio Vivaldi 
accepted and used many of Torelli’s ideas and 
inventions, as well as the form of the solo 
concerto which he created. His music also had 
a great influence on Albinoni and Manfredini. 
The musical value of these concertos, alone, 
entitles them to intelligent appreciation and 
assessment and they do not need the added 
historic weight of “‘ innovation ”’ to justify their 
present-day performance and recording. 

Mr. Stevens has taken to task, in other 
reviews of your July issue, the enlightened 
policy of record companies who provide music- 
lovers, students, and musicians, with complete 
recordings of “‘ dozens of sonatas and con- 
certos”. He seems to find this extremely 
tedious, and in such a case, perhaps he should 
permit other writers, who are more interested 
in knowing the full extent of a composer’s 
quality and scope, to replace his efforts as 
critic for such works. Complete sets of Bach, 

ethoven, Mozart, Schubert, etc., have always 
found an interested public, as music publishers 
have long known. As a record collector, 
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myself, I have prized for many years the 
opportunity of having complete works avail- 
able; and I shall always be profoundly 
grateful to the English Society that made 
possible the splendid recordings of the complete 
Beethoven sonatas for violin and _ piano, 
performed by Fritz Kreisler and Franz Rupp. 

Far from trying to conceal anything in 
regard to Torelli’s indications for performance, 
we have not ‘“ suppressed ”’ his indication for 
the 6th concerto, as your critic stated; but 
have instead clearly revealed the character of 
the first movement of this concerto—as the 
profoundly moving Pastorale, which gives this 
Opus VIII of Torelli its title: ‘‘ Concerti 
Grossi con Una Pastorale per il Santissimo 
Natale ’’. The concerto begins with four bars 
of mysterious import that are marked “ Grave ’’, 
the Pastorale follows immediately in 12/8 
rhythm and is a true “sicilienne”’ whose 
tempo is known to all serious musicians. This 
inspired movement was written for the birth of 
the Christ-Child and should not, in my opinion 
be played in the same tempo as the “* Vivace ”’ 
that heads the final movement, and there ha; 
the obvious spirit of a joyous halleluiah. The 
Opus VIII of Torelli appeared the year follow- 
ing his death, due to the care of his brother 
Felice, a famous stage-designer. There are 
many slight errors in the first edition which are 
o! vious to students of eighteenth century music 
—and I consider the “‘ vivace’’ indication, after 
the four bars of Grave, one of these printer’s 
mistakes. To play the noble and beautiful 
music of the Pastorale in the same brisk tempo 
of the Finale, would result in a betrayal of the 
composer’s intent and instead of creating the 
spiritual mood that Torelli achieved would 
result in a literal ‘‘ Beckmesser ”’ reading that 
would approximate the mood of a Highland 
fling. 

There are too many inaccuracies in Mr. 
Stevens’ review to list them all, but I would 
like to mention in closing that he remarked 
that our recording suffers from ‘* over-employ- 
ment of double basses ’’’. Only one double bass 
was used in this recording. 


It is to be hoped that your critic’s pretensions 
to infallibility on matters of style, tempo, and 
musicology rest on a sounder basis than his 
unfortunate tendency of dubbing “ ignorant ”’ 
any person whose opinions do not coincide 
with his own. 

Aix-les-Bains, 

France. Louis KAUFMAN. 

I feel that 1 must write to protest against the 
notice, in the July issue of THE GRAMOPHONE, 
of Touis Kaufman’s recording of Torelli’s 
Twelve Concerti Grossi. As a layman, I cannot 
begin to question the reviewer’s musical 
expertise—nor, for the matter of that, his 
knowledge of Italian. Even a layman, how- 
ever, can find it curious that he should criticis- 
the tempo, when it is a matter of common 
knowledge that among the greatest conductors 
one frequently finds the widest differences of 
opinion about the speed at which any particular 
work should be taken. 

When one considers Mr. Kaufman’s ~ vn 
exqui ite playing (not only on these record ut 
in whatever he attempts), the pioneer work he 
has done in connection with early Italian music, 
and his reputa ion as a person of profound 
musical knowledge, it is difficult to understand 
your re iewer’s whole hearted attack on this 
recording—an attack which can only be 
described as deliberately savage and partisan. 
In our household, at any rate, these records 
have been played and played again with very 
great pleasure, and with deep admiration both 
for Torelli’s score and for the beautiful inter- 
pretation by Mr. Kaufman and the Ensemble 
Orchestral de l’Oiseau-Lyre. 
Rudgwick, Sussex. 


SHEILA BusH. 
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Buried Treasure 


Some years ago THE GRAMOPHONE published 
a series of excellent articles entitled ‘‘ Buried 
Treasure ’’, written, I believe, by the late Mr. 
McLachlan. The writer described the results 
of his digging into the catalogues in search of 
unfamiliar music that would please readers of 
THE GRAMOPHONE ; and it was from that time 
that I adopted the policy of buying a large 
proportion of records of music unfamiliar to me. 
I think there must be many people besides 
myself who feel in danger of being “‘ swamped ”’ 
by the enormous number of records being 
produced by the companies; and I am 
wondering if we could have another series of 
** Buried Treasure ’’. Or perhaps some readers 
would care to swap their “ treasures ”’ in the 
correspondence columns of THE GRAMOPHONE, 
if space allows. 
_ Anyway, here is my list of “‘ Treasure buried 
in LPs’’; music that I had never heard any- 
where, either “ live”, on radio or on SPs, until 
the records actually arrived at my house. As 
anybody can tell at a glance, not all are master- 
pieces ; but each and every one has given me 
great and lasting pleasure : 


Arriaga: String Quartets Nos. 1 and 2. 

Bach: Toccatas in E minor, D minor, played 
by Valenti (harpsichord). 

Berlioz: Te Deum. 

Britten: Sinfonia da Requiem. 

Bruckner: Symphony 4. 


Dvorak: Serenade for Wind Instruments, 
Op. 44. 
Handel: Violin and Harpsichord Sonata, 


Op. 1, No. 15. 

Hummel: Piano Concerto, Op. 85. 

Mahler: Symphony 4. 

Massenet: Le Cid; and Meyerbeer: Les 
Patineurs (Ballet). 

Mozart: Serenade for Wind Instruments, 
K.375. 

Spohr: Nonet, Op. 31. 


Guildford, Surrey. G. R. STRONG. 


A Delius Lover from the U.S.A. 


As an ardent Deliusite from the States, may 
I rise up in righteous wrath and dispute Mr. 
J. H. Martin’s statement that Delius’s stock has 
slumped in the past ten years ? By no means is 
his reputation (at least on this side of the 
Atlantic) based only on his shorter works, lovely 
as they are. 

On checking through the programmes of 
New York City’s two fine music stations, I find 
that this month’s (August) programmes include 
** Appalachia ’’, “ Violin Concerto’’, ‘‘ North 
Country Sketches ”’ (featured on both stations, 
incidentally) and perhaps his most popular 
work: “ Paris’’. Surely these are not minor 
works! And all this during the summer 
doldrums... 

Since 1944, there have been at least two full- 
length books about Delius (Hutchings’ and 
Warlock’s_ revised biographies), numerous 
magazine and book articles, a movie using his 
music as background: “ The Yearling ’—and 
only last year a concert performance took place 
of his gigantic “‘ Mass of Life ’’. 

A Delius Society has been in existence for a 
year in Florida. The average music-lover has 
now at least heard of Delius, where only a short 
time before he thought the name was a mis- 
pronunciation of Sibelius. And what about tne 
Delius Festivals held in London recently—and 
the formation of the Delius Trust with its 
“Village Romeo and Juliet”? (which badly 
needs transferring to LP) ? In the current 
issue of the Schwann Catalogue of LPs, my 
favourite composer boasts of eight major works 
on discs as compared to three works of the 
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better-known Delibes, who is his neighbour on 
the page. 

True, Delius is not, and never will be as 
popular as Tchaikovsky and Brahms. But his 
stock is rising year by year. It’s a slow but oh- 
so-sure growth, Mr. Martin—even over here in 
Hi-Fi America. ... 

White Plains, New York. MANUEL TARSHISH. 


Delius 


Why should your fuse-lighting correspondent, 
Mr. J. H. Martin, suggest in the August issue 
of THE GRAMOPHONE that Delius lovers have 
cooled off during the last eleven years ? One 
generally remains loyal to a composer who has 
really appealed to him. 

The trouble nowadays is that we do not get 
sufficient Delius records on LP, that is, of course, 
under the magic touch of Sir Thomas Beecham, 
though I am aware there are records under 
other conductors. 

All we have at present under Sir Thomas 
are ‘““A Mass of Life’’, “ Over the Hills’”’, 
‘* Summer Garden ”’ and “ Appalachia *’; the 
last mentioned being surely a record nearly 
approaching sheer perfection. 

As well as the operas there are “ Paris’’, 
‘“* Eventyr ”’, “ Sea Drift ’’, “‘ Song of the High 
Hills’, ‘‘ North Country Sketches”, “ Brigg 
Fair ’’, “‘ Song Before Sunrise ”’, *‘ First Cuckoo”’, 
etc., etc., all of which would be very welcome, 
but with Sir Thomas as a sine qua non. 

Unfortunately having broken away from 
Columbia he now seems to be adrift on a Philips 
raft, and apparently they have never heard of 
Delius. Let us hope he returns safely to port in 
the near future. 


Exmouth, Devon. Maurice W. BATEMAN. 


In the Autumn, 1955, edition of a new 
publication entitled “‘ The Philips Record” 
(the house organ of the Gramophone Record 
Division of Philips Electrical) an article appears 
on Sir Thomas, where it is stated: ‘* Delius 
enthusiasts will be delighted to hear that his 
music is not being overlooked ”’.—(Ed.) 


To Mr. J. H. Martin, I would say that the 
‘** wonderful avalanche of letters for and against 
Delius” in 1944 has apparently created a false 
impression ; at least, in his own mind. 

The avalanche, as always in such cases, was 
moved by a minority of interested persons 
(including myself, incidentally, in the February 
issue for that year) and the minority is usually 
found to be the most vocal and least repre- 
sentative section of a community. There is 
now, in fact, precisely the same degree of 
indifference and apathy towards the music of 
Delius, from the comparative majority of 
people, as there has always been, because this 
majority will always prefer the ubiquitous 
Tchaikovsky for so long as they can have him, 
and where is the need to write indignant reams 
on something already obtained ? In other 
words, correspondence is no criterion of 
majority interest in such cases, but rather the 
reverse. 

To the majority, a minority composer’s 
reputation must always rest mainly on his 
shorter pieces, because they are easier to 
assimilate. Naturally the average person 
would prefer “ The First Cuckoo” to “A 
Mass of Life ’—he can be persuaded to listen 
for seven minutes to an unfamiliar style and 
even grow to like it, but to listen for two hours 
at a stretch is a different proposition. If a 
parallel be required, how fortunate for Sibelius 
when he wrote “ Finlandia” and “ Valse 
Triste’. The way had to be prepared for 


seven great symphonies. 
The public is, after all, only human, and I 
can only hope that the realisation of that fact 
by Mr. Martin will not depress him too unduly. 
Tunbridge Wells, Kent. 


K. J. COwBURN. 
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Another Viewpoint 


There must be more than a few readers who 
have long tired of the regular bemoaning of the 
standard of present day singers and the lack of 
the transfer to LP of the “‘ Golden Age of 
singing ”’. 

The August issue proves the “ good olde ”’ 
circle to be growing. At least my thanks to 
Messrs. Gray and Butler for a little freshness 
amongst the “‘ great old ’’ 78 days and Bax ! 

The LP advocate (surely the LP needs no 
advocating now ?) is as intent on the music, as 
if at the concert hall. 

It must be remembered that the 78 had many 
years in which to amass a large selection of short 
items. Whereas the LP has had five years at the 
most, with but half that time for the extended 
and medium play records. 

Comparison, as in the August issue, of the 
economic values or otherwise of the 78 and the 
LP, was quite pointless. 

Regarding Bruno Walter. He has recorded 
numerous fine performances with excellent 
orchestras on LPs. Thus, to transfer his pre- 
war records to LP as an example of the finest 
orchestral standards, as was suggested, would 
be no compliment to his present conducting. 
It is arguable for that matter, whether any 
pre-war orchestra would stand equal to the best 
of to-day. 

Naturally one is pleased that these people 
have untold pleasure from the standard record. 
Yet, thank goodness that the wailing over “ the 
lost art of singing’? and the eclipse of the 
standard record, is kept to sensible proportions 
by the panels of critics (of all publications). 
Exeter, Devon. KENNETH V. WEBB. 


78 R.P.M. Recordings 


Boiled down, of just what does the outburst 
from the pro-78 diehards consist ? 

The chief argument is that they do not wish 
to give up their existing collections of 78 r.p.m. 
records. But there is not, and never was, any 
reason why they should. 

The next is that singing is not what it used to 
be. Agreed, if the comparison in question is 
between the average of the present day and the 
very best of the “‘ Golden Age ’’—for in the 
nature of things it is only the very best that can 
have survived both the sketchiness of early 
recording and the natural selection exercised 
by time. I should, however, be interested to see 
the views of some less fanatical members of the 
older generation as to whether the general 
standard of vocal and artistic quality, say fifty 
years ago, was as superior to that of the present 
day. In any case, it is hard to see the relevance 
of this question to a preference for large, heavy, 
breakable, hissy 78 r.p.m. discs. Indeed, it is 
high time that the best of the “‘ Golden Age ”’ 
vocal records were carefully dubbed on to 7-in. 
45-r.p.m. discs and issued in this ideal form. 

The “ Recital ’’ LP containing a number of 
unconnected items is rightly criticised, although 
I cannot agree with those correspondents who 
dislike this form even for complete song cycles. 
Put then, the sooner the 78-r.p.m. disc meets 
its demise—it is far too long a-dying—the 
sooner may we expect to find the “45” 
catalogues made really comprehensive. 

The ultimate in fatuity surely is the suggestion 
that most music-lovers cannot concentrate for 
more than 4 minutes at a stretch. If this is so, 
it had better be pointed out at once to both 
composers, concert promoters and the compilers 
of B.B.C. programmes, who seem blissfully 
unaware of the limitation. 

When the very real practical advantages of 
fine grooves and lower turntable speeds, coupled 
with a smoother disc material are ignored in 
favour of arguments no better than these, it is 
pretty obvious that the writers are merely 
rationalising their own unfortunate conservatism. 
London, N.10. Ian Lesuig, B.A. 
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Surely it is a novel twist indeed to turn a 
discussion of recording standards into a mora! 
issue. In any case, who is Mr. L. J. Thompson 
to dictate what the purpose of the gramophone 
should be ? Surely its purpose should be 
whatever each individual desires of it! If some 
of them wish to use music from the gramophone 
as a background, by what right does Mr. 
Thompson presume to sit in judgment over 
them ? Least right of all, I should have said, if 
his own appreciation is limited to snippets. Of 
course it is sheer nonsense to suggest that most 
gramophiles cannot listen appreciatively for 
more than four minutes or so without artificial 
aids to fixing the attention ; and in any case 
it is fair to ask: On what does constant record- 
changing fix one’s attention ? On the mechan- 
ical process itself, I have always found, to the 
disadvantage of the music. 

As to the ill-assorted “‘ Recital ”’ disc, I agree 
it is an abomination. But one does not have to 
buy them ; and what your correspondents have 
unfairly failed to mention is that in many cases 
one has two or more alternative ways of buying 
a particular group of items, in some cases indeed 
as many as four ways, thus: (i) eight items on 
a 12-in. LP disc; (ii) two groups of four on 
10-in. MPs ; (iti) four pairs on 7-in. 45 r.p.m. 
discs ; or (iv) four pairs on 12-in. 78 r.p.m. discs. 

Another thing that does not seem to have 
occurred to any of your diehard correspondents 
is that the sooner the companies are able to 
dispense altogether with the need to issue 78s, 
the sooner they can set about producing really 
full catalogues of 45s—which have the advan- 
tages of compactness and light weight, besides 
having the quiet surfaces characteristic of micro- 
groove and avoiding the deterioration of sound 
quality which sets in towards the end of 78 r.p.m 
discs. 

Cambridge. EpitH DAINTON. 


Is not Mr. Armando Margiotta a little bigoted 
and his statements just too sweeping ? LPs, he 
says, simply ignored the sources where great 
music could be found. 

Thus the whole of the LP catalogues—the 
widest and most varied repertoire that has ever 
been available to the record-buying public—is, 
in one sweeping phrase, consigned to the limbo 
of mediocrity because a few score ancient records 
of the most hackneyed arias in the most- 
performed operas of the standard repertoire, 
which were steadily disappearing from the 78 
r.p.m. catalogues anyway, have not appeared in 
the new lists. 

I love these classic records of the “‘ Golden 
Age ”’ stars ; I should like to see a comprehensive 
selection of them issued on 45 r.p.m. discs. But 
it is unfair to the point of fanaticism to denigrate 
the whole wonderful new repertoire and the 
outstanding technical advances that have come 
about in the last five years, because one’s 
particular favourites, representing one tiny facet 
of the delights music has to offer, have been 
neglected because so few people showed an 
interest in them. 
London, W.11. 


Pitch 


I have seen no reference in your excellent 
magazine to the fairly-recent international 
agreement on pitch, although from time to 
time there have been comments and complaints 
from readers and reviewers about records 
playing off pitch. 

My remarks on this subject are prompted by 
last evening’s broadcast by the Berlin Phil. 
from Edinburgh. Had I been listening to 
a record I would have been quite prepared 
to curse the British Electricity Authority, the 
turntable manufacturer or both, whilst rushing 
to test stroboscopically. 

Obviously the broadcast was not subject to 
such mechanical faults, and it occurs to me 
that perhaps the Berlin Phil. has gone on 
to the new higher pitch. 


BRIAN GREENWAYS. 
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TRADITION 


IN A YOUNG INDUSTRY 


The oldest high fidelity amplifiers in the world are of LEAK manufacture. In 1945 as the result of war- 
time research in our laboratory we were able to offer, to an astonished world of audio engineers, amplifiers 
with a distortion content as low as 0.1 per cent. A survey of engineering literature will confirm that we 
were the first manufacturers in the world to design and market amplifiers with such a small distortion 
content, and the magnitude of this advance can be gauged when it is remembered that the then accepted 
standard for laboratory amplifiers was 2 per cent distortion. Our figure of 0.1 per cent was received with 
incredulity, but it was subsequently confirmed by the National Physical Laboratory and this criterion is 
still an accepted world-wide standard. 


With this clear lead on low-distortion amplifiers we were able to build up an export market much greater 
than the domestic one, and the increased volume of manufacture resulted in lower prices, which, in turn, 
brought real high fidelity amplifiers within the reach of the music-lover at home. 


We have devoted 21 years entirely to the development and manufacture of audio products and we are 
proud of our position as the leaders in this field. We are also proud of the fact that the “ Point One” 
amplifiers supplied to our first customers are still giving them results which, even now, cannot be surpassed. 
Our research and development departments are ever active, our pre-amplifiers have been redesigned for 
use with the latest input devices, and we have made great progress in the war on prices. From long 
experience, by the employment of new techniques and by extreme attention to design details during 
development work on the pre-production models, we enable our labour force to achieve a high output 
per man-hour. The labour costs thus saved offset the increased costs incurred for high-grade materials 
components and finishes, and this together with quantity production (made possible only by a world- 
wide market) explains how quality products may be sold at reasonable prices. 


To our old customers we give our thanks for their 
support and recommendation—the basis on which our 


Company has grown. Those who are seeking to obtain 
the highest quality of gramophone and radio repro- 
duction would be wise to hear and inspect LEAK ya. 
products which, with their tradition of excellence, 


represent the best that can be obtained. 
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| LEAK TL/10 AMPLIFIER AND 

— ‘‘“POINT ONE” PRE-AMPLIFIER 
f TL/10 POWER 

| AMPLIFIER 27 gns. complete 
t a The handsome gold escutcheon plate %* Hum 

’ Circuitry contributes to the elegant appearance, Negligible, due to the use of recently 
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A triple loop feedback circuit based 
on the famous TL/1!2. 
transformer is the same size as in 


the TL/12. 


Maximum power output : /0 watts. 


The output 





and blends with all woods. 


Pickup 

e pre-amplifier will operate from any 
pickup generally available in the world. 
A continuously variable input attenuator 
at the rear of the pre-amplifier permits 


developed valves and special techniques. 
Input selector 
adio, tape, records; any and all records 
can be accurately equalised. 
Treble 
“10,000 78” variable, + 9 db to — 15 db 
s. 


t 10 
t the instantaneous use of crystal, moving- + B. 
| [Frequency Response: + | db 20 c/s to 20,000 c/s. iron and moving-coil pickups. ieieadbrentitite-+ tadbenen toe 
) ‘ Harmonic Distortion: 0.1%, 1,000 c/s, 7.5 watts output. Radio at 40 c/s. 
5 ‘ Feedback Magnitude : 26 db, main loop. : e radio input ae —_ 7 permit Bp mg png — bn 
; ; P the connection of the .S. tuner : 
, Damping Factor : 25. unit. An input attenuator is fitted. H.T. yr oe bay ome — 

Hum : —80 db referred to 10 watts. and filament supplies are available from a yt Nay so Preadity — 
Loudspeaker Impedances: 16 ohms, 8 ohms, and 4 ohms. po ea jacks are provided on she irene pened for 
istortion instantaneous use with Tape Recorders 
) ELECTROSTATIC LOUDSPEAKERS Of the order of 0.1%. which have built-in (low level) amplifiers. 
| Repri “ arti ising hi 

ints cf ‘* The Gramophone’’ article (May, 1955), by H. J. LEAK, summarising his 
, work and findings on Electrostatic and Dynamic Loudspeakers, are available on request free of charge. *« Write for leafletG * 
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H. J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Telephone : SHEpherds Bush 1173/45 


Telegrams : Sinusoidal Ealux London 


Cables : Sinusoidal London 
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» The NEW Sivite Recital Console 


The GRAMOPHONE 


October, 1955, 





... More elegant than ever! 


The new season’s Recital is yet another outstanding example of the top-grade craftsman- 
ship that is built into every TRIX product. It combines the latest development in 


IN SOUND 
REPRODUCTION 


The Trixette portables, too, are in the news. Top of the list 
are models in the new-style cabinet with twin loudspeakers, 
amplifier with separate Treble and Bass controls and 5 watts 
You have never heard a portable sound as true-to-life 
as this ! Available with the following alternative changers fitted : 


Garrard RCIII. MODEL Aéll 
Garrard RC80. MODEL A680 
Garrard RC90. MODEL A690 (as illus.) 45 gns. _,, __,, 
Also, there’s still the ever-popular A410, 
with Garrard RCIIO changer, in its 
own special cabinet 
OUR LATEST ADDITION : 
the remarkable BSR HFI00 single-player. 


19 gns. (Tax Paid), you are getting that extra quality for which Trixettes 
have always been famous. 


TINO 


Price: 25 gns. ,, 5 


The compact PLAYDISC/I00, fitted with 
At the economical price of 






amplifier and tone-control design with a cabinet of exceptional quality and good looks, 


SUPERIORITY 


HI-FANS PLEASE NOTE! The Recital’s amplifier, the T42, has 
a push-pull output stage, giving 5 watts, with separate Treble and 
Bass controls (overall range : 20 db on each with flat response at level 
position). The acoustically-treated speaker chamber encloses a 10-in. 
high flux density speaker with excellent response range. 


LADIES PLEASE NOTE! Here is the Console you have always 
wanted—a magnificent cabinet, finished in beautiful walnut veneers, 
toning with any style of furnishing ; the plate-glass top is scratch- 
and burn-proof and the instrument itself delightfully easy to operate. 


The Recital is available 
in four different types, 
with alternative playing 
units, as follows : 


RP/C Fitted with 3-speed 
single player unit. 

53 gns. (Tax Paid) 
RII/C (as illustrated). 
Fitted with Garrard RCIII 
automatic changer and GC2 
crystal pick-up 

57 gns. (Tax Paid) 
R80/C. Fitted with Garrard 
RC80 automatic changer and 
GC2 crystal pick-up. 

61 gns. (Tax Paid) 
R90/C. Fitted with Garrard 
RC90 automatic changer and 
Magnetic Turnover pick-up. 

67 gns. (Tax Paid) 





35 gns. (Tax Paid) 
ant » wv 





oe a 


THE TRIX ELECTRICAL Co. Ltd. 
MAPLE PLACE, TOTTENHAM ‘COURT RD., LONDON, W.! 
TELEPHONE : MUS 5817 














October, 1955 


It would be interesting to know what the 
ition is amongst the famous recording 
orchestras. 

Those of us who are ill-informed and forgetful 
would, I think, welcome an article on this 
question to bring home to us the fact that pre- 
Brahms music is not performed to-day at the 
pitch the composer intended, no matter how 
careful editors are to make sure we hear the 
notes he intended. Indeed, the tone colour of 
a vast repertory therefore suffers already by 
this progressive sharpening of pitch, and it will 
suffer more if the new pitch is universally 
adopted. 

Leeds, 7. A. TEASDALE SMITH. 


Opera in English 


The most regrettable factor about the large- 
scale deletion of 78s has surely been overlooked 
by your correspondents. It is that so very few 
of the treasures of the 78 catalogue have been 
transferred to 45s or EPs. Instead we are 
given new versions which very often do not 
bear comparison. This seems particularly to 
apply to vocal and instrumental 78s. Many of 
the deleted 78s seemed to demand transfer. To 
name the first that spring to my mind there are 
Erna Berger’s Mozart, Grandi’s Lady Macheth, 
Gatti’s Desdemona, Jurinac’s Marenka, and the 
earlier recordings of Bjérling, Gie*’ and Isobel 
Baillie. Some familiar names in the 78 
catalogue are completely absent from LP. 
Most notable of these is Gwen Catley. 

I am also reminded that when I first grew 
to love opera it was chiefly through my weekly 
trips to Sadler’s Wells, and that my first vocal 
records were all sung in English. Opera in 
English is almost completely absent from the 
LP catalogues. Surely there would be a 
demand for LP “ potted” operas sung in 
English by the besc of our native singers ? 
The scenes from ‘‘ Simone Boccanegra” at 
Sadler’s Wells, issued a few years ago, would 
make a good beginning if transferred to a ten- 
inch LP. 

London, E.11. P. T. EDWARDs. 


Tchaikovsky’s Fifth Symphony 


After a performance given at St. Petersburg 
by Mengelberg (in 1912), Modeste Tchaikovsky 
approached the conductor with warmest con- 
gratulations and lent him the original autograph 
score with alterations in Tchaikovsky’s hand- 
writing. After making a note of these, 
Mengelberg returned the score, and, subse- 
quently adhered to the composer’s second 
thoughts. Other conductors followed suit. 

The main alteration was the cut in the other- 
wise straggling Finale, giving far greater point 
and force to the music. 

Reference may be made to both Mengelberg’s 
Columbia (78) and Telefunken (78 and LP) 
recordings. 
London, W.e. MIcHAEL G. THOoMaAs. 


Turandot 


As an ardent admirer of the controversial 
Mme Callas, I scan the pages of your magazine 
each month for any news of a forthcoming 
rate, but to date my hopes remain unful- 

ed. 


E.M.I. have a limited contract with La Scala, 
and unless this is renewed the sands of time are 
running low. Certainly they have given us a 
wealth of opera with this great artist, but much 
of her repertoire still remains unrecorded. 

The recent LP operatic arias only serve 
to whet one’s appetite for the complete 


recording of some of the operas concerned, e.g. 
Andrea Chenier, Adriana Lecouvreur, I Vespri Siciliani 
and, of course, Turandot. 
I can think of no present-day singer who can 
Carry such a wealth of authority to the part of 
the Princess Turandot as Callas. 


The GRAMOPHONE 





I read among the pages of a past issue of this 
magazine that she had decided to give up this 
role, among others. Lamentable, to say the 
least! But surely she could be persuaded to 
record this great work, if only for the sake of 
posterity. 

If the E.M.I. chiefs are as keen readers of this 
magazine as I am, then I wish them a speedy 


and successful trip to La Scala, for an 
incomparable Turandot—and our _ undying 
thanks ! 

Northampton. G. WooLLarD. 


Dinu Lipatti 


I entirely agree with Peter Katin’s views 
expressed in the September issue. I have been 
a keen follower of Dinu Lipatti for some time. 
Last year I wrote to Madame Linatti to enquire 
whether any of her late husband’s compositions 
are likely to be issued. In her reply she stated 
that his own recording of his “ Concertino in 
classical style ’’, coupled with the gard Sonata of 
George Enesco, would be issued by Columbia 
in the autumn on a long-playing record, but it 
does not appear to have been issued yet. I also 
understand a booklet, “Hommage 4 Dinu 
Lipatti’’, has been published in Geneva. Is 
there any reason why it should not be issued in 
this country in view of the great interest shown 
in Dinu Lipatti’s work ? 


London, S.E.20. Joun D. JEssetr. 


Oda Slobodskaya 


Very sincerely I would like to supnort the 
plea of Mr. Brown in your July issue for more 
recordings by that magnificent artist, Oda 
Slobodskaya. When she visited South Africa 
a few years ago she gave several unforgettable 
performances of Moussorksky’s The Nursery 
(also recording it for the South African Broad- 
casting Corporation). Surely Mme. Slobods- 
kaya is for the Russian art song what Elena 
Gerhardt is for the German Lied (When are we 
+43, the Hugo Wolf Society Album No. 1 on 
a 


At the same time I want to appeal to Riming- 
ton Van Wyck Ltd., to re-issue the wonderful 
album of four Decca records of Russian songs 
sung by Oda Slobodskaya. It would make a 
wonderful LP. Such artistic interpretation will 
not be heard again. 

In conclusion I, as a regular, enthusiastic 
reader of your excellent magazine for more 
than twenty years, would like to congratulate 
you and your staff on the wonderful work you 
are doing. 


Stellenbosch, S. Africa. G. F. SrTEGMANN 


Fill-ups 


When a fill-up is used on a long-playing 
record, critics often complain that it follows too 
close on the heels of the main work (as with 
Finlandia after Sibelius’ Fifth Symphony on 
33CX1047), so that one has to leap rapidly from 
the chair if one wishes to avoid hearing it. 

It is extraordinary to me that the record 
companies have never thought of putting the 
fill-up first. This would have two advantages 
(a) If you want to play both together, your 
overture or small piece acts as an appetiser to 
the main work instead of an anticlimax. (6) If 
you want to avoid the minor work, you merely 
start playing at the scroll, and:proceed normally. 
No sudden hopping up at the end, or (more 
likely) sulky resignation to yet another per- 
formance of Finlandia. 

Admittedly it is not so handy if you want just 
to hear the fill up, but those who can afford 
full size records for tiny makeweights must be 
a minority. 


London, N.8. G. N. RuBins. 
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“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of sixpence 
per word. If a Box Number is used an extra ls. 6d. 
should be added to the cost: this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘“‘ Office’’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 12th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
‘‘The Gramophone ’’, 49 Ebringten Road, Kenton, 
Middlesex. ‘The Proprietors retail the right to refuse or 
withdraw ‘“‘copy”’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors, or of an advertiser not completing 
his contract. 


RECORDS FOR SALE 


A BARGAIN CATALOGUE OF CLASSICAL RECORDS. 
—If you are interested in buying slightly used LPs, 
MPs, 45s and 78s in finest possible condition at reason- 
able prices, yet do not receive our large, free Catalogue 
regularly, please remedy this by notifying us now. The 
current issue lists many mint microgroove records (some 
imperfect at bargain prices) and a comprehensive selec- 
tion of 78s from popular current issues to rare electric 
and acoustic vocals, deleted and foreign orchestrals. 
etc. All recordings are severely graded by our ‘ Al” 
system and priced accordingly, while the ‘‘ condition as 
listed ’’ guarantee ensures satisfaction, and our prompt, 
safe postal service means rapid delivery to any U.K. 
address. Details also included of our new LP service 
(all makes except H.M.V.) with following advantages: 
post free; Polibags at no extra; ‘‘ Gramophone” LP 
Catalogues free to regular buyers; all copies guaranteed 
perfect; certain LPs and 78s taken in part exchange, also 
against finest makes of new equipment.—K. S. Holman, 
143 Greenway, Icxenham, Middlesex. (Ruislip 2518.) 

A COLLECTION of pre-war Society Albums (Beethoven 
Sonatas complete, etc.) and some hundred fibred Sym- 
phonies, Concertos, complete Operas. Sound Mirror Tape 
Recorder, perfect condition, £25. Hartley Turner 25- 
watt Amplifier and Pre-amplifier, £10. Decca LP 
Radiogram with XMS Pickup, £3.—Box No. 3961. 

ANDREA CHENIER (Gigli), automatic, complete in 
titled album; excellent condition, £3 10s.—Box No. 3963. 

A NUMBER of reasonably priced, as new condition, 
classical LPs. Privately.—Box No. 3936. 

BAUER VOCALISTS: Amato, Anselmi, Battistini, 
Burrian, Burzio, Calve, Castellani, Dalmores, David, 
Dupeyron, De Luca, Fremstad. Gerville-Reache, Leliwa. 
Lilli Lehmann, Magini-Coletti, Winkelman Marak, 
Marchesi, Oxilia, Muratore, Paoli, Signorini/Zenatello. 
and many vocal rarities and deletions —Howe, 12 Raeburn 
Avenue, Tolworth, Surrey. ELM 9182. 

BEETHOVEN FOURTH, B.B.C., Toscanini, auto, pre- 
war, H.M.V. Album, played once. Fifth Halle, Barbirolli, 
auto, H.M.V. Wallet Album, as new. £2 both.—45 Thorn 
Road. Doncaster. 

BOOKEY AND HAWKES, Bosworth, Paxton special 
issues, mint condition. Orchestral, Band. Vocal.—Frank 
Hare, 127 Stratford Street, Leeds, 11 

EARLY EDISON OPERA MODEL PHONOGRAPH with 
collection of approximately 24 dozen Amberol classical 
records. Offers invited.—Worsley & Worsley, F.A.I., 
22 Hamilton Square, Birkenhead. Tel. Birkenhead 1564. 

FOREIGN LPs.—L’Elisir d’amore (Cetra); Falstaff 
(Cetra); Lohengrin (Urania); Samson et Dalilah; Jeanne 
d’Arec (Honneger); L’Enfance du Christ; Pioue Dame: 
Meistersinger (Bayreuth): Chopin Mazurkas (Rubinstein) 
(R * Mozart Trios (Vox) Hommage a Diaghilew.— 
Box No. 3976. 

GERMAN LINGUAPHONE, complete with books, as 
new, £10.—Box No. 3947. 

LILLI LEHMANN, Litvinne and other Golden Age 
vocals on LP, also Celebrity 78s.—Box No. 3987. 

LINGUAPHONE.—German course for sale. Exceilent 
condition; scarcely used. With books and case.—Box 
No. 3973. 

LP, MINT, practically unplayed, 2ls. each post free: 
Lamer, etc., LXT2632; Images LXT2524; Haffner, etc.. 
LXT2534; Dvorak 5 ULXT2608; Beethoven Emperor 
LXT2506: Piano No. 3 LXT2553 Brahms Violin LXT25€6: 
Berlioz Romeo, etc., LXT2512; Pathetique LXT2544. To 
clear lot. £9.—Turner, Darley Slade. Derby. Phone 46354. 

LP OPERAS, AMERICAN ALBUMS.—Pique Dame 7%5s.; 
Forza 75s.; Eugene Onegin 85s.; Wolf Corrizedor 75s.; 
Salome (Oceanic) 75s.; Gioconda 75s.; H.M.V. Falstaff 
75s.; Faust 85s.; Decca Traviata 70s.; Cav. and Pag. 40s. 
each. Nixa Lucia Werther Thais Mefistofele Chenier 65s. 
each. Free list Orchestral. Instrumental.—Box No. 3939. 

PETER WILLOWS, 92 Queen’s Road, Clifton. Bristol, 
always has a large number of LPs/45s from his private 
library to offer. Lists sent. 

PRIVATE, FOR SALE.—Lauri-Volpi Luisa Miller, 
Trovatore, Cetra, £3 per disc. I can get you any U.SA. 
LP direct.—Crawley, 246 Church Street. London, N.9. 
Tel. EDM 7760. See my advertisement in Wanted column. 

ROSENKAVALIER LP, four records Pathé-Vox, con- 
ductor Krauss with Ursuleac, Adele Kern, von Milinkovic, 
Weber, Munich Opera, mint condition. What offers?— 
Marchetti, Howroyde, Barkisland, Halifax, Yorkshire. 

SMALL NUMBER choice Vocals for sale-—Phone WAN 
9268 before 10 p.m. 

SOCIETY ALBUMS, 1-6 Hugo Wolf, 1-3 Cosi Fan 
Tutte.—Offers to Corbett, 17 Cluny Terrace, Perth. 

SOCIETY ALBUMS, 78s, Sibelius 6 vols.), Delius (3 
vols.), Glyndebourne Cosi (3 vols.), Figaro (3 vols.). 
Brahms Songs (Kipnis), Mousorgsky Songs (Rosing), all 
fibred, excellent condition. What  offers—Marchetti, 
Howroyde, Barkisland, Halifax, Yorkshire. 
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SUPERVIA RECORDS.—Italiena Barbiere, Cenerentola, WANTED.—H.M.V. B3488, ‘‘ Dans le _ Silence et 
Carmen, Tonnaoilas, Galatopoulos—10 Bath Street, L’Ombre’’, sung by Derek Oldham, tenor. State price.— 
Brighton. Roberts, Market Chambers, Llangefni, Anglesey. 





TRISTAN WITH FLAGSTAD, H.M.V. ALP1030-5, 
played only once, £6.—Hemington, ‘‘ Bell and Bottle’’, 
Littlewick Green, Maidenhead. 

UNPUBLISHED RECORDS.—Faust Vocal Trio: John 
McCormack, Lucy Marsh, Werrenrath. Dated Sept. 8th, 
1913. Autographed by McCormack. Absolutely unique. 
What offers—Box No. 35. 











WANTED.—H.M.V. DB5634. Bach ‘* Toccata ’’’ (Ramin). 
—Macklin, Estate House, Hadleigh. 

~ WANTED .—“ Let’s go to Paris” 
Linguaphone French glues. —Box No. 392 

~ WANTED.—“‘ Nancy”’ by Frank Sinatra, and ‘*‘ When 
You Were Sweet Sixteen’’ by Perry Como. In good 
condition.—Leslie Purrell, Snailwell Stud. Newmarket. 
Suffolk. 





~ B8354-59, or 
9. 








RECORDS WANTED 


ABARBANELLI TO ZUFFO BOUGHT.—Complete vocal 
collections purchased. Own boxes ready packed avail- 
able.—Howe, 12 Raeburn Avenue, Tolworth, Surrey. 
ELM 9182. 

ALL LPs PURCHASED, Classical, 
Jazz 78s.—Pearse, 14 Mapleleafe 
VALentine 2286 (evenings). 

A MINT 8B9700 (Villa-Lobos Songs).—J. W. Garbutt, 
14 Coleridge Avenue, Gateshead, 9. 

ANY PELISSIER’S FOLLIES.—Good prices paid if in 
good condition.—Box No. 3958. 

ANY QUANTITY OF REALLY MINT LPs AND SPs, 
especially the following types: LP, MP and 45, un- 
scratched (up to half-price for best issues); unworn 
SP, particularly current and deleted vocal, short 
orchestral, instrumental, etc. Part-exchanges against 
guaranteed new LPs (see For Sale). Collection or pot 
boxes sent. Please send lists for quotation.—K. 
Holman, 143 Greenway, Ickenham, Mddx. (Ruislip 2518). 

BRASS AND MILITARY BAND RECORDS WANTED.— 
Deletions, new or used. ‘State price and condition.— 
Walter 71. 1533 East 75th Street, Chicago 19, 
Illinois, U.S.A 

“ C’EST MAGNIFIQUE ”, sung in French (78 r.p.m.). 
—Box No. 3930. ae ae 
COLUMBIA LECTURE RECORDS Nos. D40058-D40059. 
—E. Liddell, 17 Station Street, Cocsermouth, Cumberland. 
DUPRE “ Wedge Fugue ’’, DB4001; Cunningham Mozart 
Fantasia DX780; Liszt Bach DX340; Reubke DX457.— 
Sydney Barlow, Loretto, Musselburgh. 
EARLY RECORD, “ Alexander’s Ragtime 
H.M.V. 12-in., popular in 1930s.—Advertiser, 
Road, Exeter. 

GOOD PRICES PAID for G. & T.s, Fonotipia and 
other collector’s items: De Lucia, Caruso, Kurz, Sembrich, 
Plancon, Bonci, _Escalais, Tamagno, Zenatello, 
McCormack, Ancona, Anselmi, Eieercte. Schipa, 
Martinelli, Boninsegna, Battistini, etc., particularly 
wanted.—Box No. 3979. 

GRANADA sung in Spanish by Spaniard or _ 
American, including Barrios on DP231.—Box No. 3942 

GROOKS.—EJ346, EW76, E392, E393, DA1258, DA1289, 
DA1593; Victor 11-8814, 10-1150, 45373, 2182, 2179, 2063.— 
Morgan, 40 Alma Street, Abertillery, Monmouthshire. 

“IF THERE WERE DREAMS TO SELL’”’ (Ireland), 
H.M.V., B1816.—Box No. 3948. 

I WILL TAKE your fibred classicai 
exchange for new LPs. 
Box No. 3980. 

JAZZ RECORDS WANTED.—W. 
Road, London, E.17 (LAR 1880). 

LECUONA CUBAN BOYS deletion, 
Please state price.—Box No. 3955. 

OPERATIC LPs.—British and foreign, mint condition. 
The highest prices paid.—Howe, 12 Raeburn Avenue, 
Toiworth, Surrey. ELM 9182. 

POUISHNOFF, H.M.V. C3773, Nocturne (Chopin).— 
A. P. Young, 23 Kingsbury Square, Aylesbury, Bucks. 

RICHARD TAUBER.—RO20468, 20483, 20489, 20452, 
20453, 20490, 20314, 20230, 20485, 20507, 20504, 20517, 
20533, 20382. Reasonable prices only.—Box No. 3952. 

SOUSA MARCHES.—H.M.V. B580 Lambs, B685 National 
Fencibles, B4206 Royal Welch Fusiliers, Imperial 836 
Imperial Edward. Zonophone 1462 Left Right, X40222 
Powhatan’s Daughter.—Box 3892 

UP TO 25s. ALLOWED FOR MINT LPs against the 
purchase of new ones. Send details and s.a.e.—Box 3981. 

URGENTLY WANTED.—Any Brass Band Recordings 
and Regal MR3241 Zampa Overture played by Foden’s 
Motor Works Band.—Please write Lewis, 200a Sherborne 
Road, Yeovil, Somerset. 

URGENTLY WANTED, — Elgar in the South 
(D-K1381/3); Lavagne Concerto Romantique (PDT66/68); 
Alquen Piano Sonata (POL15303/6): Frank Prelude, Aria 
and Finale (W1597/9); Tschaikovsky 2nd Concerto 
(D-K1527/30); Brahms 2nd Symphony (DB21466/70), 
Double Concerto (SUP15430/3), Op. 121 (Leisner, 
DB5561/2); Liszt Rhapsodie No. 1 (Hambourg, C2761/2), 

Chant Polonaise (Cortot, DA1682); Beethoven Sonatas, 
Op. 30/2 (Dubois, DFX195/7), a A, (d'Albert); Mozart 
Sonata K332 (Schnabel, DB6336/7), Serenade K525 
(Mengelberg, T-SK3750/1); Bach Brandenburg No. 4 
(T-E2956/7); Sousa Liberty Loan March, National Fen- 
cibles (B685, Zonol462); Rifle Regiment (Col. DD568); 

usa Berliners; ‘‘ On the Square ’’ (Panella): following 
vocals: DA784 and 1053 Granforte 1067 offers, 1276 Fleta; 

DB1617 Gerhardt; D2057 Melchior: Col. DQ1135 Lazaro. 
Will trade American LPs, etc.—Box No. 3964. 

_ URGENTLY WANTED.—“ Iolanthe ’’ complete record- 
ing on 78s.—M. Seddon, 4 Mill Lane, Stockton Heath, 
Warrington. 

WANTED.—Any unpublished material of McCormack, 
also any G. & T. or cylinders of this singer. I also 
require Fonotipias and G. & T. of many singers. State 
condition and price. Complete collections purchased.— 
Crawley, 246 Church Street, London, N.9. EDM 7760. 

WANTED. — Columbia LX624 (excerpts ‘* Gotter- 

condition.—France, 8 Bromley 











Jazz, Popular. Also 
Gardens, Ilford. 
























































Band ’’, 
35 Polsloe 




















“78s in part 
Send me disposal list s.a.e.— 





Moxsom, 206 Forest 





perfect condition. 















































dammerung ’”’). 

Common, Kent. 
WANTED, — Dance 

“e Sunny a 





**“Who’’ from 
State price.—Harries, 44 


Recording of 
good condition. 


High Street, St. David’s, Pembrokeshire. 





WANTED.—Parlophone Taubers: RO20338 (Girls Were 
Made), RO20495 (Marcheta), H.M.V. JOM59 (Come le 
rose), B9213 (Ciribiribin). State price and condition.— 
Mott, 6 Carfax Road, Hayes, Middlesex. 

WANTED.—Records of Boston Orchestra (H.M.V.), 
B1964-1977; Joseph C. Smith’s Orchestra (Victor only); 
Gibbons-Young (Vocalion).—Box No. 3971. 

WANTED.—Serenade by Widor (arr. Schott); Serenade 
(Pierné), Decca F7631; Bells of Aberdovey, Decca F1773; 
Hyperion and Dance of the Ell, Franz Lehar, or Waltz 
‘‘ Elfentany ’’. State price.—Mrs. Gardner, ‘‘Ramadale’’, 
Teeton Lane, Creaton, Northants. 

WANTED.—The following John McCormack records: 
DA-1828 (Ave Verum, Oh! What Bitter Grief is Mine); 
DA-1808 (Battle Hymn of the Republic, God Bless 
America); DA-932 (Allerseelem, Du Meines Herzens 
Kronelein). — William E. Woolley, Bearwood Hall, 
Blackburn. 

WOULD LIKE TO BUY Operatic Cylinders and early 
Record Catalogues. Have early Red Seal Victors to 
exchange.—George Meiser, 506 West Douglass Street, 
Reading, Penna, U.S.A. 


EQUIPMENT, ETC., FOR SALE 


A.C./D.C. GARRARD three-speed Automatic Record 
Changer, Model RC80, Turnover Pickup. Very good 
condition, £15.—Gray, 23 Clavering Avenue, Barnes, 
S.W.13. RIV 3846. 

A COMPLETE LOUDSPEAKER SYSTEM for sale. 
Sound Sales Phase Inverter with Cross-over Network and 
H.F. Unit, in two-tone walnut veneer cabinet. Accept 
£17. Please phone.—WAXlow (London) 3458. 

ACOUSTICAL CORNER RIBBON LOUDSPEAKER, 
good condition, £35 for quick sale (list price £95).— 
Phone or write—Hutchinson, 39 Oakwood Avenue, South- 
gate, N.14. Tel. PALmers Green 2356. 

AMPLIFIER in crackle finish case, 6. v. 6s P.P., 
recently overhauled, with three-speed Decca Playing Desk 
incorporating Acos Heads, £20, o.n.o.—Allen, 43 
Woodhall Road, Chelmsford, Essex. 

AMPLIFIER QUAD 2, complete, £30. 
fect condition.—N. Crampin, ‘‘ Woods 
Avenue, Grimsby. 

ARMSTRONG F.C.38 CHASSIS, perfect, £10. Wharfe- 
dale Golden CSB, 3 ohms, as new, £4.—Dean, 1 North 
Drive, Aylesbury, Bucks. 

ARMSTRONG latest 14-valve twin Radiogram Chassis, 
FM provision, £29, as new. Slightly used Leak TL12 
Amplifier, Varislope and V/S Tuner, £38.—Box No. 3989. 

AS NEW.—Vitavox Klipschorn Cabinet, £39. Lowther 
DT4 Tuner. £12. Sound Sales A-Z Senior Amplifier, 
£17.—Box No. 3988. 

AS NEW.—Wharfedale Super 8/AL, £4 17s. 6d. Buyer 
collects.—Stork, Red House, Hornton Street, Kensington, 






































Absolutely per- 
ide’’, Vaughan 




















A VERY SPECIAL hand-made Radiogram Cabinet, 
£35. Decola £45 Amplifier.practically new, £19.—Box 
No. 3990. 

AXIOM 80, £15. Audiom “90, £5. Rogers Corner Horn 
c/w Louvres and Axiom 102, £20.—Gregory, 38 Bucking- 
ham Avenue, London, N.20. HILIside 1283. 

BARGAINS.—Decca Corner Speaker, £12. XMS Arm, 
10s. Type B Heads, diamond, LP, £2 10s.; diamond LP 
(H), £3; sapphire SP, £2. Guaranteed little used.— 
Turner, Darley Slade, Derby. Phone 46354. 

B.T.H. 12 SENIOR R.K., 15 ohms, new condition, 
£4 5s., or exchange Super 8CSAL.—Jones, 7 Barnard 
Crescent, Gt. Yarmouth. 

CHAPMAN FM81 VHF TUNER, three months’ 
unmarked, wonderful quality, £16.—Box No. 3985. 

COLLARO AC/DC 78 MOTOR, £3. Valradio Con- 
verter 200/250 v. D.C. to A.C., 100 watts, £4. Decca 
Type C Pickup. 78 Diamond Needle, 50s. All good 
working condition.—Thompson, 21 Wellwood Road, 
Goodmayes, Essex. 

COLLARO TYPE AC3/534 UNIT with type “P’”’ plug 
in head, new condition, £7 10s. Davey Steep Cut Filter, 
£2.—Box No. 3978. 

COLLARO 2000 TRANSCRIPTION MOTOR and Studio 
Transcription Pickup, fitted in walnut cabinet (with 
provision for amplifier and pre-amp control panel), cost 
£36. Will accept £22. Also Wharfedale Super 5CS/AL 
and Separator in cabinet, as new £7.—Box No. 3944. 

CONNOISSEUR TWO-SPEED MOTOR adapted for 45, 
£11. Connoisseur Pickup, three heads, 
WI10GSB in Ventex bass reflex cabinet, £12. Deccalian 
two-speed manual change Radiogram, £15, o.n.o. Acos 
GP20 Standard, 35s. XMS Standard Head, as new, 40s. 
Webb’s 1.500 cycles Cross-over, as new, 35s. Garrard 
double spring Motor, 35s.—Elliott, 2 Henley House, 
Friern Park, London, N.12. HILIside 4653. 

CONTROL UNIT QUAD II, absolutely perfect, 15 gns. 
Collaro 2000 Transcription, perfect, 10 gns. All inguiries 
answered.—Box No. 3959 

CONVERTER FOR SALE.—Val-Radio A.C./D.C., excel- 
lent condition, £7.—Ween, 136 Chase Road, N.14. 

DECCA 90.—Three-waveband Console Autoradiogram 
(78). Walnut. Easily convertible three-speed. V.H.F. 
with Decca XMS Head, new sapphire. Little used. Cost 
£62—£26. Also Garrard (78) Changer 70A with XMS 
Head, new sapphire, £3. Epsom district.—Box No. 3945. 

DECCALIAN.—Two-speeds, excellent condition, £18.— 
Conoley, Broadstone, Forest Row, Sussex. F.R. 23. 
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DISTINCTIVE SOLID OAK CORNER RADIOGRAM 
CABINET, Sound Sales push-pull Amplifier (PX4s), Rolg 
G12, no compromise Tuner, £18. Will separate. Evenings, 
week-ends.—Callow, 55 Homestead Avenue, nr. Old Roan 
Liverpool, 10. 

EDISON PHONOGRAPH, £3. Garrard Autochanger, as 
new, £4. Beautiful Console Cabinet, £17.—Box No. 3991. 

E.M.G. Mk.IX (Electric Motor), for sale to vocal 
Connoisseur. Interesting exchange considered.—Box 30x _ 3967. 

E.M.G. LOUDSPEAKER CABINET, D.C.R. 60, £i6. 
buyer collects.—Appletree Cottage, New Rd., Esher 4266. 

EXCHANGE SCOTT PHILHARMONIC CHASSIS and 
Speaker, Garrard RC90 Unit for Decola Radiogram.— 
Box No. 3943. 

EXPERT TAPE/RADIOGRAM.—All Expert apart, Tape 
Decx Bradmatic, Connoisseur Motor, Radio, no Speaker. 
Cost £300. What offers.—75 Laburnum Road, Denton, 
Manchester. Phone East 2904. 

FERROGRAPH MODEL D, excellent condition, £50.— 
b= a Oast House, Hayes Common, Kent. HURstway 
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a - 2A/N as new, £68, also accessories.— 
Box No. 3966. 

~ FOR SALE, PYE “HI-FI” “BLACK BOX ” Gramo- 
phone, bought last December. Highest offer over £30 
secures.—Box No. 31. 


GARRARD PLAYER, Turnover Heads, £6. Acos GPi9 
LP, £1. H.F.1012, 3-ohm, £2.—Judge, 1 Kings Parade. 
Cambridge. 

GOODMANS AXIOM 80 SPEAKER, £15. Decca Corner 
Horn 15 ohms, £11.—Box No. 3982. 

GRUNDIG-TK819 TAPE RECORDER, unmarked, fault- 
less condition, with GDM5 Microphone, Telephone 
Adaptor, spare tape. Price new £111, quick sale £85.— 
Telephone evenings St. Albans 1712. 


GRUNDIG TAPE RECORDER.—Hardly used. Cost 
£84. With microphone. Offered at £45 with tapes. 
Birmingham area.—Box No. 3960. 


HIGH FIDELITY EQUIPMENT for sale, —- 
Quad Amplifier, Collaro three-speed Change Ortho- 
dynamic Head, Wharfedale 10-in. C.S.B. nl all as 
new, teak cabinet, £55.—Box No. 3953. 


** HIS MASTER’S VOICE ’’ Model 3000 Electrogram de 
Luxe in two walnut cabinets, mounted on rubber-tyred 
castors, one containing auto mechanism, etc., and nine- 
valve special Amplifier, and the other the three loud- 
speaker units: frequency response 30- ~ 000 cycles. The 
finest record reproducer made. Cost £398. Price for 
a very quick sale, £125. —Dugdale, Reuneaite. Friendly, 
Sowerby Bridge. Tel. Halifax 81808. 


.M.V. AUTOCHANGER.—Perfect — 78 Y.p.m. 
Offers.—8 Buxton Lane, Caterham, Surrey 


H.M.V. AUTOMATIC CHANGE, three anead Play 
two Heads, 78, LP. Six months old, perfect condition. 
Accept nearest £7.—Wright-dHarvey, The Grange, Old 
Bursledon, Hants. 


(ee 


H.M.V. PORTABLE.—Pre-war, but appearance, per- 
formance, as new. What offers? Also Classical, Light 
Music and Dance Records, little used. Excellent condi- 
tion, very reasonable prices. Advertiser “4 West London. 
—Telephone PARk 7007 or Box No. 


H.M.V. THREE-SPEED CHANGERS mixer type 
model with interchangeable Crystal Heads. Little used: 
in as new condition. Also H.M.V. 78 sets of ‘‘Ruddigore”’ 
and ‘‘Pinafore’’ complete, in mint condition.—Offers to 
Rushton, 7 Station Grove, Milton, Stoke-on-Trent. 


H.M.V. 1611 8-VALVE RADIOGRAM, 5 waveband, 
time-switching, 3-speed autochanger. record storage, cost 
£160, accept £75. Or exchange good piano, Lowther 
pA , — Recorder. Cash adjustment.—ELT 8339 
after p.m 


KB- DRP20, having three-speed Garrard Motor, two 
Decca Heads, Amplifier, Speaker, in attractive cabinet. 
£20, cost £50. —Box No. 3956. 


LADY WISHES TO SELL 1950 ‘‘ Bush’”’ Radiogram 
with record collection, which includes las complete 
operas in their cases and works by Beethoven, Wagner, 
Tchaikovsky, Rachmaninov, £45.—Apply Trevelyan. 
Marston Gate, Brockenhurst, Hants. 


LEAK EQUIPMENT.—TL12 Amplifier with Varislope. 
£30. V/S Tuner, £28. Half-wave Cross-over Unit, 26. 
mie = + a W15CS, £14. Super 8CS/AL, £5. All as 
new.—519 Fulwood Road, Sh ield. 


LEAK PICKUPS.—Std. anc LP Diamonds on Con- 
noisseur two-speed Motor with 45 Adaptor, £25. Leak 

.C.P.A.U., £3. Housed in custom-built french polished 
cabinet with room for tape desk. £ As new, £40 
complete.—Apply 28 Lilac Grove, Shipley, Yorks. 
"LEAK TL/10 POWER AMPLIFIER only, guaranteed 
in new condition, £13, o.n.o. Collaro latest AC3/554 
Gramophone with Studio ‘‘P’’ Pickup Head, as new. 
in maker’s box, £7.—Rev. Shelton, cae Pk., Warwick. 


LEAK TL1i2 AMPLIFIER and Vari-slope Pre-amplifier. 
new condition, £23 o.n.o.—Ward, 30 Gravel Hill. 
Addington, Croydon. 

LEAK TL12 and Varislope Mk.I, £26. Demonstrated 
week-ends.—35 Denham Cres., Mitcham. MITcham 1082. 1082. 

LEAK T/L 12, RC/PA/U Pre-amplifier, R ig 17 10s. 
Garrard RC 80A with two Acos Heads, £12 Good- 
mans Axiom 150, Mark II, £6 10s. Offers A, 4 or 
part invited. Also various LP and 78. Hants/Sussex ares. 

—Box No. 

LEAK  SRISLOPE Mk. 2, latest, 12 gns. B.S.R. three- 
speed Record Player, Decca, high-fidelity H. and XMS 
Heads, 7} gns., both perfect, as new. London demon- 
strations.—Box No. 72. 

LOWTHER FM TUNER, £16 or with power unit, £19. 
Box No. 3 No. 3986. 

~ LOWTHER DT4/L TRF and two degree selectivity 
Superhet, three wavebands, latest type with miniature 
valves, £12 10s.—Box No. 3984. 


LOWTHER D.T.4 TUNER UNIT, in perfect con 
dition. £22.—L. Yeo, 50 Airedale Avenue, CHiswick 7567. 
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MURPHY CONSOLE RADIO, latest model Cost £51, 
mearest £28 secures. Also Decca three-speed Playing 
Desk, two Magnetic Heads and Bass Response, £8.— 
Goodson, 5 Ewell By-pass, Surrey. Ewell 5818 (evenings). 

~pAILLARD (two) 78 r.p.m. Motors and Turntables. 





990/250 A.C. Perfect. Also Push-pull Amplifier and 
Tuner, Celestion PM _ Speakers. Offers.—Williams, 
Egham 3262 





“PYE BLACK BOX, month old, single player fitted to 
take Radio Tuner, also power pacs, £28.—Lunt, 28 
Brownmoor Lane, Liverpool, 23. 

~pYE THREE- ao pe D PORTABLE RADIOGRAM, two 
heads (78, LP), £21.—Box No. 3954 

PYE THREE- sen PORTABLE RADIOGRAM., little 
ysed, in perfect condition, £19. Special panel Speaker 
and supplementary Pickups available if required.—Box 
No. 3932. ‘ 

R.G.D. RADIOGRAM, Model RG850, pre-set 8-valve, 
g-watt push-pull Amplifier with 12-in. H.F. Duplex Cone 
Speaker, Auto 78s, excellent condition, £80 o.n.0., cost 
£194. Demonstration by appointment. —Jenkins, 16 
Christopher Street, Newton Heath, Manchester, 10. 

ROGERS MINOR MkII for sale, perfect condition, £8. 
S.a.e.—6 Fairbairn Road, Brixton, S.W.9. 

SIMPHONIC PORTABLE TAPE RECORDER.—Guar- 
anteed. Must sell quickly. Only £55, carriage paid.— 
Box No. 3934. an a 

“ TANNOY ”’ CORNER REFLEX CABINET in oak, for 
12-in. unit, mint, £15. Could deliver. Studio ‘“‘P”’ 
Pickup complete, new styli, £2. Pair Lowther Pickups, 
new styli, £10.—181 Beechwood Avenue, Coventry. 

“THE GRAMOPHONE” 9-watt Amplifier and 
> —. — © = Accept £12. Goodmans 102 Speaker, 

—Box No 






































W.B. HF1012, as new, 60s. Hartley 215, 70s.— 
Reynolds.—FORest Hill 4742. 
WHARFEDALE WI12CS8, 1 ohms, perfect, £6.— 


5 
oa 127 Plimsoll Road, N.4. CANonbury 2346 after 





WHARFEDALE a is ohms, £5. Decca XMS Red 
LP Head, £1 ‘““H” Head, £1. Both new sapphires. 
Wharfedale ied 1,000 c/s. -.» £2.—Box No. 3957. 

WHARFEDALE SUPER 8CS/AL, 10 ohms, perfect, 
£4 15s. or near offer.—Box No. 3951. 

WILLIAMSON AMPLIFIER, Partridge Transformer, 
Pre-amplifier, Voigt Moving Coil Pickup.—Neve, Little 
Garth, West Clandon, Surrey. Tel. Clandon 168. 

WILLIAMSON AMPLIFIER with local Radio Unit, 
B.T 12-in. Speaker, Bass Reflex and Amplifier cabinets 
Walnut finish. Reasonable. Inspection invited. 
—Melville, 46 Rosemary Avenue, Hounslow West, Middx. 

WILLIAMSON-PARTRIDGE AMPLIFIER, separate 
power pack, Leak V/S Pre-amp, perfect, £24.—13 Clee 
Avenue, Longsight, Manchester. 


EQUIPMENT, ETC., WANTED 


DECCALIAN, 78 r.p.m. only. 
auto; state price.—J. Gunner, 
Southfields, S.W.18. 

DYNATRON RADIOGRAM, Dynatron Television, 
H.M.V. 3001, Loudspeakers; Vitavox Klipschorn, Axiom 
80, Axiom 22, Tannoy 15 in., Superior Cabinet, LP 
Records, FM Tuner, high quality equipment.—Box 3992. 




















Adjustable speed, non- 
85 Elborough Street, 














VITAVOX KLIPSCHORN REPRODUCER required.— 
Box No. 3941. 

WANTED.—Edison, Columbia, Pathe Reproducers; 
Gramophones, Cylinder Phonographs, 


parts.—Nugent, 
12 North Third Street, Richmond, Va. U.S.A 
WANTED.—H.M.V. 3000 Electrogram. Full particulars 
to 21 Kenwyn Road, London, S.W.20. 











MISCELLANEOUS 


ACCOMMODATION (for 1 or 2), S.W. or Central 
London. Urgently wanted by young Schoolmaster 
(therefore moderate rent). Convenient voice and Piano 
practice.—Box No. 3949. 

BRUCKNER EIGHTH can be heard private home, 
write for invitation.—Box No. 3962. 

EDINBURGH AND DISTRICT READERS.—A loan is 
still available for house purchase with a leading 
Insurance Office at 44%. Endowment and Life Assur- 
ance, Gramophone Equipment Insurance.—H., F. 
McCluskey, Agent. Phone Edinburgh 42363. 

ENTHUSIAST (Public School), engaged in commerce, 
seeks occasional opportunities to write Record Reviews 
and eo moritative classical music articles.—Box No. 3975. 

SALE.—‘‘ Opera,’’ four complete volumes, 
bound (43 copies) *“‘ = 1 Ceeenanee **—Jan./Dec., 1953. 

“Encyclopedia of rded Music,’’ third edition. 
Offers.—Treadwell, 50° ‘Geholere Road, 12. 

FOR SALE.—‘‘ The Gramophone ’’, 1930 t 


























o 1954, com- 
plete. Offers ¢. stamp for single + Mg —Wiltshire, 
6 Church Road, som. 


RECITALS. —Woodtora Green United Free Church, 
8t 





High Road. Oct 8 p.m. Brandenburg 5, Handel 
Organ Concerto, ‘‘ Enigma ’’ Variations. Also Nov. 12th, 
Dec. 10th. LP’ Records. Equipment—Connoisseur, 
Ortofon, BJ arm., Leak (twin amplifiers) 4 speaker 
System. Buses 120, 20a, 38a, 145, 720. Programmes, 
large, s.a.e. to D. J. Steven, 36 Glengall Road, Wood- 


ford ford Green, Essex. 

~ ROBERT FARNON APPRECIATION SOCIETY being 
formed. all interested please contact Mr. K. A. Head, 
10 10 Finborough Road, West Brompton, S.W.10. 

~ WAN NTED. — ‘‘ The Gramophone’’, June-November, 
1953, for “binding. —Illingworth, 64 Kedleston Road, 
Birmin: gham, 28. 

SOUTH HAMPSTEAD.—Gramophile, recently moved 
in, wishes to contact others in locality. PRImrose 0818. 











a THE GRAMOPHONE,” August 1937 to to May 1946 
Sive 
No. 3940. 


unbound, excellent condition, offers—— Box 


‘-January-September, 


The GRAMOPHONE 


** THE GRAMOPHONE ”’ for sale, 
Decemebr 1954. Offers.—Robertson, 
Road, Edinburgh, 4. 


‘‘THE GRAMOPHONE,” July 1947 to December 1954 
for sale. Offers.—Howard, 79 The Grove, London, N.13. 

‘* THE GRAMOPHONE,”’ 1954 complete. Catalogues 
H.M.V. 1931/49, Col. 1931/32, 34/35, 1937, 42/49. Few 
Parlo. Offers.—Sayer, Sralea, Bettystown, Co. Meath, 
Eire. 

“THE GRAMOPHONE ’”’ for sale, 1946 to 1953 com- 
plete. Unbound, no Indices. Offers.—Marsden, 7 
Scarsdale Avenue, Littleover, Derby. 

‘* THE GRAMOPHONE ’’, 1942, 1943, 1945, 1946, 1948, 
1953, 1954 (May, 1943, missing); January-May, 1940; 
1951; April-December, 1952. Offers. 
—Judge, 1 King’s P Parade, Cambridge. 

“THE GRAMOPHONE” WANTED.—Vols. 28 to 3 
inclusive, preferably bound and with I: Index.—Box x 3974. 

THE STOKE NEWINGTON GRAMOPHONE SOCIETY 
meets every Tuesday at p.m. in the Library Hall, 
Edwards Lane, N.16 (bus 73). Visitors welcome, refresh- 
ments provided. High quality reproducing apparatus, 
twin turntables, Connoisseur pickups, Williamson 
amplifier, Wharfedale speaker 12 c-.s. Future pro- 
grammes include: October llth, Swan Lake. Sibelius 
Legends and Symphony 7; November 8th, Die Fleder- 
maus (J. Strauss) (Decca); November 22nd, Belshazzar’s 
Feast (Walton) (Nixa) and other works. Low member- 
ship fees, 5s. per annum. Hon. Secretary, Meekums, 
1 Clinton Road, N.15. 

URGENTLY WANTED.—Indixes to volumes 26, 27, 
29. State price.—R. Chabrowe, 653 Montgomery Street, 
Brooklyn 25, New York, U.S.A. 

WANTED.—Any or all Decca advertisement Supple- 
ments from ‘‘ The Gramophone,”’ July 1950 to May 1955. 
State which available and price required.—Box No. 3950. 

WANTED.—‘‘ Gramophone Shop” Encyclopedia 1936 
a — editions.—J. Bright, 66 Haymarket, London, 


January 1952 to 
85 Comely Bank 












































WANTED.—‘‘ The Gramophone,’’ Jun 1952 to 
December 1952, complete. F./O. Jones, Officers’ Mess, 
R.A.F., Warton, Lancs. 

WANTED.—‘“‘ The Gramophone’’ 1951, 1952 (bound 
ety also January, November, December 1953. 
Write Air Mail, quoting prices.—Advertiser, 14 Christel- 
lahof, Stellenbosch, South Africa. 

WORLD ENCYCLOPEDIA RECORDED MUSIC.—‘ The 
Gramophone ’’, 1949-53, bound. Offers.—Greenburgh. 14 
Chessington Avenue, Finchley, N.3. 


SITUATIONS VACANT & WANTED 

















MODERN RECORD SHOP, South London, require 
experienced Lady capable of taking control of 
department; ——— opportunity for progressive 
change.—Box No. 

RECORD CATALOUUE COMPILER _ seeks post. 
Knowledge of printing, write-ups, 


proof correcting, 
music, languages.—Box No. 3933. 

SALES LADIES and fully experienced Lady for 
Manageress of new record department in West Country, 
Multiple Stores, Yeovil area. Permanent posts for 
suitable applicants, scope for advancements to super- 
visory capacity as further developments are made. Write 
giving details of age, experience, etc. Excellent 
opportunity for lady who is really keen and interested, 
and has capacity and knowledge to create a new 
business. Reply Box No. 3938. 

WANTED.—Person with experience to take charge of 
Record Dept. in West End. GER 3054. 

YOUNG EXPERIENCED LADY capable of taking 
charge of record department of modern shop. Phone: 
MACaulay 5904. 

YOUNG LADY, experienced record sales/buyer, seeks 
interesting position; South London area.—Box No. 3946. 


TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

Goods advertised in this section are available to all 
readers. 

A BARGAIN LIST OF CLASSICAL LPs, new condi- 
tion 10/- to 25/- wanted, books, classical, opera. etc., 
also mint LPs, highest prices offered.—G. D. Melvin, 
5 Derby Street, Glasgow, . Western 8133 

A BACHELOR may yet be wedded to as work. We 
are certainly ‘‘ going steady ’’ with ours.—Our catalogue 
of records at bargain prices will interest all collectors, 
whatever their speciality. A comprehensive selection 
of LPs in absolute mint condition, including many 
foreign LPs not normally available. a large selec- 
tion of slightly imperfect LPs at very low prices. For 
the 78 enthusiast we offer many deleted items, both 
orchestral and vocal, including several rare ‘*‘ Golden 
Age’’ records. On every record we offer an uncon- 
ditional money back guarantee: the exceptional condi- 
tion of our records justifies this. New LPs of any 
British make post free to any U.K. address, guaranteed 
unplayed, carefully examined, pristine pressings. Send 
alternative titles with remittance for prompt delivery. 

in absolute mint condition accepted in part 
exchange. All our LPs supplied in Polythene bags free 
of charge.—Lists from gx Specialities, 298-300 High- 
Road, Kilburn, London, W.6. SPE 3784. 

A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 
vocal, Special (tax free) service for overseas collectors; 
inquiries welcomed.—Renton, Tiptree, Colchester, Essex. 

A COLLECTOR’S ITEM offered for the first time in 
Great Britain. Roll out the carpet and rejoice—special 
calypsos written in honour of the visit of H.R.H. the 
Princess Margaret to the Bahama Islands earlier this 
year; on 78 r.p.m. speed only at 12s. 6d. each, post paid. 
Send your order now to ensure delivery before the 
Christmas season. Send remittances to Songs of the 
Islands Ltd., P.O. Box 1388, Nassau, Bahamas. Air 
Mail Postage to Bahamas, is. 3d 
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A CASH OFFER FOR 78s, 45s, 334 records; 
each offered for Jazz (traditional and modern), Popular 
Vocals, Jolson, Sinatra, Josef Locke, Doris Day, etc., 
Glenn Miller, Spike Jones, Sid Philips, V. Silvester, 
Childrens, Scottish Country Dance, (Shand etc.), Pipe 
Bands, Gaelic accordion, organ (Reg. Dixon etc.), 
Hawaian, Western, Foreign (Indian, Polish, etc.), 
Operatic, any quantity 45s—2s. 6d.; EPs 4s.; Popular 
LPs 10/- each; good condition, send to.—The Record 
Exchange, 46 South Clerk Street, Edinburgh. 

A COMPLETE STOCK ef slightly-used records at 
bargain prices, LPs, 78s, Jazz, Classical, Popular. LPs 
and Jazz 78s purc ed.—Pioneer Sales Service, Arcade, 
High Road, Chadwell Heath. Seven Kings 17787. 

ADELINA DE LARA’S RECORDS now supplied with 
personal notes and Recollections of the Teaching of 
Clara Schumann and Brahms, 36s. 6d. each.—Orfeo 
Record Co., 10 St. Stephen’s Cres., London, W.2 

AGATE & CO. LTD., 183 Stoke Newington. Church 
Street. London, N.16. Record and Reproducing Equip- 
ment Specialists, can supply records and equipment 
reviewed in the ‘‘ Gramophone ”’ Prompt delivery 
service. Purchase tax free overseas. 

ALL ENGLISH new LP and 78 r.p.m. Records 
supplied by safe end sure mail order service to all 
parts of world.—Ross, Court, & Co., 92 Trafalgar 
Street, Brighton, Sussex, England. 

ALL KINDS OF RECORDS WANTED, any quantities, 
state price.—Eddy’s (Nottm.) Limited, 135 Alfreton 
Road, Road, Nottingham. 

~ ALL MINT LPs PURCHASED.—T. P. Winter, 48 
Brunswick Road, Edinburgh. 

AMERICAN MAGAZINES.—One 
“Audio Engineering ’’, 35s., 
** High Fidelity ’’, 50s., spec 
free catalogue quoting ~ others.—Willen Ltd. 
15), 101 Fleet Street, London, E.C.4. 

A MESSAGE FROM AUSTRALIA.—I can get for you 
any recordings issued in the Australian and English 
catalogues of any year. Send all your lists of wants 
and you can be assured of a quick reply, including a 
copy of the latest Australian catalogues, they may 
surprise you.—Write to Warren Warburton, 23 Blessing- 
ton Street, St. Kilda, Melbourne, Australia. (If it has 
been recorded I’ll get it!) 

AS A RECORDING STUDIO WE ALWAYS AIM TO 
BE PROGRESSIVE (LP Microgroove included in our 
Lecture Demonstration 1949; Stereophonic Recording 
Principle “ay May, 1953; §8-in. xtended- 

Play Disks early 1954; New vextended- Play Tape 1955). 
Ser your tape recorder from an established studio 
where machines are in regular use under all conditions. 

poor recorder is worse than useless, it is actively 
discouraging! Our experience saves your money, gives 
you instruments fitted for faithful and accurate record- 
length, of Music —** Eroica ’”’ 
Recording Services (1949), 31 Peel Street, Eccles, Man- 
ECCles 1624. 
A.R.M.C.M. British Fair Organs on LP, liven up your 
Bazaar or Social!!! 


MAKES 
FINE 
RECORDS 
SOUND 
SUPERB 


The better your amplifier, the better your pickup 
and records, the better your receiver, the more 
important it is for your own lasting satisfaction that 
you should hear the Du emand and insist on 
hearing it—let us know you want to hear it—refuse 
to be side-tracked. 


The better your ear, the better your judgment of 
good sound quality, the more important it is for you 
to listen with critical care to the Duode wide frequency 
range, the extremely clean, smooth, true Duode top, 
its full hard bass, crystal clear transients—all those 
essential factors which make Duode sound the most 
REAL and NATURAL REPRODUCTION. 


The better your musical experience, the better 
your knowledge of instrument tone, of touch, 
fingering, bowing and similar technical aspects of 
performance, again the more important it is that you 
do not fail to appraise how Duode brings truth and 
life to these finer points on which your lasting 
enjoyment of your sound reproducing system depends. 


INSIST on hearing the DUODE 


Tell your dealer you wish to hear one. If he will not 
help you, write to us for details of our test plan. 


DUODE SOUND REPRODUCERS 


3 NEWMAN YARD, LONDON, W.! 


ls. 6d. 
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ATTRACTIVE LIST OF CLASSICAL LPs with many 
issues at reduced prices to clear stocks, stamp for list. 


—Devoy, 71 Lightburn Road, 
Lanarkshire. 


AUTO GILBERT AND SULLIVAN OPERAS will be 
included in our next list at reasonable prices, together 
with a good selection of singles and LPs, stamp for 
= wed & Morton, 18 Strathtay Road, Sheffield. 
el. ; 


BATTISTINI-BALLO, Eri Tu and Alla Vita, new, 15s. 
— © Records, 90 Lower Rathmines Road, Dublin, 
reland. 


BORROW ALL RECORDS, all speeds, catalogue 9d. 
post free.—aA. Buckley, ‘‘ Froissart’’, Avenue Rise, 
Bushey, Herts. 


BORROW YOUR LPs and save tax. For three-and-half 
years we have been despatching parcels of records to 
our members in all parts of Gt. Britain and Ireland, 
many are still on our books after three years’ continuous 
borrowing. You can have the same pleasure and service. 
Details (23d. stamp) from N. Staffs Record Library, 
25 and 27 Victoria Place, Fenton, Stoke-on-Trent. 


CASH BY RETURN OF POST, 10/- each paid for 
your 10-in. LPs; 12/6 each for 12-in. Jazz, Popular or 
Classical; good condition essential; also 45s and 78s 
required; pack well and send to H. Jarvis & Son, 
132 London Road, Southend-on-Sea, Essex. 


COLLECTORS IN AMERICA are invited to send for 
regular monthly lists of Golden Age and other vocal 
records, cut-out Orchestral, Instrumental, Music Hall 
and Personality records; now available first of a series 
of LP reissues of famous voices of the past: Charles 
Santley (non piu androi); Chaliapin (1901 Moscow 
G & T); Kurz, Herzog, Merconi, Litvinne.—Ross, Court 
& Co. (Canada), 121 Simcoe Street, Toronto. 


CORNERS on your Gramofilm Covers are essential, 
because tucked into the corresponding corners of the 
outside covers, they remain in position and your LPs 
can be withdrawn and replaced in one operation. 
Gramofilm is sturdy, practical, economical. Grampoo 
and Gramponge complete your protective equipment. 
From all good dealers.—Makxkers: Franell Laboratories 
Ltd., 117 Wellesley Court, London, W.9. 


DELNA AND ALVAREZ, IRCC3145, Prophete and 
Werther, price 14s.—Collector’s Records, 90 Lower 
Rathmines Road, Dublin, Ireland. 


DE MACCHI, IRCC3150, Poliuto/Lucrezia Borgia. 14s. 


—Collector’s Records, 90 Lower Rathmines Road, Dublin, 
Ireland. 


DEMONSTRATIONS OF Acoustical, Lowther, full 
manufacture. Ferrograph Tape Recorders. G.E.C. Metal 
cone speakers.—R. H. Cook, 814 Ormskirk Road, Pem- 
berton, Wigan. Tel. 82643. 


DISC CUTTING EQUIPMENT.—16-in. heated sapphire, 
standard and microgroove, accessories. amplifiers, etc. 
Professional inquiries only.—Box No. 93. 


DON’T BUY LPs before you have heard them. Play 
and try before you buy. Brand new and unplayed copies 
sent on approval without any obligation to pu 
Details (23d. stamp).—Play 
Place, Fenton. Stoke-on-Trent 


DURING THE PAST SIX MONTHS our list has 
offered records from Argentina, Australia, Belgium, 
Czechoslovakia, Denmark, France Germany (East and 
West), Holland, Hungary, Italy, New Zealand, Poland, 
Russia, South Africa, Spain, Sweden, Switzerland and 
the U.S.A. in addition to many fine items from the 
domestic catalogues. A 23d. stamp will bring you the 
latest issue.—William Lennard Concerts, 38 Norbury 
Avenue, Thornton Heath. 


Halfway, Cambuslang, 






































Try, 25 and 27 Victoria 





The GRAMOPHONE 


GOLDEN AGE OR LP VOCALS, Fonos or Cetras. 
cylinders or the latest hi-fi are all features in the 
regular monthly lists issued. Expert professional advice 
on all subjects by recording director and specialist of 
vocal art. Courtesy and friendly attention to all lovers 
of vocal music irrespective of value of custom.—Howe, 
12 Raeburn Avenue, Tolworth, Surrey. ELM 9182. 





HEAR YOURSELF as other hear you, H.M.V. private 
recording provides an invaluable service for professionals, 
amateurs and students of singing, speech and instru- 
mental music. Bechstein Grand and accompanist avail- 
able; also ‘‘ Tape-to-Disc’”’ transfer service available, 
call at 363 Oxford Street, W.1. or phone for appointment 
MAYfair 1240. 


HI-FI SERIVCE.—Repairs, overhauls, 
Home Counties area.—Phone VICtoria 6072. 


HORNS OF OXFORD for High Fidelity equipment; 
Information, Demonstration, Installation.--Six South 
Parade. Telephone 55360. 


JOURNET AND GALL, IRCC3144, Romeo-Duet, 14s.— 
oe © Records, 90 Lower Rathmines Road, Dublin. 
reland. 


LONG PLAYING RECORDS WANTED, any quantity. 
good condition.—The Record Exchange, 46 South Clerk 
Street, Edinburgh. Phone 46632. 


MANY THOUSANDS of slizhtly used Records, in 
guaranteed perfect condition, Opera, Lieder, Orchestral, 
and Long-playing.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. Open Monday, Tuesday, Wednesday, 
11 a.m. to 5.30 p.m. Friday 11 a.m. to 7 p.m., Saturday, 
10 a.m. to 5 p.m. 


NEW EXTENDED-PLAY TAPES, wonderfully extend 
scope small recorders. 22mins. at 73 from 5-in. reels.— 
‘* Eroica ’’ Recording Services (see above). 


OVERSEAS COLLECTORS: regular lists of rare vocals, 
Fonos, Odeons, G. & T.s and deleted items reserved for 
export buyers exclusively on export lists. The only 
specialised U.K. service at your disposal.—Howe, 12 
Raeburn Avenue, Tolworth. Surrey, England. 


RECORD COVERS.—Made of stiff boards, 12-in. 2s. 9d. 
per doz.; 10-in. 2s. 3d. per doz.; 7-in. ls. 9d. per doz. 
Please add lis. 6d. packing and carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5. 
CANonbury 2296. 


RUFFO, IRCC3110, Favorita: 
Faust, 14s.—Collector’s Records, 
Road, Dublin, Ireland. 


SCHUMANN-HEINK, IRCC3143, Wie Ein Grussen 
(1900) / Chalia Stelle del Nord; Barcarolle (1901), 14s.— 
Collector’s Records, 90 Lower Rathmines Road, Dublin. 


SHERIDAN, IR392, Bohemian Girl I Dreamt/ 
Mavourneen, price 5s.—Collector’s Records, 90 Lower 
Rathmines Road, Dublin, Ireland. 


SOUND NEWS PRODUCTIONS would transfer your 
tapes, record your broadcasts (if copyright cleared), 
publish your records. 10-in. disc 15s. 6d. Also LPs. 
Free disc vouchers with tapes. Christmas greeting 
discs.—59 Bryanston Street, London, W.1. AMB 0091. 


SPECIAL OFFER, Connoisseur three-speed Turntable 
(non-variable), silent, £17, perfect.—‘‘ Eroica ’’ Record- 
ing Services (see above). 


TAMAGNO, OTELLO, MORTE, from previously 
unused Matric, price 7s. 6d. Single-sided.—Collector’s 
Records, 90 Lower Rathmines Road, Dublin, Ireland. 


TAPE RECORDERS. — Full range of Grundigs, 
Vortexions, Ferrographs, Refliectographs, Simon SP2 
available for hire in Greater London. Large selection 
of secondhand and new Recorders for sale. Exchanges 
Repairs, Accessories. We specialise in magnetic 
recording equipment.—Magnegraph, 1 Hanway Place, 
Oxford Street, W.1 





conversions. 


























Vien lLeonora/Blass. 
90 Lower Rathmines, 























F.M., HI-FI, etc 


GREAT INTEREST 


OUR NEW FULLY ILLUSTRATED 
CATALOGUE WILL PROVE OF 
6d. Post Free 


October, 1955 


TAPE RECORDERS, free n.p. (no interests). All 
makes. Free insurance; brochures.—Dept. E., Howard 
Photographic, 525 Croydon Road, Beckenham. | 

TAPE TO DISC.—Hi-Fi Microgroove LP, 22s., 78s.-ils. 
S.a.e. leafiet.—Marsh, Little Place, Moss Delph Lane, 
Aughton, Ormskirk, ncs. 

THE GRAMOPHONE EXCHANGE LTD., Astra House, 
announce that they carry a complete stock of E.M.I. 
Tape Recordings and will accept in part payment any 
unwanted LPs or 78s.—121 Shaftesbury Avenue, London, 
W.C.2. Tel. TEMple Bar 3007. Hours: 10 a.m. to 5.30 
p.m., 1 o’clock Thursdays, 4 p.m. Saturdays. 

TWEETERS ARE OUR SPECIALITY.—The modern 
trend in loudspeaker design demands the use of two 
or more units, and the experts agree that real High 
Fidelity is impossible with a single loudspeaker however 
good it may be. To cover the whole of the frequency 
range of the latest LP recordings more than one unit 
is necessary and the one used for the reproduction of 
those very important high frequencies is called a 
Tweeter. We specialise in the matching and fitting 
of all kinds of Tweeters for every possible use. We 
recommend and supply the Kelly Ribbon, the Stentorian 
Pressure Units T10 and T12, the new Wharfedale 
Super 3, and the ‘‘ Phase-In’’ Senior Dynamic together 
with our own special built cross-over filters to meet 
every requirement. For those who prefer a ready-to- 
plug-in unit the ‘‘ Phase-In’’ Tweeter at £6 17s. 6d. 
complete is available. If you already have a good 
cabinet or baffle mounted loudspeaker it is a simple and 
inexpensive job to improve the quality beyond belief by 
the addition of a properly matched Tweeter. Why not 
send us full details of your present speaker system and 
allow us to advise you on its improvement? We also 
supply everything for the “Hi-Fi”’’ fan; quality 
amplifiers, motors, pickups and records which can be 
posted anywhere. Clients in the Midlands are invited 
to call by appointment—ring Stoke-on-Trent 25194 at 
any time. Send 23d. stamp for details from High 
Fidelity Sound Equipment, 116 Birches Head Road, 
Hanley, Stoke-on-Trent. 

URGENTLY WANTED 78s of all kinds. No sets of 
more than three records. Highest cash prices offered, 
but must be in excellent condition. Please submit lists. 
We buy Long-playing, too, and best rates given. Come 
and see our stock, most reasonable prices. Our shop 
is one minute from Notting Hill Gate Station.—Gate 
Bookshop, 1 Ladbroke Road, W.11. PARK 5108. 

USED BASF, Scotch Boy, Ferrograph Tapes. 1,200 ft. 
1 gn., 1,750 ft. 2 gns.—Box No. 3965. 

VDPs of Martinelli, Pinza, Ruffo, etc., 17s. 6d. and 
15s., no purchase tax or import duty to pay.—Howe, 
12 Raeburn Avenue, Tolworth, Surrey. ELM 9182. 

““VYOICES OF THE PAST”: PART I of a complete 
catalogue of H.M.V. vocal recordings (151 to 2-2733) 
5s. 9d. post free—Oakwood Press; Bucklands, Tandridge 
Lane, Lingfield, Surrey. 

WANTED.—Surplus stocks Gramophone Records, Radio 
and Electrical goods.—Mathewson’s, 64 High West 
Street, Gateshead, 8 

WE WILL ACCEPT in part exchange for new LPs 
your own unwanted LPs but only if perfect and 
unsoiled.—H. C. Harridge, 8 Moor Street, London, W.1. 

WURLITZER ORGAN VINYLITE LPs by Stanley 
Tudor (Gaumont, Manchester), Photographic Covers, 
12-in., 35s. plus postage. 300 78 r.p.m. Cinema Organ, 












































surplus, s.a.e.—Marsh, Moss Delph Lane, Aughton, 
Ormskirk, Lancs. 
YOUR TAPE RECORDING transferred to disc.— 


Queensway Private Recording Studio, 123 Queensway, 





W.2. BAY 4992. ieee ait atedeeneall 
ZITHER, ZIMBALON OR ZUGTROMPETE? Your 
tapes transferred to our wide dynamic LPs or 788 


Reasonable prices. Ah, yes, we also offer the ‘‘ Oxford 
Companion to Music’’, 8th edition, clean, 42s.— 
‘‘ Eroica ’’ Recording Services (see above). 
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Established 1869 


RECORDS 


Classical, Popular and Jazz — All Makes — All Speeds 


TAX FREE TO OVERSEAS READERS. 
All makes of Kecord Playing Equipment in stock. 


AGATE & CO. 


183 STOKE NEWINGTON CHURCH ST., LONDON, N.16 


BY POST 


ALL INSPECTED AND SECURELY PACKED 


Phone: CLI 2991 
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L.P. RECORDS POST FREE 


Fach record packed guaranteed in perfect condition. All makes supplied. including 
Decca, Nixa, Brunswick. Capitol, Oriole, Vox, H.M.V., Columbia, Parlophone, 


L. 


334 HIGH ROAD, STREATHAM, S.W.16 Phone : STR. 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


& H. CLOAKE 











anywhere on earth ! 
THE CHIMES 


























THE CHIMES MUSIC SHOP 


THE CHIMES, music shop where musicians meet. Expert personal service 
(and advice if asked for) in an atmosphere of life and musicianship. Overseas 
visitors welcomed in this historical corner of Old London. We send records 


:: 65 MARYLEBONE HIGH STREET :: 
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LONG PLAYING RECORDS | | 'TisimpossiBLe To stock 


EVERY RECORD SO WE 
Join Our Subscription List | | ONLY STOCK THE BEsT 





‘ %* THE FINEST CLASSICAL AND CONTINENTAL CABARET 
and obtain any L.P. Record New and LPs : GUARANTEED UNPLAYED (WE WILL SUPPLY POST 
Unpl d. cl Laat | , FREE INLAND—TAX FREE OVERSEAS). 

hpiayea, assical, Fopular, jazz etc. x PERFECT COPIES OF USED LPs : CALLERS ONLY. (WE 
° WILL PAY HALF PRICE FOR GOOD CLASSICAL LPs AND 

by return on receipt of MORE IN PART-EXCHANGE.) 

% RECORD LANGUAGE COURSES SUPPLIED. 
$M A L L | N | T | A L D E PO § | T x VOCAL COLLECTOR’S ITEMS : SEND I/- FOR LISTS IF UN- 
ABLE TO CALL. (HIGHEST PRICES PAID FOR G&T, FONO- 
Balance over 3 months TIPIA, AND LATER RARETIES. EXCHANGES ARRANGED.) 
NO EXTRA GHARGE for this facility, HIGH FIDELITY REPRODUCTION 


P.T WE CAN QUOTE FOR COMPLETE, CABINETTED, HIGH FIDELITY 

oie REPRODUCERS, USING YOUR OWN CHOICE OF MOTOR, PICKUPS, 

AMPLIFIER, PRE-AMP, LOUDSPEAKER AND CABINET FINISH. 

p 0 STAG r & PAG ‘ | 4 4 . < r E EQUIPMENT BY THE FOLLOWING MAKERS STOCKED AND 
DEMONSTRATED : ACOUSTICAL, LEAK, TRIX, GARRARD, 

CONNOISSEUR, COLLARO, H.M.V., SOUND SALES, WHITELEY 


SEND FOR DETAILS WITHOUT DELAY ELECTRICAL, AND, IN ADDITION TO MANY OTHER ITEMS, 


WE NOW HAVE THE NEW “LENCO” TRANSCRIPTION 
MOTOR, WITH GOLDRING PICKUP. 
SS ee a Cw H.P. TERMS CAN BE ARRANGED 

6 CHANDOS STREET, W.! 


you only pay Retail Price Inc. 








Please send details of your subscription list to... | RARE RECORDS (REGD.) 











, 4 OXFORD ROAD STATION APPROACH, OXFORD STREET 
Ee en en ee Tn RROD ' MANCHESTER, | 
ADDRESS — ' OPEN MONDAY TO SATURDAY 10.30 a.m.—6 p.m. 
G3 r 

















+ WORLD WIDE 
POSTAL SERVICE 


—— 
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198 KENSINGTON CHURCH STREET - LONDON. W.8 Telephone: BAYswater 8212 











What High Fidelity means to Experts 


The label “‘ High Fidelity ” describing a large percentage of equipment is in our opinion far from the truth. Many are housed 
in too small a box making high fidelity a physical impossibility. 
The Expert ideals for high fidelity demand that the basic essentials are : 
Pickup 
To have flat response over the audible range with no audible distortion. 
Pre-Amplifier Control Unit 
Must be flexible enough to cover any characteristic demanded. 
Power Amplifier , 
Must have a flat response over the audible range and give no audible distortion, even at high volume levels. 
Loudspeaker 
Must be a separate unit, cover the audible range, be non directional and as free as possible from the many 
distortions encountered. 
We demonstrate every Thursday evening until 9 o’clock. 


EXPERT GRAMOPHONES LTD., INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
Phone: MOU. 6875 
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WE STOCK THE 
FINEST RANGE OF 
RECORD STORAGE 

CABINETS 


Fifteen models now available, 
from 59/6d. to 20 gns. each 
You have a choice of styles— 
Queen Anne, console, con- 
temporary or _ sectional. 
Various finishes are available 
—light, medium or dark 
walnut ; oak or mahogany. 


We are stockists for Record 
Housing, Herbert E. Gibbs, 
John W. Carter, Alfred Hart, 
Portogram. 





o 


a 
The BEAU-TELE (illustrated above) 
Can accommodate T.V. set or record reproducer on top. 
Availabie in Walnut (to match T.V. set) or striped Mahogany 
(to match Pye Black Box record reproducer). Price £6. 19s. 6d. 


Write to-day for our catalogues 


RECORD PLAYERS - AC'DC Aiways in stock 
RECORDS BY POST (U.K. ONLY) ALL MAKES 


promptly despatched. Personal shoppers welcome at addresses below. 


TERMS: Cash with order. Records under £1 please add 1/6 for packing 
and postage. Over £1 post free. 


ALL GOODS DESPATCHED ANYWHERE IN U.K. 


YOU ARE VERY WELCOME 
TO VISIT OUR SHOWROOMS 




































c | | 
= RATHBONE PLACE CHARLOTTE STREET 
: . : 
Ms > g 
“ TOTTENHAM COURT XS — STREET 
ere | 
_2 
TOTTENHAM COURT ROAD 
ei 
ek WE ARE HERE —— 
=" 38a, TOTTENHAM COURT RD. wit 


West End Reproducers 


38a TOTTENHAM COURT ROAD, LONDON, W.1. MUSeum 7461 
Also at THE REED MUSIC CENTRE 
1163 RYE LANE, LONDON, S.E.15 PHONE: NEW Cross 3782 
OPEN ALL DAY SATURDAYS 
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The Hartley - Turner 
Long Playing Record 
Service 


This service exists in order that high fidelity 
enthusiasts throughout the World may receive 
records in first-class condition. 


In gramophone shops records are often 
damaged due to careless handling by the 
assistants and people who would “ just like to 
hear a part of this record before they buy ” 
and then decide they do not like the particular 
record, so it goes back to the shelf. 


The Hartley-Turner long playing record 
service guarantees that the records you receive 
are in mint condition, free from visible defects 
and unplayed... Any Long Playing Record, 
other than H.M.V. can be sent to your home, 
post free if you reside in Great Britain, on 
receipt of cash with your order. You are 
therefore sure of a perfect recording for no 
more than you would pay for the same record 
from your local record dealer. We have 
satisfied customers throughout the World. 
Why not place your record orders with us 
from now on? 


Full details sent free on application to : 


H. A. HARTLEY CO. LTD. 


152 Hammersmith Road, Hammersmith 
London, W.6 
Telephone : RiVerside 7387 
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We are now specialising in the supply of units for making up high fidelity 
Radio and Record-reproducing Equipment for use in the Home, small 
Halls, Schools and Gramophone Societies and single items for replacing 


in existing equipments and radiograms. 


Our Chief Engineer, who is operating a Technical Guidance Service, is 


The GRAMOPHONE 


REAL HIGH FIDELITY at modest 


@ Manufacturer-to-Consumer policy saves you at least one-third cost ! 





LIX 


cost... 


available daily including Saturdays from 10 a.m. to 6 p.m. or will 
deal with enquiries by return of post. Our new illustrated Catalogue 
and supplement will be a great boon to those desiring quality equipment 


for modest expenditure. Send two 23d. stamps for your copy now. It 


may well save you pounds ! 





No. | “SYMPHONY ” AMPLIFIER is a 3-channel 5-watt 
Gram/Radio Amplifier with astonishingly flexible tone- 
control. You can lift the treble, the bass, or—and here is the 
unique feature—the middle frequencies to suit your own ear 
characteristics and the record or radio programme being heard. 
itis thus possible to arrange the frequency-response of the 
amplifier to a curve equal and opposite to the resultant curve 
of the other items in the chain, so that what finally registers in 
the brain is as per original. This flexibility of control is even 
more important than the nominal linear response of the 
amplifier, as the pickup, speaker, etc., are not linear  In- 
dependent Scratch-cut is also fitted and special negative- 
feedback circuit employed. The Amplifier can accommodate a 
wide variety of records from old 78s to new LPs. Input is for 
all types of pickup of 0.lv. output or more and there is full 
provision (and power) for Radio Tuner. It is available to match 
2/3 or 15 ohms speakers. Price I! gns. (carriage 5/-). Fitted in 
Portable Steel Cabinet 2 gns. extra. 


No. 2 “SYMPHONY ” AMPLIFIER as No. | but with 
10-watt Push-Pull triode output and triodes throughout. 
Woden mains and output transformers and choke. Output 
tapped 3, 7.5 and IS ohms. Full provision and power for Tuner. 
Competes with the most expensive amplifiers on the market 
yet costs only 16 gns. (carriage 5/-). Fitted in Portable Steel 
Cabinet 2 gns. extra. 


“SYMPHONY” AMPLIFIERS with REMOTE CON- 
TROL. Both the above model Amplifiers are available 
with all controls on a separate Control Panel with up to 4 feet 
flexible cable which simply plugs into the amplifier. Enables 
the Amplifier proper to be sat in the bottom of a cabinet 
whilst the controls are mounted conveniently higher up. 
Extra cost 2 gns. 


STUDIO “SYMPHONY” & DECCA AMPLIFIERS, 
Models | & 2. These amplifiers possess all the facilities of the 
above standard models together with valve amplification stage 
and precise tone correction circuits (separate for Std. and LP) 
to match the Studio type ‘‘P’’ or Transcription and the 
Decca XMS Magnetic Heads respectively. Prices: No. I, 
13 gns. No. 2, 18 gns. Carriage 5/-. 


“SYMPHONY” RADIO FEEDER UNITS 


No. | “SYMPHONY ” TUNER. AT.R.F. model designed 
for the quality reception of local stations. Quality is adequate 
for amplifiers of the highest fidelity class. Infinite impedance 
detection. Controls: gain, wave-change and radio/gram 
switch. Illuminated engraved glass dial. Latest miniature 
valves. Overall dimensions : 9 in. wide by 6 in. deep by 6 in. 
high. Power required: 6.3v. at | amp. and 250/300v. at 15 
m/a. Price 7 gns., carr. and packing 5/-. 


No. 2 “SYMPHONY” SUPERHET TUNER. Three 
wave-bands, advanced circuit, very newest valve types, floodlit 
glass dial, with bronze escutcheon provided. Suitable for use 
with the best amplifiers. Overall dimensions : 12 in. wide by 
8} in. high by 7 in. deep. Controls: on/off/gain, radio/gram, 
wave-change and tuning. Dial cut-out 8 in. by 4} in. either 
horizontally or vertically (state which required). Tuner can 
be readily mounted at any angle. Requires : 6.3v. at 1.5 amp. 
and 250/300v. at 20 m/a. Price II gns., carriage and packing 5/-. 


No. 2/VS VARIABLE SELECTIVITY SUPERHET 
TUNER. As No. 2 but incorporating on the wave-change 
switch an extra position for radio, giving T.R.F. band width. 
Price 13 gms. Carriage and packing 5/-. 





‘* Symphony ”’ No. | 
F. M. TUNER 


We are pleased to announce that after extended re- 
search our new High Fidelity F.M. TUNER has been 
placed on the market and is available for immediate 
delivery from stock. It incorporates the latest type of 
permeability-tuned coil assembly of advanced design 
housed in die-cast protective anti-radiation shroud. The 
Tuner employs the most modern types of valves newly 
developed especially for F.M. circuits—ECCS85, > 4 
EF89, EB9I. 
The efficiency of the general circuit ensures extreme 
sensitivity and a very high music-noise ratio. The 
Output impedance is 4 Megohm, rendering it suitable 
for feeding into any normal amplifier including those of 
the Highest Fidelity class. 
A volume control is incorporated to adjust for variations 
in signal strength and amplifier input sensitivity. 
A radio/gram selector switch and pickup socket are also 
incorporated and the unit is readily linked to an A.M. 
Tuner without external changeover switch. The slow- 
motion tuning drive is especially smooth and free from 
backlash and the glass dial is illuminated. Overall size 
is: 9in. wide by 6 in. deep by 6 in. high. 
The power requirements are : 6.3v. at 2 amps. and 250v. 
at 40 m/a. Our model FM! Power Pack is ideal for 
providing this power and has capacity for the average 
.M. Tuner as well. 
The price of this high grade F.M. Tuner is only 14 gns., 
tax paid, and the Power Pack £3/7/6 extra if required. 








COME AND HEAR the above 
Amplifiers, Tuners and ’Gram Units 
playing through a variety of loud- 
speakers in appropriate Acoustic 
Cabinets in our Showroom. They 
include Wharfedale, W.B. and 
Goodmans. The experience and 
information gained will save you 
time, money and trouble. 

















CURRENT GARRARD, COLLARO @ B.S.R. PRODUCTS 
AVAILABLE FOR IMMEDIATE DELIVERY FROM STOCK 
AT PRESENT. 


MODEL TA 3-speed Unit with plug-in turnover head. Type 
GC2, €10/16/-, or with Acos HGP33 or 37 heads, £10/14/-, or 
with two separate high fidelity Acos HGP35 heads, £12/17/-. 
Unit less heads, £8/I1/-, post 2/6. Heads 42/3 each. 

Collaro Studio “*O’’ or **P’’ head to fit, £3 


MODEL TB as above, but with long pickup arm. Less heads, 
£8/11/-, post 2/6. 

Heads to fit this unit : Decca XMS, 54/6, Decca Crystal, 30/-, 
Acos HGP55, 42/3, Garrard Standard Magnetic, 28/-, miniature 
magnetic low impedance, 28/-, miniature magnetic high 
impedance 38/-, Post on heads, I/-. 


MODEL RC80M AUTOCHANGER. We recommend this 
as being the most mechanically perfect Autochanger on the 
market, and with absolute minimum motor noise—approaching 
Transcription quality. Price LESS HEADS £15/5/-. Price with 
short pickup Arm and Garrard GC2 or Acos HGP37 turnover 
pickup Head, €17/7/6, or with full-length Decca Arm and 
complete with two Decca XMS Heads, £20/15/-, or with two 
Decca crystal Heads, €18/10/-, or two Acos Hi-g Heads 
£19/10/-. Stylus pressure accurately adjusted before dispatch. 


STOP PRESS 


We can now supply the above fitted with Collaro Studio 
*O”’ or “P”’ cartridge for £18/5/-, or with ** PX ’’ transcrip- 
tion cartridge 6/9 extra. L.T.A. with Studio “O”’ or “P’’ II gns. 





HIRE PURCHASE FACILITIES 


NOW AVAILABLE on orders of £12 or over. 
Send one-third deposit with order, balance over 
6 or 12 monthly instalments. State which required. 


NORTHERN RADIO SERVICES 


KINGS COLLEGE ROAD, ADELAIDE ROAD, 
LONDON, N.W.3. Phone : PRimrose 8314 


Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31, 113 and 187. 





COLLARO PICKUPS & HEADS. Studio 
Pickup Arm, 13/10. Studio Pickup head type 
*O”’ or “P”’ €3/0/9. Pickup complete €3/14/7. 
Studio Transcription Pickup Arm with Studio 
‘“*P”’’ head £4/15/9. Ditto with Transcription 
head £5/2/5. 


COLLARO 3-SPEED SINGLE RECORD 
UNIT AC3/554 and COLLARO 3-SPEED 
MIXED-RECORD AUTOCHANGER RCS54. 
Both above fitted with either Studio Type *“*O”’ 
or Studio Type “*‘ P ’’ pickup heads with permanent 
sapphire styli. Prices £8/18/4 and £13/4/2 respect- 
ively. Transcription cartridge 6/9 extra. 


TRANSCRIPTION UNITS IN STOCK 


COLLARO 2010 less pickup, €14/4/2; with 
Studio pickup and transcription cartridge, £18/12/0 


LENCO GL50 4-speed, continuously variable 
from above 78 r.p.m. to below !6r.p.m. Autostop 
optional. Price with Very High Fidelity crystal 
head or Goldring variable reluctance head £20/17/6 


CONNOISSEUR 3-variable speeds, £27/2/6. 
GARRARD 30! 3-variable speeds, £25/3/6. 


“SYMPHONY ” BASS REFLEX CABINET 
KITS. 30-in. high, consist of fully-cut } in. thick, 
heavy, inert, non-resonant patent acoustic board, 
deflector plate, felt, all screws, etc., and full 
instructions. 8-in. speaker model, 85/-; 10-in. 
speaker model, 97/6; 12-in. speaker model, 
£5/7/6. The design is the final result of extensive 
research in our own laboratory and is your 
safeguard of optimum acoustic results. Carriage 
7/6. Ready built, 10/6 extra. 


“SYMPHONY” BASS REFLEX CABINETS 
Fully finished in figured walnut, oak or mahogany. 
12-in. speaker model €11/10/-; 10-in. €11/-/-; 
8-in. £10/10/-. Carriage according to area. Each 
size gets the best possible response out of appro- 
priate size speaker and provides full, rich bass. 


GOODMANS CORNER CABINETS for the 
AXIOM 150 Mark 2 manufactured by us to 
Messrs. Goodmans’ specification and approved by 
Messes. Goodmans. Height 44 in. Price 
complete kit in plain board with | in. thick felt, 
8 gns. Price ready built, 10 gns. Finished in 
figured walnut, 16 gns. Other veneers to order. 
Carriage extra according to area. Quotation by 
return. 


CONSOLE AMPLIFIER CABINETS, 33 in. 
high, lift-up lid with piano hinge, take Tape Deck, 
Gram Unit or Autochanger, Amplifier, Pre- 
Amplifier, and Radio Feeder Unit, finished medium 
walnut veneer. De luxe version, price I! gns. 
Oak or mahogany veneers 20/- extra. Special 
finishes to order. Carriage according to area. 
We will quote by return. 


NEW MODEL PORTABLE RECORD PLAYERS 


We are pleased to announce the entry on to the 
market of two ‘‘Symphony’”’ Record Players 
designed to represent the greatest value in this 
line ever offered. Model No. | contains the 
Collaro 3-speed single record playing unit AC3/554 
and model No. 2 contains the Collaro Autochanger 
RC54. They are available with either Type “‘O”’ 
insert, ‘‘P’’ insert or transcription insert. Prices 
(in attractive Rexine case): No. 1, £10/19/6; 
No. 2, £14/19/6. Carriage 7/6. Transcription 
insert, 6/9 extra. 
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Connoisseur’ 








NEW SUPER LIGHTWEIGHT PICKUP MARK Il 


giving an extended frequency range on LP disc. 
Head only (Standard or Microgroove) 
£7.0.0 plus P.T. £2.9.10. Total £9.9.10 
Pickup with one head 
£9.3.0 plus P.T. £3.5.2. Total £12.8.2 


A. R. SUGDEN & Co. (Engineers) LTD 


WELL GREEN LANE - BRIGHOUSE - YORKSHIRE 


Telephone : Halifax 69169. 











Telegrams : ‘** Connoiseur Brighouse ”’ 


October, 1955 


VARIABLE 3-SPEED 
GRAMOPHONE MOTOR 


We present an entirely new three-speed unit operating at 334, 45 and 
78 r.p.m. The full 12in. turntable is lathe-turned and manufactured 
of non-ferrous material. The main spindle is precision ground and 
lapped to mirror finish and runs in phosphor bronze bearings. The 
synchronous motor is dynamically balanced and resiliently mounted, 
making it virtually vibrationless, with low noise level and low hum 
induction. 


The speed change is arranged mechanically and gives a 2% variation 
on all speeds, the synchronous motor running at constant speed at all 
settings. No braking action is employed to obtain speed change. 


It is suitable for playing standard transcription and microgroove 
recordings. Input voltages 200/250 v. A.C. 50 cycles, or, as specified 
to order for 200/250 v. A.C. 60 cycles, or 110 v. A.C. 50 or 60 cycles. 
Mounted on }in. die-cast board 153 x 134in. with 3#in. clearance 
distance below motorboard. Speed selector turret is fitted at left rear 
of motorboard. On-off switch at left front also releases pressure on 
the rubber drive assembly. All motorboards are drilled to take 
Connoisseur Standard and Super Lightweight Pickups unless otherwise 
ordered. When used with these pickups mounted in position, 3}in. 
clearance above motorboard is recommended. 


Price £20.0.0. Plus Purchase Tax £7.2.6. Total £27.2. 6. 


OVERSEAS AGENTS: S. Africa: W. L. Proctor (Pty.) Ltd., 63 Strand Street, Cape 
Town. Australia: J. H. Magrath & Co (Pty.) Ltd., 208 Little Lonsdale Street, Melbourne. 
Canada: The Astral Electric Co. Ltd., 44 Danforth Road, Toronto 13, Ontario. New 
Zealand: Turnbull & Jones Ltd., Head Office, 12/14 Courteney Place, Wellington. 
Hong Kong: The Radio People Ltd., 31 Nathan Road, Hong Kong. Malaya (Main 
Distributors): Eastland Trading Co., | Prince Street, Singapore. U.S.A. (Main 
Distributors): Danby Radio Corporation, 19 South 2Ist Street, Philadelphia 3, Pa. 
Audio Supply Laboratories, Nickels Arcade Buildings, Ann Arbor., Michigan. 
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SUPER 12/CS/AL 











The loudspeakers illustrated above will be used 
for this demonstration. The 3-speaker system 
includes W15/CS, Super 8/CS, Super 3 and 
HS/CR3/2 crossover unit. The R-J cabinets 
will be fitted with Super 8/CS and Super 
8/CS/AL units. 
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LECTURE DEMONSTRATION by G. A. BRIGGS 


in CARNEGIE HALL, NEW YORK, 3.00 p.m. on Sunday 9th Oct., 1955 
with the collaboration of P. J. WALKER of Acoustical Manufacturing Company Ltd. 


Lc 

















Live and recorded items of organ, piano, oboe and 
wind quartet will be compared. 


Agents in New York .. . 


THE BRITISH INDUSTRIES CORPORATION 
80 SHORE ROAD, PORT WASHINGTON, N.Y. 
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Whartedale:0unHHHN 


PHONE : IDLE 1235/6 (2 LINES) 


GRAMS : WHARFDEL, IDLE, BRADFORD 
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The GRAMOPHONE 


Announcing... 


. a second series of 


A? —— st eee 


* 


HIGH FIDELITY CONCERTS 


Following up September’s successful concerts demonstrating the 
Tannoy GRF Enclosure and the Spectone Tape Reproducer, we are 
giving two more as shown below. 
, Monaural Tape Recordings and, as a special feature, Stereophonic 


Tape Recordings. 


* On Monday, [0th October 


They will feature LP records, 


* On Monday, 24th October 





aS SR 





at 7.45 p.m. (doors open 7.30) at 7.45 p.m. (doors open 7.30) 
. at THE GAYTON ROOMS at THE GEORGE HOTEL THE SPECTONE TAPE REPRODUCER 
Station Road, Harrow High Street, Ruislip . ' 

Middlesex Middlesex Designed to reproduce high fidelity pre-recorded 


certain of your seats by writing for your tickets now. Free from us. { jo ab co —5 ab. 


This fine equipment is always on demonstration 
at Musicraft, together with other high fidelity 


equipment by Pamphonic, Rogers, Armstrong, 
Goodmans, Leak, Quad II, Tannoy, R.C.A., etc. 








Musicrafi 


tapes conforming to C.C.I.R. characteristic. 
Frequency response + 3 db 50 c/s to 16,000 c/s ; 
continuously variable tape speed for pitch setting. 


Demand for seats at the last two concerts was very high. Make = fresie contro! continuously variable + 10 db to 


—1!0 db; Bass control continuously variable 


Complete as illustrated £85 


Also available for use with your own High 
Fidelity Amplifier. Price £58 








20/22 High Street ‘ Southall : Middlesex 


Tel. : SOUthall 3828 Opposite Town Hall : Buses 83, 105, 120, 607 : Western Region trains 





MODEL 149 


With 3 Valve specially designed 
A.C. Amplifier of great power, 
feeding to large 10 in. by 6 in. 
Goodman Elliptical Speaker ; 
independent bass and treble 
controls ; Garrard RC90 Auto- 
change Unit de-luxe, with 
speed and manual controls, 
conuections for external 
speaker, etc. The instrument is 
housed in a beautiful cabinet 
finished in grey diamond cloth, 
with neat silver and black 
Stripings. £39.19.6 


Mani.; :ctured in England by 
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ABOVE ALL, A QUALITY 
INSTRUMENT 


Within the limits of a portable instrument, we have succeeded 
in producing an all-electric gramophone which music lovers 
will welcome even in these days of good record reproduction, 
and which proved one of the outstanding successes of this 
year’s Radio Show. Model 149 is considerably above the 
average for instruments of this type. It incorporates features 
associated with far costlier instruments, so that the intending 
purchaser of a new gramophone could not do better than 


Study the leaflet concerning this model, or 
better still, make a point of hearing it 
demonstrated. Its volume, tonal quality and 
clarity are truly exceptional and the discrimin- 
ating music lover seeking a gramophone to 
give lasting pleasure should firstly hear 
Model 149. He will find it worthy of all 
his records. 


* MODERN TEN-INCH ELLIPTICAL SPEAKER 
* SPECIALLY DESIGNED A.C. AMPLIFIER 


* INDEPENDENT TREBLE AND BASS 
CONTROLS 


Available with other types o 
B.S.R. U 


Garrard and B. 


Leaflet on application. 


THOMPSON, DIAMOND & BUTCHER LTD. 59 UNIVERSITY STREET, LONDON, W.C.A 25074 
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‘¢ National Band ” 
Amplifying Gramophone 
de Luxe 
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From all Leading Stockists 


EUSton 3494 
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i omy" | AND A NEW AND BETTER 


POLIBAG 
DISC COVER 


with rounded ends 


(NOW TAX FREE) 


The exceptional demand for POLIBAG 
DISC COVERS earlier in the year out- 
stripped our capacity to give immediate 
delivery. We have now largely over. 
come this problem and at the same 
time have improved the design. This 
now provides a rounded end which fits 
the shape of the Disc, thus reducing 
wear and facilitating storage. 




































IN PACKETS OF 12 
SIZE 7” -3/- per pkt 
» 10°-46,, ,, 
» S83 » o 
TAX FREE 


POLIBAG Transparent DISC COVERS are 
inexpensive and will greatly prolong the life 
of your records. They can be used either with 
or without the paper jackets and are avail- 
able in three sizes, 7”, 10” and 12’. 


Ask your local Record Stockist or write to us 


Frigicold Limited 


10 MANCHESTER SQ., LONDON, W.! _ 


de TRANSPARENT 
+ DAMP PROOF 
se DUST AND GRIT-PROOF 





The recently opened High 
Fidelity section in our Radio and 
Television department has a wide 
selection of amplifiers, 
gramophone units and loud- 
speakers. Demonstrations of 
record reproduction and VHF 





radio programmes are given daily. 
Our booklet “High Fidelity and 
You” helps to answer some of the 
questions you may be asking. 


a ee Please send for a free copy. 


StLOane 3434 





Complete and post to: Peter Jones, Radio Deparment, Sloane Square, London, S.W.1 


NAME 











ADDRESS 














— 


Please send a free copy of your booklet ‘High Fidelity and Yow’ 





pro 


A BRANCH OF THE JOHN LEWIS PARTNERSHIP 
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We can deliver these tape recorders from stock .. . 
EDITOR SUPER two-sreeD PLAYTIME 26 gns. 


—— For High Fidelity Playback through your favourite radio or 
A truly superb recorder, rich in range amplifier. Self-contained for all recording. Microphone and 
and tonal qualities, for home and tape optional extras. 
business recording. This de luxe version 
of the *‘ Editor” incorporates mixing 
















and monitoring facilities and EDITOR TWO-SPEED 45 
knob trol super ens. 
—¥ deck. The“ Editor The most versatile mains-eperated fully automatic recorder 
Super ”’ is sufficiently powerful with TWO HOURS’ PLAYING TIME. ; EAL FOR 
to meet any volume require- PRE-RECORDED TAPES. Complete with microphone 
ment with a range of tone and spool of Emitape. 


from maximum brilliance to 
a deep rich bass. Fitted in 


sp ree, es | padded simulated crocodile EDITOR HI-FI 49 gens. 
a Mino at case. Similar model to the ‘‘ Editor” with additional 10in. speaker 
wie ' ; in detachable lid. Complete with microphone and spool 
5 5 of Emitape. Specially suitable for P.A., dance halls, etc. 
S ns. 
COMPLETE WITH MiCRO- EDITOR SUPER HI-FI 60 ens. 
PHONE AND SPOOL OF EMITAPE. Similar model to the ‘* Editor Super” with additional t0in 


speaker in detachable lid. Complete with microphone and 
spool of Emitape. Specially suitable for P.A., concerts, etc. 








All these Recorders are suitable PLAYTIME PLUS 35 gens. 
i pacthger ng i watt nd The smallest complete Tape Recorder in- | Buy on the M.O.S. PERSONAL CREDIT PLAN 














its tape giving 50% playing time extra. corporating a wide range amplifier and a large Used b 
y all discerning and careful buyers, the M.O.S. Personal Credit 
ng FULL HOUR'S PL Re — le Plan provides easy repayment terms coupled with low service charges. You 
to operate using a si ingle joystick control iar a can buy the tape recorders detailed above in this way, and the deposit is 
pc ner Fitted in elegant two-tone suitcase still only 15%! If your particular requirement is not mentioned, please 
ly 12hin. x 10in. x 5}in. Weight 16 Ib. let us know and we will quote details by return. Send your deposit with 
re Fo y ACG 200/250v. your order, allowing sufficient for carriage and packing extra, in order to 
’ or mains secure your needs. Please specify over what period, up to a maximum of 
e COMPLETE WITH HIGH FIDELITY DESK 18 months, you wish to repay, and the necessary forms will be sent to 
: MICROPHONE AND ONE HOUR SPOOL OF TAPE. | _¥0U immediately. 
a c.«s. MAIL ORDER SUPPLY CO. 
“ THE RADIO CENTRE 
33 Tottenham Court Road - London - W.I ° Te!.: MUS 6667 
f.| — 











SPECTONE brings 
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into the Home ! 


This new reproducing instrument was received with 
tremendous enthusiasm at the Radio Show as an outstand- 
ing achievement in musical reproduction. Using the new 
E.M.I. ‘‘ Stereosonic ’’ Tape Recordings with their double 
track on which is recorded the complete field of sound over 
the full frequency range, it can truly be said that here we 
have the greatest advance yet made in the faithful reproduc- 
tion of music. Demonstrations can be arranged in our 
theatre or through your High Fidelity dealer. 


Write for complete specification of this amazing instrument and 
literature on the Spectone Magnetic Reproducer and the Spectone 
5-10 Mullard Amplifier. 


SPEGTO LID. Vale Rd Windsor 
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If you are keen on real fidelity 







The Simon SP/2 Tape Recorder placed in the hands of 
the enthusiast an instrument of precision for recording 
and high fidelity playback. The SP/3 offers the same 
SP/3 TAPE RECORDER Careful specification, the same frequency response (50- 
Walnut finish cabinet 42.000 c.p.s. + 3db at 7} i.p.s.) but is housed in an 
Price: 79 gns. attractive walnut veneer cabinet. Its appearance is in every 
way a delight, its performance is superb. 








Post the coupon now for copy of 


... why not convert to TAPE ? 
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Tope" Brings you tensa © To SIMON SOUND SERVICE LTD. 
on Tape Recording—gives you * 
the inside story of the Simon 46/50 George Street, London, W.| 
4 ; at Recorders. e ** Affairs of Tape ’’ and full details please. 

<s 3 gg © Name...... 

e SED ciniencavinntioecatiunenepiia 

e 
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SP/3 TAPE RECORDER 


Simon is Cound recording 











OUR SPECIAL HIGH - FIDELITY 
RECORD REPRODUCER 


—— 
CONSOLE CABINET — CORNER REFLECTOR 
CABINET 


ROGERS RD JUNIOR AMPLIFIER AND 
CONTROL UNIT 


COLLARO 2010 TRANSCRIPTION UNIT 
WHARFEDALE 10’ CSB SPEAKER 
Assembled, Fixed and _ Delivered Anywhere. 
2 YEARS’ GUARANTEE. 


£74 . or 


6 MONTHLY PAYMENTS OF £12-15-0 











The H.C.12 











Photos and Details of other Equipment on Request 








H . C * HARRID GE This reproducer, together with other high quality 


Thursday a a as - - oa Closed All Day 




















loudspeaker systems, is demonstrated PRICE 
8 MOOR STREET, CAMBRIDGE CIRCUS, W.1 daily ia our showrooms 10.30 a.m.— 76 en 
e----- 5.30 p.m. Saturdays 10.30 a.m.— 
Hours of Business : 12.30 p.m. 
vraag Tuesday, Wednesday oe = 7” 10 a.m. to 5.30 p.m. 
riday .. kat a “ye 


F oY: i a 10 a.m. to 7 p.m. a K PARTN 
Saturday i > om 2 ” bi 10 a.m. to 5 p.m. 6 e - 


229 REGENT STREET, LONDON, W.1I (Entrance Hanover St.) Phone : REGent 7363 


| 


CUSTOM BUILT 
REPRODUCERS 
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OF CAMBRIDGE 


THE RECORD HOUSE with the UNIVERSAL REPUTATION 


MAIL ORDER SERVICE 


FOR ALL YOUR 
LONG PLAYING RECORDS 


(Guaranteed mint condition) 





Postage paid on orders over £5 
NO TAX payable OVERSEAS 


6/7 SIDNEY STREET, CAMBRIDGE 
Phone 2253 














INTRODUCING THE — 


RD MINOR wm 


HIGH FIDELITY AMPLIFIER 
Now with provision for radio, 
especially FM! 


With provision for radio the redesigned Mk. Ill 
version of this popular design forms the basis of an 
extremely compact and inexpensive complete high 
fidelity system, ideal where cost or space is the 
primary consideration. 

* 40 m/A spare power. 
enlarged and sectionalised O.P.T. 
‘UL’ type output stage (EL84). 
3 record characteristics. 
simplified p.u. matching. 
17.5 DB N.F.B. 


PRICE COMPLETE : £14 
ILLUSTRATED LEAFLET POST FREE ON REQUEST 


ROGERS DEVELOPMENTS “> LTD 


116 BLACKHEATH ROAD, LONDON, S.E.10 
Tel. : TiIDeway 1723 


+ + + + 
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THE PIONEERING DAYS— 


It is a long time since, in an article on Sound Reproduction published 
by a well known Manchester newspaper, the journalist wrote : 

‘¢ | recently called on Audio Engineer Harry Higham who 

is pioneering High Fidelity in the North West ; he stated 

confidently that it is the coming thing for music lovers.” 
Well those pioneering days, with all the attendant difficuities are now 
a thing of the past, and our confidence has been justified that Northern 
gramophiles would appreciate the difference between a genuine High 
Fidelity system and a commercial radiogram. 

As we are always first in the North with any interesting develop- 
ments our pioneering work to-day is in the sphere of testing and 
thoroughly trying out all the new items of equipment which are sent 
to us by the leading manufacturers. If the instrument does not pass 
our exacting requirements then it is not seen in our showrooms ; on 
the other hand if found satisfactory we place substantial orders so that 
prompt delivery can be effected. The advantage of this to the customer 
is that we have an intimate knowledge of the operation and servicing 
of everything we sell, with ability to advise as to suitability for each 
individual enquiry. 

It is a matter of deep satisfaction that our growing clientele has 
been built up almost entirely from RECOMMENDATIONS from happy 
and satisfied customers. The discerning may come and choose, wit 
expert guidance, from our comprehensive hand-picked range of fine 
equipment, and the newcomer to quality listening has the assurance of 
making a safe investment—not just a risky purchase. 

Dignified Hire Purchase Terms arranged with pleasure. 


FOR YOUR QUALITY MUSIC REPRODUCING EQUIPMENT 
CONSULT 


THE NORTH’S SOUND REPRODUCTION SPECIALISTS 
LANCASTER HI-FIDELITY COMPANY 


(Under personal supervision of H. Higham, designer of quality reproducers for over 
20 years ; Member British Sound Recording Association ; Member Radio Industries club) 


144 OXFORD ROAD, MANCHESTER 


BUS ROUTE : 41 or 42 (ask for “‘ Roxy Cinema”). If coming by car drive 
towards the University. PHONE : ARDwick 5762 


COOKING FOR 
SOMETHING 7 


EVERY SINGLE L.P, AND E.P. RECORD 
AVAILABLE IN THIS COUNTRY IS IN OUR 
STOCK, and don’t believe anybody who says 
this is impossible! Call and see for yourself 
or send your remittance for the discs you 
require (post free) and we will DESPATCH by 
RETUR This applies to EVERY record, no 
matter how obsoure, unless it is a new issue 
which has not yet been released, in which case 
we will send it on the day of issue or refund 
your money as you wish. Absolute satisfac- 
tion guaranteed. We do not stock second- 
hand records. 


HIGH FIDELITY 
EQUIPMENT ‘ 




















3 ) 
a ) 
4 We can send you § 
4 BY RETURN any- § 
{ thing from a stylus § 
to a 3-speaker system. § 
) We are stockists of + 
§ many reputable makes 4 
§ including Acos, Col- 4 
§ lare, Quad, Garrard, 

? Tannoy, Wharfedale, 4 
( : 
( ) 
( ) 
r ) 
r ) 
( ) 
( ' 
! ! 





Goodman, Connois- 
) seur, Leak, Rogers, ‘ 
W.B., B.J., and many 
others. Demeonstra- 
tion ean be given at ‘ 
any time in _ our 
)showrooms. If you‘ 
) have any queries, dron 
) us a line and we will , 
preply BY RETURN. ¢ 











Magic? Well, we ss 
prefer the word 
RVIC 


DY gm ees J 
BEAVER RADIO LTD 


60-62 WHITECHAPEL “LIVERPOOL: Je/: ROVA/ 8/97 
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CAMBRIDGE EXHIBITION 
GUILDHALL HI-FI Nov. 17th, 1955 


Come along and see our exhibition and demonstration 

of all the exciting new equipment now available to 

the high fidelity enthusiasts. The new stereophonic 
tapes will be there. 


G. P. REECE 


HI-FI SPECIALISTS 
1 & 2 PEAS HILL, CAMBRIDGE 














Ha Ce cht ards Established 1797 


Specialists in 
LONG PLAYING RECORDS 


Let us help you to build your LP record library. A very wide 
selection of all kinds of records always available. Phone 
orders executed within 24 hours. 





The only gramophone record shop in Piccadilly 











187 PICCADILLY, LONDON, W.! Tel. : REG 320! 


J 
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EUROPEAN RADIO 


FRIDAYS 6d. — BOOKSTALLS, ETC. 
PROGRAMME DETAILS OF 25 RADIO STATIONS 


You can hear recordings and performances of international 
Soloists in all fields of Music—Be at the CONTINENTAL 
MUSIC FESTIVALS —listen to DIRECT broadcasts. 


Articles — pictures — record feature linking with music to be 
broadcast during the week 





Place an order with your Newsagent or send 6d. to: 
Eurap Publishing Co. Ltd., 137 Blackstock Rd., London, N.4 














LOVELY! Music within your homes 
from THE RECORD SHOP at 


— & | ee 


* ALL RECORDS FACTORY FRESH * t.p’s AND 45’8 POST FREE 
* STANDARD 78's: ORDERS OVER £3 POST FREE IN UNITED KINGDOM 
* EXPORT ORDERS TAX FREE WITH SMALL POSTAGE AND PACKING CHARGE 
* ALL ORDERS EXPERTLY HANDLED BY EXPERIENCED STAFF 
Bourne & Hollingsworth (Museum 1515), Oxford Street, Londen, W.1 


‘**Personal Effects ”’ 
Recording Studios 
PERSONAL RECORDINGS 


TAPE TO DISC RECORDINGS 
SOUND EFFECTS RECORDS 


134, Sloane Street, London, S.W.1 
Tel.: Sloane 4944 




















HAVE YOU ANY DIFFICULTY 


in obtaining your LP Records ? 


WE CAN DISPATCH, WITHIN 24 HOURS, 45 or 334 R.P.M. RECORDS 
POSTAGE FREE AND IN GUARANTEED CONDITION 


BENSTED’S ‘7. 2, Qzsunge roan 
Telephone : Ealing 0379 














A. T. FURLONG & SONS 
60 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 
H.M.V., DECCA, VOX, NIXA, ete. 





A HISTORY OF ORCHESTRAL MUSIC 
“From Bach to Bartok’ 


Nine Saturday Morning Concerts by the 


London Philharmonic Orchestra 
at CENTRAL HALL, WESTMINSTER 
October 1955 — June 1956 


Tickets : Series 30/-, Single Concerts 4/-. For full details 
apply to L.P.O. Ltd., 53 Welbeck Street, London, W.|! 

















ASCROFT & DAW Ltd. 
83 Charing Cross Road, W.C.2 


OPEN TILL 8 p.m. INCLUDING SATURDAY 
Closes 1 p.m. Thursday 


LONDON’S FINEST LISTENING FACILITIES 
CLASSICAL - POPULAR - JAZZ 


33! 45 78 
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simplicity itself to useg 4 your records 
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a product of EAP (TAPE RECORDERS) LTD. 
546 KINGSLAND ROAD, LONDON, E.8:CLISSOLD 7586 


The GRAMOPHONE 





we predict. .« « «© «© « « -« 


WITHIN 2 YEARS YOU WILL BE USING A 


DIAMOND STYLUS w YOUR scvr: 


ESTIMATED LIFE 40 TIMES THAT OF SAPPHIRE 
CANNOT CHIP AND RUIN RECORDS 
RETAINS THE BRILLIANCE OF A NEW SAPPHIRE 


£4.9.2 for LP 
£3.19.3 for 78 r.p.m. 


StyLus RepLacemMENT Services 


Il HEATHERLEY DRIVE, ILFORD, ESSEX 


NOTE: WE WILL CONTINUE TO SUPPLY AND FIT SAPPHIRE 
STYL! FOR ALL TYPES OF PICKUP HEADS. 


TRADE ENQUIRIES INVITED FOR SAPPHIRE AND DIAMOND STYLI 


—————— 


Now! It’s easy to edit tapes 
— economically 


USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLICER FOR EDITING 
AND MENDING RECORDING TAPE 


Mr. P. Wilson of Gramophone, said of the Bib Recording Tape Splicer 

who uses a tape recorder will need this little tool. It is indispensable.” Join or mend 

tapes easily, quickly and without “clicks’’ or breaks in your recordings. Send 
stamped addressed envelope for helpful leaflet on tape editing. 


Bib fy) RECORDING TAPE SPLICER - 18/6 


MULTICORE SOLDERS LTD. (Subject) 
MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS (B°XMOOR 3636) 
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PARTNERS LTD. 





For all your 

HIGH QUALITY 
AUDIO EQUIPMENT 
requirements 

including a wide range 
of specialised 
loudspeaker systems 
and enclosures. 


Demonstrations at our showrooms 
Daily 10.30 a.m. - 5.30 p.m. 
Saturdays 10.30 a.m - 12.30 p.m. 


B. K. PARTNERS LTD. 


229 REGENT STREET, LONDON, W.1! (Entrance Hanover St.) Phone: REG 7363 


Instant Comparison ! 


Our Demonstration Room is so 
equipped that Amplifiers, Speakers, 
Pick-ups and Radio Units can be 
used in any combination and the 
reproduction compared. 


*% H.P. TERMS AVAILABLE 








—— All LEADING MAKES ARE REPRESENTED IN OUR STOCK —— 
Such as : » 
ACOUSTICAL ‘*‘ QUAD I1’’ AMPLIFIER £42 0 0 
LEAK ‘‘ TL/12’’ AMPLIFIER £45 3 0 
ARMSTRONG ‘AIO’ AMPLIFIER £29 10 O 
ROGERS ‘‘ RD JUNIOR ’”’ AMPLIFIER £26 0 0 
JASON F.M. UNIT £15 17 0 
ARMSTRONG F.M. UNIT £21 0 0 
EDDYSTONE ‘‘ 820” F.M. UNIT £38 0 0 

y. 














OUR NEW HOURS 
Saturdays open all day 
—9.00 a.m. to 5.30 p.m. 


Will personal shoppers kindly note these 
hours will operate from Monday 7th 





November, 1955 for an experimental 
Thursday eee gen, PO ale period of three months. (Post ard 
Tuesday, Wednesd day an J Friday telephone enquiries are not affected, oir 


order and technical departments are ct 
your service Monday morning to Saturday 
evening.) 


WEBB’S RADIO 


.00 a. 5.30 p.m. 
Shop CLOSED on MONDAYS 








14 SOHO STREET, LONDON, W.!. TELEPHONE : GERrard 2089 
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THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone : GER 8589 


COLLECTIONS PURCHASED FOR CASH IF IN FINE 
CONDITION. FOR THE PERSONAL SHOPPER 
Thousands of current and out-of-print gramophone records at 
bargain prices. Everything from swing to symphonies in fibred 
condition only. 

We specialise in Personality records, Film, Cabaret, Musical 
Comedy and Music Hall stars. 

NO POSTAL BUSINESS—callers only. 
Open daily 11-6 p.m. Closed all day THURSDAY. 








a SHOP FOR SLIGHTLY 
USED RECORDS 
Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 




















CABINETS MADE TO ORDER 


ANY SIZE OR SHAPE 
CALL OR SEND DRAWINGS FOR QUOTATION 


B. KOSKIE (Dept. F.), 72-76 Leather Lane, Holborn, E.C.1 


Phone: CHANCERY 6791-6792 






















addressed envelope if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 

Available until October 3ist. 


RECORD ROUNDABOUT * 


291 BROMPTON ROAD, S.W.3. Socch ‘Kensingeon Sie" 


Large selection of slightly used records in perfect condition. 
Long Playing and 78s «Greatly reduced prices. 


Highest prices paid for LPs in first class condition. 


SPEAKER CABINETS ARE OUR BUSINESS 


See our Cabinets before you decide . . We pack and send anywhere 
Full range of Cabinets for GOODMANS Speakers 
Octagonal Cabinets for G.E.C. Speakers 
Amplifier Console Cabinets 
Armstrong Chassis . . LOUDSPEAKERS 
- DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place 
on Parkhill Road, London, N.W.3. GULLIVER 5775 

















ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 
I enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $2.50, beginning 
With. ......+++++.. number. ee | 


ER ae a ee ae ee 
(BLOCK CAPITALS) 











Copies of “‘ The Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 








QUERY COUPON.—This coupon must be cut out Printed by Gibbs & Bamforth Ltd., St, Albans, and Published by the Proprietor 
and attached to any inquiry, together with stamped General Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middleset 


MADE IN ENGLAWN) 


Telephone: Wordsworth 2 
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TD THE HIGH FIDELITY 
CITY SALE & EXCHANG SPECIALISTS 
THE Twin Baffle for 5-in. speakers £1.17.6 yen a a 
OFFER Wharfedale 10-in. Bronze Speaker £3. 0.0 re payers - 2 ———«€ 
LLOWING Vitavox K. 1220 high flux speaker £9. 0.0 Leak T.L. 12 amplifier and pre- 
FO Hartley Turner 215 10-in. speaker £7.10.0 amplifier = io ... £20. 0.0 
Decca P.A.6 portable push-pull Connoisseur 2-speed transcrip- 
BARGAINS ih amplifier in metal carrying case £12.10.0 tion gram unit with connoisseur 
Acoustical Quad amplifier £12. 0.0 plan. 2 heads and trans- anaes 
GUARANTEED —— —_ “Pe en ™ £21. 0.0 Decca 2-speed transcription uni 
ge en a with 2XMS heads... ... £8. 0.0 
SECON DHAND 102 speaker oun ... £21.00 Garrard R.C. 75A record changer 
with 2 Decca XMS heads £14.14.0 
Chapman FM 81 Tuner, as new... £16. 0.0 ' 
EQUIPM Fey , 0.0 Decca P.A.9 Deccola amplifier ... £17.10.0 
R.D. 4 stationed pre set tuner ... £5. 0. Ferguson 6-valve push-pull radio- 
Acoustical Quad 4 stationed pre gram in perfect order .. 47 Gns. 
ns ll a £10.0.0 English Electric Console T/V 29 Gns. 
| Radio watt con- : TIV fitted for 
PART EXCHANGE Va £10. 0.9 Bush !6-in. Console T/V fi ° 
peal ll ee gs sien commercial  - wo ee 
is our speciality, write, phone or call Wharfedale HS/CR 3 half section 
for estimated allowance. separator om an £610.90 Mullard 6-valve radio magic eye £12.12.0 
Goodsell pre-amplifier with filter  £4.10.0 —. as a £55. 0.0 
Chapman S/5 E. Tuner, complete , 
with push-pull amplifier tone R.D. Jnr. pre-amplifier + £6.10.0 
Simple Easy Payments arranged on control and power pack £25. 0.0 Trucord Pe = in _— 
goods over £10. Free van delivery H.M.V. de luxe 3-speed auto case with 10-in. speaker . 0. 
within 20 miles of our shop. change record player, 2 heads, Tannoy bass speaker [5 in. £9. 0.0 
listed 29 Gns. ... one ..» £15. 0.0 | Pamphonic Victor as new 45 Gns. 
93-94 FLEET STREET, LONDON, E.C.4. Phone: FLEet Street 9391-2 
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lf you require THE FINEST QUALITY REPRODUC- 
TION, together with WORKMANSHIP OF THE 
HIGHEST ORDER, your choice must be 


LEAK] 


EQUIPMENT 
AS USED BY THE B.B.C. 


















EASY LR'S TERMS 











Estd. 1925 


LEAK csiioménr 





for the Connoisseur 


The Superb 

‘© TL/10”” AMPLIFIER and “ POINT ONE” PRE-AMPLIFIER 
This quality 10-watt amplifier maintains, in every respect, the world-renowned 
LEAK reputation for precision engineering, fine appearance and fastidious wiring. 
The Pre-amplifier will operate from any well-known pick-up, whether crystal, 
moving iron or moving coil. Provision is made for Tape Recorder and Play-back ; 
and as an exclusive feature, readily accessible jacks are 
provided on the front panel for instantaneous use. 





SENT FOR 
THERE IS NO SUBSTITUTE 
FOR “ THE BEST ” J 
The total Cash Price for these Two Units is £28.7.0 = 


and our EASY TERMS are £4.10.0 Deposit with 
order and 18 monthly instalments of 35)-, carriage 


DEPOSIT 
and crate free. 
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: The very latest LEAK DYNAMIC PICK-UP, complete with two detachable § 
ote ; 
4 
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Connoisseur variable 3-speed motors, and Goodmans, Wharfedale, Tannoy 
Loudspeakers are also available on easy terms. 





The L.R. SUPPLY COMPANY LTD - 1, BALCOMBE - SUSSEX 


"PHONE : 
254 
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record of the new 
est End success 


Members of the original cast : 
Dora Bryan, Doris Hare, Pamela Charles, 
Peter Graves, Roy Godfrey, Laurie Payne, 
Ernest Butcher, Jerry Verno 
ae T i 7 W AT E E G | PS] b 99%,,ith Chorus and Orchestra conducted by Jack Coles 
Overture; It would cramp my style; When I’m 
washing up; Jane’s Prayer; I should worry; 
| Lily’s tale; This is our secret; Castles and hearts 
Music by VIVIAN ELLIS, Book & Lyrics by A. P. HERBERT | and roses; He doesn’t care; You never know with 


men; Peace and quiet; Little boat; Why should 
| spring have all the flowers; Clip clop DLP 1097 
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3 NEW JAIL, 


DICKY WELLS AND HIS ORCHESTRA 
“DICKY WELLS IN PARIS”’ 

Bugle Call Rag; Dicky Wells Blues; Between 
the devil and the deep blue sea; Hangin’ around 
Boudon; Sweet Sue; Japanese sandman; 

I got rhythm: Hot ‘Club blues; Dinah; 
Nobody’ s blues but my own; Lady, be good; 
I found a new baby CLP 1054 


DUKE ELLINGTON 
and his famous orchestra. (Period 1927 - 29) 
“SATURDAY NIGHT FUNCTION” 
Creole love call; Got everything but you; 
Black and tan fantasie; East Saint Louis 
toodle-oo; Black beauty; Jubilee stomp; The 
mooche; Flaming youth; Saturday night 
function; High life DLP 1094 


KING OLIVER and his orchestra 
“KING OLIVER IN HARLEM” 
Too late; What you want me to do; 
I can’t stop loving you; I want you just myself; 
Shake it and break it; Rhythm club stomp; 
You’re just my type; Olga DLP 1096 





Charles : 
pLP 109° MUSIC FROM THE SEARCHLIGHT DLP j99;°™ 
TATTOO, WHITE CITY 1955 
Proceeds of this record are devoted to SSAFA DLP 1098 


“HIS MASTER'S VOICE’ 
Long Play 33% r.p.m. records 





“HIS MASTER'S VOICE” 








THE GRAMOPHONE CO. LTD. (RECORD DIVISION) 8-11 GREAT CASTLE STREET - LONDON W.1 











